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AHHOTAIINA

[Ipomtecc  TUHTBOKPEATHBHOTO  OCMBICICHUS  JNEHCTBUTENFHOCTH  paccMaTpuBaeTcs B pyclie
MeTaOPUIHOCTH YEIIOBEUYECKOTO MBIIUICHUS, CBI3aHHOTO C MpoOJIeMaMH pa3BUTHS HHTEIIEKTa U
TBOPYECKUX CIIOCOOHOCTEH uenoBeka. JIMHIBOKPEaTUBHOCTh KaK SIBJICHUE, CBI3aHHOE C OCYIICCTBICHHEM
TBOPYECKOTO MOAX0/1a K UCIIOJIB30BAHUIO SI3BIKOBBIX MMOTEHITHI, MOKET MPOSIBIIATHCS HA PA3HBIX YPOBHSIX
sI3pIKa, B TOM 4YHcie B obnmactu (hpaseonmoruu. dpazeonoruueckuii GOHJ SI3bIKA, PETPE3CHTHPYOIIETO
MPEJICTABICHUS COIMYMa O KYJBTYPHBIX (DEHOMEHAaX M XPAHAIIEr0 WX B JOJITOBPEMEHHOW MHaMsTH
JIMHTBOKYJIBTYPHOTO COOOIIECTBA, BHICTYIIACT B KAYECTBE HAMOOJICE CIIOKHOM JIJIs aHaJIn3a 00JacTH. ITO
CBS3aHO CO CIEIU(PUKON S3BIKOBOTO CO3HAHHUS H OCOOCHHOCTSMH HAIMOHAIBHO-KYJIBTYPHOTO
MEHTAJINTETa, KOTOPBIE HAXOIAT OTPaXEHWE B SA3bIKOBBIX CIUHHIAX, (YHKIHOHUPYIOIINX B
Pa3HOOOpAa3HBIX KOHTEKCTaX. B cTarbe aHAIU3MPyeTCs MaTepuai aHTJIUHCKOro s3bIKa, OTpPaXKaroIIui
CYITHOCTHBIE aCHEKThl JMHTBOKPEATHBHOTO TIPEACTABICHHUS JIEHCTBUTEIFHOCTH B  Pa3IMYHBIX
AHTTIOS3BIYHBIX  COLIMYMAax, C VYYE€TOM HAIMOHAIBHO-KYJIBTYPHOTO acCIeKTa JIMHTBOKPEATUBHBIX
peoOpa3oBaHuil B COACPIKAHUU U CTPYKTYpe (hPa3eoorHuecKuX eNHHII.

Abstract

The process of linguocreative understanding of the reality is considered in terms of the metaphorical
character of human thinking, related to the problems of the intellectual and creative abilities of man
development. Linguocreativity as a phenomenon that deals with implementation of the creative approach
to the use of linguistic potential, can manifest itself at different levels of language, including i
phraseology. The phraseological foundation of language, which represents the society’s understanding of
cultural phenomena and keeps it in the the long-term memory of the linguocultural community, represents
the most difficult area for analysis due to the linguistic consciousness and national-cultural mentality
peculiarities, which are reflected in the process of language units functioning in various contexts. The
article analyzes The material of the English language is analyzed, which reflects the essential aspects of
the reality linguocreative representation in various English-speaking societies, with special attention to
the national-cultural aspect of linguocreative transformations in the content and structure of
phraseological units.
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BBenenune

JIMHIBOKpEaTUBHOCTh KaK CIIOKHBIA IpeoOpa3oBaTeNbHbIM Mpolecc, 00yCIOBIECHHBIN
peanu3anyeld TBOPYECKOro MOTEHIIMAaja YEI0BEKa 110 OTHOUIEHHIO K SI3bIKY, HAXOAMUT CBOE IpH-
MEHEHHE Ha pa3jIM4YHBIX YPOBHAX IMPOSABICHUSA (PYHKIHMOHAIBHO-OPUEHTHUPOBAHHBIX CIOCOOHO-
CTEH YeIOBEUYECKOM JIMYHOCTU. YUEHBIC MOAXOMAT K JaHHOMY BOIIPOCY, OMUPAsICh HA TE3HUC 00
AKTUBHOCTH CYOBEKTa, TBOPYECKH HCIOJb3YIOIIEro CBOM S3bIK, HE TOJIbKO C TOYKU 3PEHUS CO-
3/1aHUS] HOBBIX JIMHI'BUCTUYECKUX €AMHHUILL (CJIOB, CJIOBOCOUYETAHUI, TEKCTOB), & TAKXKE€ UX YIIO-
TpeOJIeHUs] B HETPUBUANIBHBIX (DYHKIMSAX, HO U ¢ TOYKU 3pEHHs Ipoliecca KOHCTPYHMPOBAHUS 00-
pa3a 00beKTa IOCPECTBOM MCIOIb30BAaHUS SI3bIKOBOIO NoTeHIuana. Ha 3Toll ocHOBE nposiBiie-
HUE JIMHTBOKPEATUBHOCTH MOXET OBITh PACIPEEIIEHO B COOTBETCTBUU C KOHKPETHBIMU 30HAMH,
CYIIECTBOBAaHHE KOTOPBIX MOXET OOBSCHATHCS NPUCYIIMMHU MPOSBICHHUIO JIMHIBOKPEATUBHOCTH
CTUMYJIaMH, — U3MEHEHUSIMU B MUPE U COLIMYME, 00YCIIOBIMBAIOLIMMHU MOSBICHUE HOBOIO 00b-
€KTa WJIN COOBITHUS, JIEKAILET0 B OCHOBE JIMHIBOKPEATHBHOTO IIPOIlecca, BOILIONIAEMOro B 001a-
CTH s13bIKa, M3MEHEHUSMH B MEHTAJIBbHBIX COCTOSIHUAX YEJIOBEKA MM COLMYMA, a TaK)Ke U3Me-
HEHUSIMU B 3HAKOBOM (SI3bIKOBOM) cdepe, TJie 3HAK CIYKUT CTUMYJIUPYIOIIUM HadaJloM JIMHT-
BOKPEATUBHOM JEATEIbHOCTU B PA3IMYHBIX cepax A3bIKOBOH penpeseHtauuu [MpucxaHosa,
2009]. Jannas npoOiemMaTUKa HaXOAUTCS B UCCIEI0BATEIbLCKOM pyciie 3HAaHUELEHTPUUECKON
apagurMbl, I7ie BaKHEHIINMHU BOIIPOCAMU SABJISAIOTCS BOIPOCH U3YYEHHs CHElM(PUKU B3aUMO-
JENCTBUS JIMHTBUCTUYECKOTO U SKCTPAJIMHIBUCTUYECKOIO 3HAHUSA, C OCOOBIM BHUMAaHHUEM K
KaTeropuu 3HAHHUSI O MHUpPE, TPAKTyeMOro KaK KyJbTYPHOE€ M COLMOKYJIbTYpHOE 3HaHUE
[Keesing, 1979].

B ocHOBe JIMHIBOKpEAaTUBHBIX MPEOOpa30BaHUN JIEKHUT IMPOLECC MHTEpHpeTaluu, ooy-
CJIOBJICHHBIH TpaHC(POpPMAIUSAMHU Ha SI3BIKOBOM M AKCTPATMHIBUCTHUYECKOM YpPOBHSX, HalleJIeH-
HBIMHU Ha crienuduyeckoe ynorpeOieHne Kak BHOBb CO3[JaHHbIX, TaK U CYLIECTBYIOIIUX B s3bIKE
€AMHMUIL JUISl PEIIEHUs] ONPEEeIEHHbIX KOMMYHUKATUBHBIX 33/1a4, COIPOBOXKIAEMBIX CO3/IaHUEM
COOTBETCTBYIOLLIETO KOMMYHHMKATHBHO-TIPAarMaTMYECKOI0 WM CTUJIMCTHYECKOro 3ddexra.
WHpiMH criOBaMM, TUHTBOKPEATUBHOCTh MOXKET pacCMaTPUBATHCS B TEPMUHAX II€JIEHAIIPABIICH-
HOW KOTHUTHBHOM AESTEIbHOCTH, BKIIOYAIOIIEH LEIbIA CIEKTP PEaIn3yeMbIX KaTeropHalbHbIX
XapaKTEpUCTHK, TAKMX KaK MOTHUBBI, OLICHKH, MHEHHUS, TPEIOYTEHUS] KOMMYHUKAHTOB U T.1.

OnHuM U3 Hanbosee CIOKHBIX HCCIEeI0BATENbCKUX BOPOCOB B 00JIACTH MCIIOJIb30BAHMS
TBOPYECKHUX BO3MOKHOCTEH €CTECTBEHHOI'O YEJIOBEUECKOIo S3bIKa ABJISETCSA MpoOiieMa JIMHIBO-
KpeaTUBHBIX MpeoOpa3zoBaHuil B chepe Pppazeonoruu. JIMHIBOKpEaTUBHOCTh MOXKET pacCMaTpH-
BaThCs B CBETE peaIU3alllM JIByX OCHOBHBIX aCIIEKTOB — C TOUKH 3PEHMSI TBOPUECTBA KaK CTUMY-
JUPYIOLIEH OCHOBBI BOZHMKHOBEHHUS (PPa3eoOTHUECKON €IMHUIIBI B TaHHOM JIMHIBOKYJBTYpE,
YXOJSIIEH CBOEH UCTOpHUEH B IITyOb BEKOB, C OJTHOM CTOPOHBI, U B TUIAHE TBOPUYECKOTO Mpeodpa-
30BaHUS YK€ CYIIECTBYIOIIUX (Ppa3eosoru3MoB, HALIEJICHHOIO Ha JOCTUKEHHE OIpPE/IETIEHHOIO
s dexra [Bumnskona, 2010]. dpazeonornyeckuit GoH 1000r0 HAIIMOHATIBHOTO A3BIKA MOXKET
paccMaTpuBaThCS B KAUECTBE JIOCTOBEPHOTO croco0a oTpaykeHUs crieu(UKH sI3bIKOBOTO CO3HA-
HUSI, HETIOCPEICTBEHHO O0YCIOBICHHOM OCOOCHHOCTSAMHU JaHHOTO MeHTanuTeTa. Ppaszeosiorus-
MBI CYIIECTBYIOT B SI3bIK€ KaK yCTOMUYMBBIE COUYETAHHS CJIOB C OCJIO)KHEHHOM CEMaHTHUKOMW, Kak
00pa3oBaHus, B MOTHBALIMOHHO-CEMAaHTHYECKOM IUIaHE OTIIMYHBIE OT CBOOOIHBIX (IT€PEMEHHBIX)
couetanuil [Kynun, 1996, c. 5]. JlaHHbIe A3BIKOBBIE €IUHUIBI XapaKTEPU3YIOTCS PEryJIspHON
BOCIPOM3BOAMMOCTBIO U SIBJISIIOTCS HEOTHEMJIEMOW YacCThIO TaHHOTO si3bIKa. [lo MHEHUIO Hccie-
JoBaTesieil, OTMEYaouX aKTyalbHOCTh U3Y4EHHUs (PPa3eoIorTHuecKOro cocTana, «ppazeMuka —
3TO BeJNMYaiIIas COKPOBHIIHHIIA U HEMPEXOAIasi [IEHHOCTh JII000ro si3bika. B Hell, kak u mo-
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JIO’)KEHO COKPOBUIIHMIIE, XPAHUTCS MHOTOBEKOBOM OMNBIT TPYJOBOW U JTYXOBHOM AESITEIHLHOCTU
HapoJia, €ro UCTOpHs, HPABCTBEHHbIE IICHHOCTH, PEJIMTHO3HbBIE BO33peHus U BepoBaHus. dpasze-
MHKa OTpakaeT MHUP YyBCTB U 00Pa30B, a TAaK)KE TyXOBHbIC U HPABCTBEHHbIE LIEHHOCTHU HApO/a.
Kpome Toro, ¢pazemuka — HEHMCTOIIUMBIN MCTOYHUK TO3HAHUS CAMOTO SI3bIKAa KaK pa3BUBAIO-
mieicss 1 u3MeHsromIecs cuctemel» [Anedupenko, Cemenenko, 2009, c. 6]. [lanHbie mooxe-
HUS HaXOIAT MOATBEPXKACHHE B paboTax TakuX BUIHBIX HcchemoBareneit, kak B.H. Temus
[1996], C.I'. Tep-Munacosa [2004], P. I'u66¢c [Gibbs, 1990, 1990a] u apyrue. B.H. Tenus ot-
MedaeT, 4To 00pa3Hoe cojepkaHue (pazeosoru3Ma, BKIIIOYAIOIIEe ONPEAeICHHYIO KyIbTYPHYIO
nH(pOpPMALIHIO, pealu3yeMyl0 B BHUJIE KYJIbTYPOHOCHBIX CMBICIIOB, COOTHOCHMBIX C TaKUMHU Oa-
3UCHBIMU KYJIBTYPHBIMH CIIOSIMU, KaK apXETHITHYECKUN CTI0W, MU(DOTOTHUECKUN clIol, OuoIei-
CKUN cJIOH, (DONBKIOPHBIN CIOH, 3THOrpaduyecKue UCTOYHUKU U MCTOPUYECKUE MaMSITHHUKH,
JTUTEPaTypPHO-ITYOIMIIUCTUYECKUN CJIOH (MO0 OTHOLIEHUIO K JIPYTUM TIE€PEUUCICHHBIM CIIOSM
KYJIbTYPbl UMEIOLINI B 3HAYUTEIILHOM KOJIMYECTBE CIIy4aeB BTOPHUYHBIN XapakTep), CUMBOJIU-
yeckuii cioit [Temus, 2006, ¢.781].

BaxxHo nmoguepkHyTh (akT SKCTPAITUHIBUCTUYECKON 3HAUMMOCTH U3y4YEHHS JIMHTBOKpea-
THUBHBIX ITPEOOPa30BaHUIi B 00JIACTH (Ppa3eoIOrHH, HanOoJee aKTHBHO MPOSBIISIOMIUXCS B cepe
HHTepHeT-KOMMYHUKAIIMH, T/I€ YCTOWYHUBBIC SA3BIKOBBIE €IMHUIIBI MIOABEPTAIOTCS COKPALIEHUIO U
PEryJsipHO BOCIIPOU3BOJATCS B BUJE BCE 00JIE€ YKOPEHSIONIMXCS B SI3bIKOBOM CO3HAHWUU HOCH-
Teneit si3pika abopeBuatyp [Crystal, 2007, 2008]. LlenTpanibHOE MECTO B JAHHOM IpOLIecce MPH-
HAJICKUT MEeTa(hOPHIHOCTH YEIIOBEYECCKOTO MBIIIJICHHS, HTPAOIICH 0COOYI0 POJIb B MTO3HAHUU
MHUpa U OPUEHTALlMU B HEM, B MMOCTPOCHHH KOHIIENTYaJbHBIX CUCTEM, B TBOPUECKOM OCMBICIIE-
HUH JHCTBUTEIbHOCTH [ApyTiIoHOBa, 1990; Buminsikosa, 2018; Tenus, 1988; Lakoff, 2003].

OO0BEeKTHI M MeTOABI HCCTICTOBAHHSA

Kak oTmeuanoch BbllIe, UCCIIEIOBaHNE JTUHTBOKPEATUBHBIX (DEHOMEHOB B cdepe peanu-
3anuu (Hpa3eoqOrnyecKX COUYETAHWH MOXKET OCYIIECTBISTHCA B JBYX HAIPABICHUSX, CBSI3aH-
HBIX KakK C TOSIBIIEHUEM HOBBIX SI3BIKOBBIX €IMHHUII, TaK M C Pa3IMYHBIMU MpeoOpazoBaHUSIMU
TBOPYECKOTO XapakTepa B O0JACTH YK€ CYIIECTBYIOUMX. VICKIIOUNTENTFHO Ba)KHBIM TPEICTaB-
JsieTCs BOIPOC MPOUCXO0XKAECHUS (HPa3eosIorn3MOB, KOPPEIUPYIOIINH ¢ TpoOieMaMu BHYTpEeHHEH
¢dbopmMBl TaHHBIX 00pa30BaHWI, UX MOTHBHPOBAHHOCTH, YCIOBUH DPAacCHpOCTPAHEHUS U JAPYTHX
3HaYMMbIX (pakTOpoB. B 3TOM miiane cienyer eme pa3 HoJ4epKHYTh 3HAUUMOCTh paclpeaeIeHHs
YKa3aHHBIX 30H, pPACCMAaTPUBAEMBIX B TEPMHHAX CTUMYJIHPYIONINX OCHOBAHWUU TOSBIICHUS IPO-
IYKTOB JIMHTBOKPEATHUBHOM JIEATEILHOCTH, HE TOJBKO HAa YPOBHE COJEP’KaHMs, HO U HAa YPOBHE
dbopmbl Ppazeosornueckoro couetanus. B 3HaUNTETLHOM KOJMYECTBE CiiydaeB (ppazeosoruye-
CKHE eIMHUIIBI HEe TOJIKO 00JIaZjaloT CBOMCTBOM HEBBIBOJIMMOCTH 3HAUEHUS 1I€JIOT0 U3 CEMaHTH-
KH COCTaBJISIOIIMX €r0 YacTei, HO W B IIEJIOM psijie peaTu3aliii BO3SMOKHOCTh BBISBJICHHUS HX
CEeMaHTHYECKOM MOTHBAIIMH C YUE€TOM 3HAUEHHIH KOMIIOHEHTOB OKa3bIBA€TCs 3aTPyJHEHHOM M-
00 MpPaKTHYECKN HEBO3MOXKHOM 0e3 00paleHns K CrelaabHbIM BHaM aHalln3a, BKII0Yast 3TH-
MOJIOTUYECKUHN U JIMHT'BOKYIBTYPOJIOTUYECKHI.

BaxuHelmM napameTpoM Ut U3y4eHHsI CMBICIIOBBIX COCTABIISIONINX TOTO WM JIPYTOTO
S3BIKOBOTO O0pa30BaHMsI SBJSIETCS BBISIBICHUE KYJIBTYPHOI'O KOHTEKCTa €ro BO3HUKHOBEHHUS U
nanpHelero pacnpoctpanenus. Hanpumep, ynmorpednsiemoe B HoBoii 3enananu BbIpakeHUE
“money for jam”, Mo CyOBEKTUBHBIM TaHHBIM HEKOTOPBIX HCTOUYHUKOB, XapaKTEPHU3yeTCsl BEChMa
OTpaHUYECHHBIM YNOTPEOICHNEM B JPYTUX aHTJIOS3BIYHBIX cTpaHax. CooTHocuMoe ¢ (paszeodo-
THYECKUM codetanreM “‘money for old rope” (a profitable return for little effort) [Martin, 2019],
JTaHHOE 00pa3oBaHME, PEMPE3CHTUPYIONIEEe KOHIENTYaTN3UPOBaHHYIO0 00JacTh “money”, obia-
JlaeT OYEBUJHO BBIPAKEHHOM OLIEHOYHOM Xapakrepuctukon [Yekymnaii, [Ipoxoposa u ap., 2016],
00yCIIOBIMBAIONIEH COOTBETCTBYIOIIYIO MOJAIBHOCTD BBICKA3bIBAHHS, COAEPIKAIIECTO JTaHHOE
A3BIKOBOE 00pa3oBaHue. AHAIM3 MaTepuaja, OTpakaroulero (pakTbl BOZHUKHOBEHUS U PACIIPoO-
CTpaHEHHUsI JaHHOTO (HPa3eoIOTUIECKOTO COUYETAHWsS, IMO3BOJIMII BBISBHTH 3HAUYUMbIE (DaKTHI
JIMHTBOKYJIBTYPOJIOTHYECKOTO XapaKTepa, OTPakalolie HAIlMOHAIBHO-KYJIBTYPHYIO MOJIOIIIEKY



BeaT¥
26 HAYYHbIE BELOMOCTU Cepusi: l'ymaHuTapHble Haykn. 2019. Tom 38, Ne 1

€ro MPOUCXOXKACHHUS, CBA3AHHYIO C UCTOPUYECKUMH COOBITUSMHU ONpeesieHHoro nepuoaa. Hc-
CJIEZIOBATENM, OTMEYAIONINE MEHBIIYI0O YaCTOTHOCTh pealln3alluil eAUHUIBI “money for jam” mo
CpaBHEHHUIO ¢ equHUIeH “money for old rope”, oOpamiaroT ocoboe BHUMaHUE Ha COLIUOKYIIbTYP-
HBIN acrekT JaHHoro ¢penomena. Tak, Hampumep: “The only known reason for the jam version is
the large amounts of jam made by British housewives during the First World War and sent to the
troops as a morale booster. Since the war did not affect fruit growing, this jam-making somehow
later gained a connotation of being a product achieved without great outlay. Although often
heard in New Zealand, the jam version is not widely used elsewhere” [Cryer, 2006, p.111]. DOra
K€ CHUTYyaIlds OTMEUYAeTCs aBTOPOM JIPYroro MCTOYHWKA, KOTophii mumeT: “This was a British
Army expression from around WWI. The reference is to the ubiquity of jam in the soldiers’ diet
and that it had little value” [Martin, 2019]. Bmecte ¢ TeMm, yKazaHHOE BBIPaXKCHHE, TOCTATOYHO
TUIIMYHOE, KaK MBI BUJUM, H JJIs1 OpuTaHcKkoro connyma. OHO BBIABIISICT HE TOJBKO OINpEaeIieH-
HY!0, OOYCIIOBJICHHYIO JIaHHOM CHUTyalllel acCOIMaTUBHYIO CBSI3b C TAKUMH €AMHHUIIAMHU, peripe-
3CHTUPYIOIIMMHI COOTBETCTBYIOIINE KOHIENTYaTU3UPOBAaHHBIE O0JIACTH, KaK, HAapuUMep, “waste’,
“uselessness” U T. 1., HO U B MEPBYIO Ouepe/ib OOHAPYKUBAECT KOPPEISALHUIO C KOHIIETITYaIU3HPO-
BaHHOH 00J1aCThIO “money”’, BKIIOYAIOIIEH U JEHbI'H KaK TaKOBBIE, H Pa3IMYHbIC UX SKBUBAJICH-
ThI (0OTraTCTBO, MIPUBUIIETUH, YCIYTH, JOXO/, BBITO/1Y). DTO OTPAXKEHO U B JIEKCUKOTpapUIECKUX
ucrounrkax: mo naHHeM “The Penguin Dictionary of Historical Slang”, Bxonsmias B paccmar-
puBaeMbiii (pa3eosoru3M JeKCUUecKasi eJUHHUIA jam MOXET YHOTpeOIsSThCs B 3HAUeHUU “‘clear
profit; an advantage, or a certainty of winning” [The Penguin Dictionary of Historical Slang,
1972, p., 485].

HccnenoBaTeny 0TMEYAIOT, YTO PaCHpPOCTPAHEHHOW (Ppa3eoIOTHIECKON eNUHUIICH SIBIIS-
eTcs BeIpakeHue “money for old rope”, comepikaiiiee HaIMOHATBHO-KYIBTYPHBI KOMIIOHEHT B
CBOEM 3HAUEHUU, KaK M COMOCTAaBUMBIN ¢ Hell (ppazeonorusm “money for jam”, XOTs U HE oue-
BUIHO OOSI3aHHBIN CBOMM IIOSIBJICHUEM ONPEACICHHBIM HCTOPUYECKUM COOBITHUSM. AHTIIOA3BIY-
HBII CJIOBaph MJIMOM IPEACTABISET JaHHOE COUeTaHHe B pasielie, MOCBAUICHHOM (pa3eooru3-
MaM, BKITFOYAIOIIUM JIEKCHYECKYIO €IMHUILY “money”’, U cHabkaeT ero nomeroii “BrE” (6putan-
ckuit aHrmiickuii): “money for old rope (also money for jam) used in order to say that an
activity earns someone a lot of money for very little work, or that it is very easy: It was money
for old rope. All we had to do was turn up and sing a couple of songs, in return we got a free
lunch and £ 14. | Guys who appear in porn movies must enjoy their job — money for jam, in my
opinion” [Lomgman Idioms Dictionary, 1998, p. 233]. JIMHIBOKYIbTYpHBIii aCIIEKT peaan3aliu
BeIpaKeHus “‘money for old rope”, koppenupyromiero ¢ Beipaxxenuem “money for jam”, mpen-
CTaBJICH B OJTHOM psily C peanusimu u3 obnactu moperuiaBanusi: “The term ... developed from
the practice of collecting and selling bits of rope from sailing ships for caulking” [Cryer, 2006,
p.111]. B T0 ke BpeMsi, 0 YTBEPXKICHHUIO psijia IKCIEepTOB, Gpaseonorusm “money for old rope”
BIIEPBEIC 3a()MKCHPOBAH B XY/I0)KECTBEHHOH JINTEPATYPE U MOXKET PACCMaTPUBATHCS KaK pe3ylib-
TaT aBTOPCKOT'0 JIMHIBOKPEATUBHOI'O OCMBICTICHUS JIeHCTBUTENILHOCTH, KOTOPBIN 3aTeM MOTy4YHII
pacnpocTpaHeHue B APYTUX cepax S3bIKOBOM pean3aluy, He OyAydd HETOCPEICTBEHHO CBS-
3aHHBIM C Kakoi-11M00 KOHKpeTHOH chepoit ynorpelneHus (HarpuMep, MoperjiaBaHueM, CTaB-
MM B CHJTYy OYEBHIHBIX NPUYHH, OOYCIOBICHHBIX MO3UIMEN BennkoOpuTaHun Kak MOPCKOH
JIepKaBbl, OCHOBAaHHUEM JIUIS BO3HHKIIIETO TOJKOBAHHS, OJIM3KOTO K «HAPOJHON ITUMOJIOTHNY):
“The killer blow is really that the phrase wasn't known in English until the 1930s - well after the
heyday of sailing ships, in the British author James Curtis's novel Gilt Kid, 1936:

He would spin her a fanny about the marriage laws, tie the poor kid up. It ought to be
money for old rope.

Given that Curtis used the slang expression without any explanation of it, it's probable
that he expected his readers to be familiar with it and that it may well have been in wide circula-
tion in England in 1936. It can't date from much earlier than that though as it appears nowhere
else in print. The copious archives of The Old Bailey proceedings have numerous mentions of
‘old rope' throughout the 18th and 19th centuries, but nowhere is there any mention of 'money for
old rope™ [Martin, 2019].
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OtmeTHM, 4TO, BMECTE C TEM, paccMaTpuBaeMasi (pa3eosornueckasi eAMHHUIA MOXKET Xa-
pPaKTepu30BaThCs KaK HEKOI/ia BO3HUKIIEE JTMHTBOKPEATMBHOE 00pa30BaHME, HAXOAAIICE HBIHE
a/JIeKBaTHOE M LIMPOKOE NMPUMEHEHHE B S3bIKE JAHHOTO colmyma. BaxkHeillas poib 3/1ech npu-
HAAJIC)KUT KOHLCITYAJIbHBIM OCHOBAHUAM, KOTOPBIC JIC)KAT B OCHOBC HaHHOfI pcaim3anunu, U B
MEepBYyI0 ouepenb — 0OpazHOM creuuduke TaHHOTO S3BIKOBOTO BBIPAKEHHUS, CEMAHTUYECKUM
LEHTPOM KOTOpPOTo BBICTyMaeT eaununa rope (old rope), cooTHOCHMMas C BbIIICYKa3aHHBIMU
HAI[MOHAJILHO-KYJIbTYPHBIMH, BO MHOI'OM CTE€PEOTUITU3UPOBAHHBIMU, NapaMeTpaMu, UACHTU(U-
UUPYIOIIMMU aHTJIOSA3BIYHBIN colluyM. OO 3TOM CBHETENBCTBYET U aHAU3 1IEJIOT0 PsiJl OJIM3KHUX
[0 3HAYEHHUIO U KOHTEKCTaM YMOTPeOJeHUs S3bIKOBBIX €IWHUIl (B TOM uucie (pazeosnoruye-
CKHUX), PETIPE3CHTUPYIOMIUX COOTBETCTBYIOIIYIO KOHIIETITYaIM3UPOBAaHHYIO 001acTh. [y wnto-
CTpalyy JaHHOTO IMOJOXKEHHs oOpatuMmcs Kk Matepuainy: “It has often been said that money for
old rope is a nautical phrase referring to oakum, i.e. loose fibre obtained by untwisting old rope,
used in caulking wooden ships. But the phrase is firs recorded in the 1920s, long after the heyday
of wooden ships, and with no nautical connotations: the term old rope was probably chosen
simply because it denotes something of little or no use, hence of little or no value. However,
the image itself might be connected in some respect with the nautical world... The phrase not to
value something (of) a(n old) rope’s end, which means not to value something as being worth
a(n old) rope’s end is indeed of nautical origin. It is first recorded in Love for love (London,
1695), a comedy written by the English poet and playwright William Congreve (1670-1729) and
first performed in 1695. Ben, a young man, “half home-bread, and half-Sea-bread”, is speaking
to Miss Prue, “a silly, awkard [sic], County girl”: Look you Young Woman, you may learn to give
good words however. [ spoke you fair d’ee see and civil. - As for your Love or your liking — |
don’t value it for the Rope’s end... But I tell you one thing, if you shou’d give such Language at
Sea, you'd have a Cat o’Nine-tails laid cross your Shoulders”. The English playwright and ac-
tress Susanna Centilivre (circa 1664-1723) used the variant not to care a rope’s end for in a
Bickerstaff’s burying: oh, work for the upholders (Dublin, 1724): ... | care not a rope’s end if
she does” [ Tréquer, 2017].

H3BecTHO, 4TO TeMaTHKa, CBSI3aHHAsl C MOPEIJIaBaHUEM, SIBJISIETCS LIMPOKO PaCIpoCTpa-
HEHHOM BO (Ppa3eoornueckor CTPyKType aHTIIMICKOTO S3bIKa U BOCXOJUT K Pa3IUYHBIM MPOSIB-
JICHUSM HallMOHAIbHO-KYJIbTypHOU Tpanuiuu. Hanpumep, ¢pazeonoruueckoe coueraHue ‘“‘an
albatross around sb’s neck” ymotpebnsercs B 3HaueHuH “a problem that prevents you from
succeeding” M COOTHOCHTCS MHCCIEOBATENIAIMU CO CIEAYIOIIUM CIOKETOM PEIMTHO3HO-
MHU(DOJIOTMUECKOTO XapaKTepa, HaXOSAIIMM OTpaK€HUE B XYI0KECTBEHHOW luTeparype: “An
albatross is a very large white seabird that sailors (= people who work on ships) think it is very
unlucky to kill. In Coleridge’s poem, The Rhyme of the Ancient Mariner, a sailor kills an alba-
tross and has to wear it around his neck as a punishment” [Lomgman Idioms Dictionary, 1998,
p.4]. JlanHOe ompesienieHHe U KOMMEHTAPUN COMPOBOXKIAIOTCS B CIIOBAPE CIICAYIOUIMMH HJLTIO-
CTpaTHBHBIMH NpuMepamiu: “Your business can become an albatross around your neck if you don’t
have the skills and temperament to run it. There are too many albatrosses hanging round the UN’s
neck for it to get things done in this troubled region of Africa. [The new tax may prove to be an
albatross for the government” [Tam sxe]. JIpyrue onpenencHus 1aHHON (pa3eoIoruIecKon eanHu-
I[bl PENPE3CHTHPYIOT 00jee KOHKPETHOE 3Hau€HHE, CBSI3aHHOE B MEPBYIO OYepelb C CUTyaluel
MOpaHBHOfI OTATOIONCHHOCTH, OIIPAaBAAHHOI'0 HAJIMYHUEM ONPCACICHHBIX IMPUYHNH OXHIAHWA HaKa-
3anus: “great load of guilt that becomes an obstruction to success”, “guilt, the haunting past, an
unforgettable problem” [Albatross around one’s neck, 2010-2019] — HermocpeICTBEHHO COOTHOCH-
MO€ C YKa3aHHBIM BBIIIE JIUTEpaTypHbIM npousBeneHueM: “Why look’st thou so?” — With my
cross-bow | I shot the Albatross” (S.T. Coleridge). B To ke Bpemst MaTepHali, 3aMMCTBOBAHHBIN U3
OoJiee MO3HUX UCTOYHUKOB, OTPAKAEeT (PAaKThl peayn3alyu JaHHOTO (pa3eoIorMYecKoro coueTa-
HUS B OoJiee 001eM, HEUTPaTbHOM 3HAYEHUH, HE 0053aTEIBHO CBSI3aHHBIM C COCTOSTHHEM pacKasi-
HUS WIM Haka3aHWeM, KaK M ¢ MOpCKoH Ttemarukoii ("Water, water, every where, | And all the
boards did shrink; Water, water, every where, Not any drop to drink™), mpucyme# cTuxoTBOpe-
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HUIO, COJIEpIKAIIeMy JTaHHBIN MPEIEACHTHBIN (PEHOMEH, MOJIOKHUBIINA HAYAJI0 PACPOCTPAHEHHUIO
dpaseonoruzma “an albatross around sb’s neck’ B aHTTIOSI3BIYHOM COIHYME.

WNuaye roBopsi, paccMoTpeHue ¢hpa3eoJornyeckix eIMHHI] KaK JMHTBOKPEATUBHBIX 00pa-
30BaHUM, OOJIAJAIOIINX MPSMO WM KOCBEHHO BBIPAXKCHHOH HAIMOHAIBLHO-KYJIBTYPHOU CIEITH-
¢buKoi, OTpakarIIUX TE€ U3MEHEHUS B MUPE U COLIMYME, KOTOpble OOYCIOBIMBAIOT MPOIECC UX
MOSIBJICHUS B SI3BIKE, TECHBIM 00pa30M CBSI3aHO C U3YUYEHUEM PA3IMYHBIX MPOOJIEM JIMHTBOCOIIN-
OKYJIBTYPHOTO IUJIaHA, C YY4ETOM BOMPOCOB COCTOSTHUS SI3bIKa HA JIAHHBINA MEpUO/ BPEMEHU U Te-
MU BO3MOXXHOCTSIMH, KOTOPBIC MPEAOCTABISICT €r0 HOCHTENIO SI3BIKOBOW IMOTCHIIMAN B IUIAHE
KpEaTHUBHOTO HCIOJIb30BAaHUS S3bIKOBBIX pecypcoB. BaxkHas poib MpUHAUIEKUT MOTHBAI[MOH-
HOMY M 3THMOJIOTHYECKOMY aCIeKTaM BO3HUKHOBEHUS JAHHBIX SI3BIKOBBIX CIMHUII, M3y4CHUE
KOTOPBIX TIO3BOJISIET BBISICHUTH CTENEHb BBIPAKEHHOCTH COOCTBEHHO JIMHITBUCTHYECKHX U
OKCTPATMHTBUCTHUYECKUX XaAPAKTEPUCTUK, UMEIONINX OTHOIICHHE K PENpe3eHTAMH KYIbTYPO-
HOCHBIX CMBICIIOB [3aboTkuHa, 2013] B paccMaTpuBaeMbIx 00pa30BaHMSIX.

Pe3y.]'IBTaTI:I H UX oﬁcymz[elme

OOpamiasicb K U3YYCHHUIO SIBJICHHS JIMHTBOKPEATUBHOCTH B TEPMHUHAX KOHCTPYHPOBAHHUS
IpeJcTaBlIeHU 00 OOBEKTE SI3bIKOBOTO TBOpPYECTBA M IMPeoOpa3oBaHMs 3HAYEHUH S3BIKOBBIX
€MHMUII, 00pa3yIOUINX HAIIMOHAIBHO-KYIBTYPHYIO OCHOBY SI3bIKOBOI KapTHHBI MUpA, HEMOCPEI-
CTBEHHO KOppPEJIUPYIOLIEH ¢ KOHLENTYaJbHOM KapTUHON MUpa MHAMBHUJA U COLMYMA, CIENYeT
OTMETUTh (PAKT CYHIECTBOBAHMS MPOAYKTOB TBOPUECKON 00pabOTKU SI3BIKOBOTO MaTepuaia,
OOYCIJIOBJIIEHHBIX HE TOJIBKO IPOLIECCaMH, MPOUCXOJAIIMMHU B OKpPY)KAIOIIEH 4YeJOBEKa Cpesie
(MHpe U colyMe), MHOTHE M3 KOTOPBIX OTHOCATCS K Oojiee Wik MEHee 3HAYMMBIM COIHMAlIbHO-
UCTOPUYECKUM TpaHC(HOPMAIHAM WIIM OTPAKEHUIO OTIPEIEICHHBIX PEIUTHO3HBIX U KYJIBTYPHBIX
MPEJICTaBICHUI TaHHOTO MEePUOo/ia B UEJIOBEUYECKOM CO3HAHHH, HO U MPOLIECCAMHU, CBSI3aHHBIMHU C
M3MEHEHHUSMU MEHTAIbHBIX U SMOLIMOHANBHBIX COCTOSIHUN CaMOTro CyObeKTa — YeoBeKa KakK HO-
CHUTENS S3bIKa, MPUHUMAIOIIEr0 HeTIOCPEACTBEHHOE yYacTHe B €ro MCIIOJIb30BaHUH U MTPeodpa3o-
Banuu. Cienyer oco00 MOAUEPKHYTh (DAKT B3aUMOCBSI3U U B3aUMOOOYCIOBJICHHOCTH JaHHBIX
(daxTOpOB, HapUMep, B ClIydae MPUBHECEHUS B SA3bIKOBHIC 3HAUYCHHS CYOBEKTHBHBIX OIICHOUHBIX
KOHHOTALlU{, HETOCPEACTBEHHO KOPPEIUPYIOIIUX C LIEHHOCTHBIMH OPHEHTHpPAaMHU COILMyMa, K
KOTOPOMY NPUHAIIEKUT CyOBEKT, T. €. SJIEMEHTaMH TOM LEHHOCTHOM IIKaJbl, KOTOpas onpese-
JsieT crenuuKy CUCTEMBbI MIOBEICHUS YelloBeKa (B TOM YHCIIE U SI3bIKOBOT0) B JIMHTBOKYJIBTYP-
HOM COOOIIIECTBE.

VYnorpebiienue (¢Gpa3eosornyeckux €AMHUL], BBICTYMAIOINIMX B KauyecTBE pe3yibTaTa
JIMHTBOKPEATUBHOTO OCMBICJIEHUS JEWCTBUTEIBHOCTH, KAaK MPaBHJIO, COMPOBOXKAAETCS OIpee-
JIEHHBIMU CYOBEKTUBHBIMH MOMEHTaMHU, OOYCIIOBIMBAIOIIMMHU HaIEJIEHHBIN Ha cO3/laHue 00pa3-
HOCTU U JIOCTH)KEHHE 0CO0Or0 KOMMYHUKAaTHBHO-TIParMaTHUECKOI0 MM CTHJIMCTUYECKOrO 3(¢-
(exTa BEIOOp rOBOPALIETO (MM MHUILIYIIETO), COOTHOCUMBIN € NMPOSBICHUEM ONPEAETICHHBIX KO-
THUTHBHBIX COCTOSIHUH, BKJIIOUAIOUINX MPOIECC aKTUBU3AllMY BHUMAHUS aJpecaHTa U ajpecara.
['oBOpst 06 OTpa’keHUM LIEHHOCTHBIX OPUEHTAIMI YeloBeKa B MPOIEcCe pealn3aluy sI3bIKOBBIX
NOTEHLUH B peuH, UCCIIE0OBATENN YKa3bIBalOT HA HEOOXOAMMOCTh CUCTEMHOI'O PACCMOTPEHUS
JTAHHBIX BOIPOCOB C YYE€TOM CYLIECTBOBAHMS TaKUX MapaMeTPOB, KaK 3HAHUA U yOexaeHus (Ko-
THUTHBHAS MOJICUCTEMA), YYBCTBA U 3MOLMOHAJIbHBIE OLEHKU (IMOTUBHAs MOACHCTEMA), YEJ0-
BeUecKas NesTeIbHOCTh (MoBeneHueckas noacucrema) [Cypuna, 2005, c. 163], T.e. Tex xapak-
TEPUCTUK, KOTOPbIE COOTHOCUMBI € (DAKTOM CYIIECTBOBAaHUS U (PYHKIIMOHUPOBAHUS LIEHHOCTHON
KOHIIeTITyalbHOM cuctembl [Yekynaii, 2006, c. 135].

OueBHIHO, UTO peanu3anus (Gpa3zeosorn3mMa Kak HHIUKATOpa MPOSBIECHUS TEX WU UHBIX
COCTOSIHUHM YeJIOBEKa, B TOM YHCJIE BBIIOJIHSIOMETO (PYHKIUIO ONPEAECICHHOTO KOIHUTHBHOIO
CTHUMYJa, YK€ Ha dTare MOSIBICHUS JTaHHOM S3bIKOBOM €IMHUIIBI MOXKET PacCMaTpHUBAaThCs Kak
IPOSIBJIIEHUE JIMHIBOKPEATHBHOTO OTHOIICHUS CyOBEKTa K MPOIIECCy peuenpon3BoicTBa. Bmecre
¢ TeM, ocobas posb MPUHAMISKUT PeHoMEeHaM (Pa3eoTOrHIECKOTO XapaKkTepa, CIIyKaluM 00b-
€KTOM JIMHTBOKPEAaTHBHBIX MpeoOpa3oBaHUi, BRISBISIEMbIX B Mpolecce peun. Hanbomnee pacnpo-
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CTpaHCHHBIC SIBJICHUS ATOTO MOPSIKA — peanu3aus (pa3eoqornuecKuX 3HaYeHUH, OTPasKaIOIIHX
JKCIPECCUBHO-3MOLMOHAIBHO-OLICHOYHbIE XapPaKTEPUCTUKHU IIPEAMETOB U SIBJICHUN JIEHCTBU-
TEJNBHOCTH, peueBasi akTyaimu3anus (pa3eosoru3Ma B INPOTHBOIOJIOXKHOM 3HAYCHHH C IEINBIO
co3laHus omnpeaeneHHoro 3¢ dekra, ynorpedieHue neGOpMHUPOBAHHBIX, MOJIBEPTIIUXCS IMEpe-
OCMBICJICHHIO (hPa3eOTOrHYECKUX CIIUHKII HA OCHOBE BHYTPEHHHX MEHTAIBHBIX M AMOIIMOHAIb-
HBIX MpeoOpa3oBaHuil y cyOBbeKTa, BEAYIIUX K OCYLIECTBICHHUIO JMHIBOKPEATUBHBIX TpaHChOp-
MaIfii B SI36IKOBOM pealbHOCTH, YIIOTpeOieHHe (Hpa3eoornyecKiX eIUHUIl B PA3IMYHBIX KOH-
TCKCTaX, OTpAKAOIMUX Cy6’bCKTI/IBHbIe HaMCPCHUSA aBTOPa BbICKA3bIBAHUA, C LCJIBIO BBIPAKCHUA
CYOBEKTUBHBIX OMOIIMIA U PA3JUYHBIX UHTEPIPETATUBHBIX ACMIEKTOB BOCHPHUSTHS JICHCTBUTEb-
HOCTH, B TOM YHCJIC MOIBITKA TOJIKOBAHMUS (Ppa3eoioru3Ma u ero 3JeMEHTOB B OYKBaJIbHOM 3Ha-
YCHUU C LENBI0 JOCTHKCHUS ONPEICICHHBIX KOMMYHHUKATUBHBIX IEJICH, OOYCIIOBICHHBIX CIIe-
IU(UKONH MEHTALHBIX U SMOIIMOHATLHBIX COCTOSTHHIA.

B sTOM maHe crienuanbHOr0 BHUMAHUS 3aCIY)KUBAIOT T€ €IWHHIIBI, KOTOPBIE MOTYT pac-
CMaTpUBAThCS B KAYECTBE HOCHTENEH HAIMOHAIBHO-KYIbTYpHOH MH(popMarmu. Tak, HanpumMep, B
HOBO3EJIaHJICKOM coltnyme (ppaszeonornueckas equnuia “box of birds”, ynorpebinsiemas B 3Haue-
nun “feeling happy, exhilarated, fit and cheerful”, mosiBunace B ABctpanuu u HoBoii 3enanauu Bo
BpeMsi Bropoii MUpOBO#1 BOWHBI M, KaK OTMEYAIOT HEKOTOPHIC aBTOPHI, YKOPEHHUJIACH B SI3bIKE B
TOM 4Hclie U Onaromapsi cBoemy Onaro3Byumto: ‘“Martin was laid low with bronchitis, but he’s
recovered now and he’s a box of birds!” [Cryer, 2006, p.111]. Borpoc 0 IporcxX0KAeHUU TaHHOTO
CJIOBOCOYCTAHHA CBA3AaH C LECJIBIM PAOM KYJIbTYPHBIX, JUTCPATYPHBIX U A3BIKOBBIX ﬂBJICHI/IfI, OIn-
CaHHBIX B pa3IUYHBIX UCTOYHHMKAX. Hampumep: “It’s a curious idiom, a common New Zealandism
that’s also found in Australia, though much less often. You prompted a vague memory that I’d
come across it somewhere before, but it took a few minutes to discover that it must have been in
one of the Inspector Alleyn detective stories of the New Zealand writer Ngaio Marsh:

“He can answer questions, can’t you, Bellairs?”

”I’ m fine,” Breezy rejoined dreamily. “Box of birds.” (A Wreath for Rivera, by Ngaio
Marsh, 1949).... “The phrase I have always heard” strongly suggests that it predates wartime by
a significant period. It could have been services slang from the interwar period, or — more proba-
bly in my view — it was a pre-war New Zealand idiom that was borrowed by Australian service-
men through contact with New Zealanders during the warl” [Quinion, 2014].

Bwmecte ¢ TeM, HECMOTpsL Ha MOJIOKUTEIBHYIO YMOLMOHAIBHYI OKPAalIEHHOCTh JAaHHOMN
(bpazeoqOrnyecKoil eANHUIBI B CTABIIEM TPAAULIUOHHBIM YIOTPEOJICHUH, B PAJe CIy4aeB CIie-
nudrKa WHIMBUIYAIHHOTO BOCIIPHSITHS, CBA3aHHOTO C €€ MPOMCXOKICHHEM U 0COOEHHOCTSIMU
peann3anuy B ONpeeICHHOM KOHTEKCTE, 0OYCIOBINBACT CO3/IaHIE 0COOOTO MPE/ICTABICHUS Ha
OCHOBC Z[perﬁ MEHTAILHOU KapTUHEIL, CBSI3aHHOU C BOCHIPOU3BECACHHUEM HCKIIIOYUTCIBHO HETra-
TUBHOTO 00pa3a. He oka3biBasi MPsIMOTO BJIMSHUS B JIMHTBOKPEATHBHOM IUIAHE HA CTPYKTYpPHO-
coJiepKaTebHbIE OCOOCHHOCTH JAaHHOTO (Ppa3eosioru3Ma KakK JJIEMEHTa S3BIKOBOW CHCTEMBI,
HaXOJIAIIET0 B HACTOSIEE BPEMs IIMPOKOE YIIOTpeOIeHne B OOBIICHHOM peyr B KaueCTBE MOJIO0-
KHUTEIHHOTO OI[CHOYHOTO KOMIIOHEHTA, TaHHBIN (hpa3eosorn3m BCIEICTBHE 0COOOTO XapakTepa
BOCITPOM3BENICHHSI B COOTBETCTBYIOIIEM KOHTEKCTE BBISBISIET BO3MOKHOCTh CBOEH penpe3eHTa-
I[UM B POTHUBOIIOJIOXHOM 3HAa4Y€HHH, 00YCIOBIMBAONIEM co3nanue 3d(dexra HeraTUBHOM olle-
HOYHOCTH ¥ AMOITMOHAIBHOM HANpsHKEHHOCTH, B JAaHHOM Cllydae YCHJIMBAKOLIETOCs (akTOpoM
KOHTEKCTYaJIbHOM KOHTAaKTHOCTHU C JIpYrUM (ppazeonoruzMom, o0Ia1aloiM HETaTUBHBIM Olle-
HOuHBIM 3HaueHueM — “I see red”: “The story was about a soldier who had been invalided out
after the battle of Crete. We may link this with an article in the Sunday Mail of Brisbane in July
1942, which recorded to feel like a box of birds as Second World War slang of the Australian
Navy. These seem to suggest that it was slang of the armed forces that survived in New Zealand
after the war but failed to be adopted to a significant extent in Australia. However, the first
known use in print is this, only six months after the war began:

I have lately seen an actual “Box of Birds.” The phrase I have always heard applied to a
feeling of well-being, pep, or happiness; but now I know that is wrong. The box — or rather boxes
— of birds | saw were some dozen or more shallow wooden trays, with small-meshed wire-
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netting tops, packed with poor miserable bedraggled sparrows, some dead, some on their backs
with legs in the air dying, and others huddled together for warmth. They had been trapped for
subsequent release as live targets for a gun shoot. Now when answering my inquiry “How are
you?” I get “A box of birds”. | see red (Evening Post (Wellington), 23 Apr. 1940)” [Tam xe].

B nenom psize ciiydaeB mpoliecc TUHTBOKPEATUBHOTO Mpeobpa3zoBaHus (pa3eosioruzma,
00yCJIOBJICHHBIN CrIenn(UKON MEHTAIBHBIX MPEICTABICHUH MU OLIEHOK, XapaKTePH3yeTCsl BEK-
TOpOM JeTallu3allui, YTOYHEHHS, uaeHTuukanuu odpasa, 4To TpeOdyeT U COOTBETCTBYIOLIETO
BepOasibHOro Borwiomenus. Tak, The principle of evaluation update in modern English B HOBO-
3eJaHACKOM coluyMe (Tze, M0 MHEHMIO HCClie[oBaTesei, BaKHEHIIMMH 3JIeMEHTaMH HalHo-
HAJIbHO-KYJITYPHOH MEHTAJbHOCTH, HAXOAAIICH OTpaKCeHWE Ha YPOBHE HAIMOHAJIBHO-
MapKUPOBAHHBIX SI3IKOBBIX BBIPAXKEHHM, SBISIOTCS TeMaTHYeckue 0OJIacTH, CBSI3aHHBIE C Ta-
KHMHU KOMIIOHEHTaMH, Kak ¢uiopa u ¢dayHa, IpupoaHas u reorpaduyeckas cpeia u T. I., BCIE-
CTBUE M3BECTHBIX KYJIbTYPHO-UCTOPHUUECKUX NPUYUH, a TAKXKE IPOSBICHUS CHEHHPHUESCKUX
4epT SA3BIKOBOTO CO3HaHUs |[BuminskoBa, BumasikoBa, 2014]) ¢dpa3eomornyeckoe coderaHue
“box of birds” B 3aBUCMMOCTH OT MEHTAJBHBIX MPEACTABICHHN W HAMEPCHHI TOBOPSINETro (MIIH
MUIIYIIET0), MOKET OBITh TPAaHC(POPMHPOBAHO B Takue MeTadopuUecKHue peanusaluu ¢ Oosee
y3KOH CEMaHTHUKOW BXOJSIIIMX B HEro 3jaeMeHToB, kKak “box of budgies”, “box of fluffy ducks”,
“box of fluffies”, “box of fluffy chooks”, rne Bbipakaemble NaHHBIMH JIEMEHTAMHU CMBICIIbI
(bakTUYeCKH HE SBISAIOTCSA 3HAUMMBIMH, JIUIIb CUTHATH3UPYS O (GOpMaNbHBIX U3MEHEHUSX, HO-
CSIIMX OPHAMEHTAIBHBIN XapakKTep.

[Ipogomxast paccMOTpEeHUE TaHHOTO MIPUMEpPa, CIEeIYeT yAeIUTh BHUMAHHUE €I1e OJJHOMY
aCTIeKTy peaj3aliy JUHIBOKPEATHBHOTO OTHOIIEHHS K MOTEHIIMATY €CTECTBEHHOTO YeJoBeYe-
CKOTo s3bIka. MIHBIMU criOBamH, BOMPOC KAaCAETCsl COOTHOILIEHHUS YCTHOW M MHUCHbMEHHOU (Qopm
KOMMYHHKAIIMH: HCCIEA0BaTEIN OTMEUAI0T, YTo IS mepefaun 3HadeHus “all ways to say that
you’re happy or that everything is going well” B muchbMeHHOH pedyn HaubOJIee YaCTOTHO peav-
3ytoTcs BeIpaxenus chirpy as a box of birds u chirpy as a bird, kK KOTOpbIM B BOCXOIUT CO3/1aHUE
dbpazeosornueckoit exuuuibl “box of birds” Ha panxem stane cBoero mosieiieHus: “The origin is
almost certainly a play on chirpy, meaning cheerful or lively, and it’s linked to chirpy as a bird,
an expression of carefree happiness common in the nineteenth century. Box of birds is also often
to be found much earlier, but solely in the literal sense of a box containing, for example, racing
pigeons or chickens. We might guess the two were stuck together to make chirpy as a box of
birds as a superlative that was later truncated into the idiom. But no trace exists in the record be-
fore the short form appeared” [Quinion, 2014].

Takum o0Opazom, naHHas peanu3anus MO3BOJISET MPOJEMOHCTPUPOBAThH €Ie OJHO IOJIO-
KEHHE W3 00JacTH JIMHTBOKPEATHBHOTO TPEOOpa3OBaHMS SI3BIKOBBIX PECYPCOB — CTPYKTYpPHO-
coJiepKaTebHyI0 TpaHCHOPMAIHIO S3bIKOBOM €IMHUIBL. B 9TOM OTHOIIIEHWH COBPEMEHHBIN aH-
TJIMACKUM SI3BIK MPEACTaBIsIET OO0 OJIaroJaTHYIO TIOYBY JJIsI UCCIIEIOBAHUMN B CBSI3U C YKPEILIs-
IOlIeics TeHISHINeN CO3/1aHusl ONTUMATbHBIX SKOHOMUYHBIX SI3BIKOBBIX BBIPAXKEHHUN B COOTBET-
CTBHH C OIPEJCIICHHBIMU MOJICIISIMHU, YTO HETIOCPEICTBEHHO KacaeTcs M (Ppa3eoslOTHUecKuX e/Iu-
HUII, 007aJar0IINX HAMOHATBHO-KYJIBTYPHOU crieru(uKoi. JINHTBOKpeaTHBHOCTh B 3TOM cdepe
OKa3bIBa€TCsl 00YCIOBICHHON HE TOJIBKO JKEJIaHUEM TOBOPSIILETo (MM MULIYIIETO) BHIPa3UTh CBOE
OTHOIIIEHHE WJIA CO3JIaTh OCOOBIA CTUIMCTUYECKUN IPQPEKT, HO U OCYIIECTBUTH aKT KOMMYHHKa-
MM MaKCUMaJIbHO d(P(PEKTUBHO U ¢ HANMEHBIIMMHE 3aTPaTaMH, OMUPASCh HA BO3MOKHOCTH TBOP-
4ecKoi 00pabOTKH S3BIKOBBIX pecypcoB. Hampumep, u3BectHoe Beipakenue “God’s own country”,
NPE/ICTABICHHOE B PA3JIMYHBIX TIOATUYECKUX U MPO3aMIECKUX TEKCTaX, B TOM YHCJe B cTuXax To-
maca bpakena 1890 roga (“Give me, give me God’s own country! There to live and there to die,
God’s own country! Fairest region resting ‘neath the southern sky”), mmpoxo ymnorpeonsercs xu-
TEJSIMU PA3IMYHBIX YroikoB mupa (ABcrpanuu, Kanamgel, AHrmnm xak yactu BenukoOpuranuw,
CHIA u ap.) mo OTHOIICHHIO K CBOUM pojHbIM cTpanam [Taylor, 2006]. lanHas ¢pa3zeonorunde-
CKasl €IMHUIIA B PE3YJIbTATE CTSHKCHUS MOJTyUYriia pacpoCcTpaHeHHe kak HomuHatus “Godzone” u
HIMPOKO yroTpeodisieTcs B nepByro ouepens B Hosoii 3enanauu: “God’s own country, often abbre-
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viated to Godzone, is a phrase that has been used for more than 120 years by New Zealanders to
describe their homeland” [Skyscraper City, 2007].

.HI/IHFBOeraTI/IBHBIe MAaHUITYJIAIUKU Ha YPOBHE A3BIKOBBIX 3HAKOB MOT'YT HaXOAWTH CBOC
BEIp2KEHHUE U B 00JIACTH B3aMMHOTO Mepexojia JacTel peun, nmpeoOpa3oBaHUil OJTHOW CHHTAKCH-
YECKOM CTPYKTYpPHI B APYTYIO, YTO B PSJE CIY4a€B MOXKET pacCMaTpPUBAThCA KaK HOBas CTYIEHb
WIMOMaTH3alluK, HampuMmep, cioBocoueranue “fair go” (an honest deal, with equitable
treatment) MoxkeT ynoTpeOisaThCsA B KAYECTBE MEKIOMETHON €IMHUIIBI, BHIPAXKAIOIICH CKPBITHIN
BOMPOC M YJIMBIICHHUE B TaKOM ciydae, Kak, Hampumep, “Fair go? Do you really mean that?”.
JlaHHOE BBIp@)KEHUE BBIABIISCT OINPEACICHHYIO CIEUPUKY YHOTPEOJICHHS B HOBO3EJIaHICKOM
JUHTBOKYJIBTYPHOM COOOIIECTBE BCIEACTBHE OCOOCHHOCTEH CBOETO MPOUCXOXKACHUS M, KaK U
MHOI'MC OpYTuce, o6naz[afoume BBIPA3UTCIIBHOCTBIO U KPCATHUBHBIM XapaKTCpPOM, SA3BIKOBBIC €U~
HHUIBI, UCIIOJIL3YCTCA B KAa4YCCTBC CPCACTBA, IMPUBJICKAOMICTO BHUMAHUC ayOAUTOPUHU, B CMU:
“Although related to the British expressions fair deal and fair do’s, the New Zealand version
comes from the game of two-up, where the call ‘fair go’ indicates that the game is all set up and
ready to go. New Zealand television programme entitled Fair Go, which tackles consumer com-
plaints in a popular and palatable style, began in 1977 and is still screening” [Cryer, 2006, c. 61].

CDYHKI_II/IOHB.JIBHLIG 0COOEHHOCTH JIMHTBUCTHYECKOTO 3HaKa, PCIPE3CHTUPYIOLICTO (I)pa—
3€0JIOTU3M, MOT'YT IOCITY’KUTb OCHOBAHWEM IJId JIMHIBOKPCATUBHOI'O paClIMPCHUSA €T0 3HAYCHUA
U HUCIIOJIb30BAaHUS S3BIKOBOU CANHUIBI B APYIrUux C(l)ean peain3anunu. HaHpHMep, BbIPAXKCHHUC
“get in behind”, peanuzyemoe kak cobaubs KOMaHIa, MOXKET YHOTPEOSTHCS B METaOPHICCKOM
3HAUYCHHHN KaK IIPOABJICHHUC MAT'KOI'O ,Z[O6p0)I(eJ'IaTeJ'IBHOFO IOMOpa M0 OTHOLICHHUIO K YCJIIOBCKY,
KOTOpOT0 MpHU3bIBAIOT Xopoiuo ceds BecTH. [lo qaHHBIM uccienoBareneil, CymecTBYIOT U Apyrue
o0JjacTu MpUMEHEHUs IMHTBUCTHYECKON equHuIlbl “get in behind”: “(1) to signify that a person
or group is going to support a proposal (get in behind it), and (2) as an ejaculation of surprise or
disbelief: You’re running for Parliament? Get in behind!” [Cryer, 2006, p. 67].

3akao4yeHue

B xoae NTMHrBOKpEaTUBHOIO OCMBICIEHUS ACHCTBUTEIBHOCTH U NPEACTABICHHS €r0 pe-
3yJbTaTOB MOTYT OBITh pPeaIn30BaHbl pa3INYHbIe MOIXOAbI K JaHHOMY Tpolieccy. Ha matepuane
AHTJIOS3BIYHBIX (PPa3eoIOTUUECKUX COYETaHWH, O0JaJaroNIMX HAIMOHAIBLHO-KYJIBTYPHBIM Xa-
PaKTEPOM, OCYIIECTBIICHA IIOINBITKA MPOJIEMOHCTPUPOBATH PA3JIMUHBIE MEXAHU3MBI JINHTBOKpEa-
TUBHOTO TIpeoOpa30oBaHus B 00JACTH S3BIKOBBIX 3HAYEHHH M CTPYKTYpPHO-COJEPKATEIbHBIX ac-
MEKTOB pealn3allui S3bIKOBBIX eAuHMIl. B Oonee oOmieM BUIE MOXHO KOHCTaTHPOBATH TOT
(hakT, 4TO B OCHOBE JIMHTBOKPEATUBHBIX NMPEOOpa30BaHUM JI€KAT KaK (PaKTOPHI BHEIIHETO XapaK-
Tepa, TaKk ¥ U3MEHEHHS] BHYTPEHHUX COCTOSHUUN YeloBeKa, 00yCIOBIMBAIOIINE (OPMUPOBAHUE
HOBBIX 00pa30B B €r0 CO3HAHWUHU, B TOM YHCJIE HAa YMOIIMOHAIILHOM U OLIECHOYHOM YpPOBHSIX, a
TaKXe BO3MO>KHOCTH PEANIM3ALMU CEMUOTHYECKON CUCTEMBI SI3bIKa B PEYETBOPUYECKUX LIENSX.

AHanu3 S36IKOBOTO MaTepuana, MPOBEICHHBI HA OCHOBE TEOPETUUYECKHUX TMOJOKEHUN O
B3aUMOJICVICTBUM S3bIKA M PEYHU, KOPPEISALMHU JMHITBUCTUYECKOTO M IKCTPAIMHIBUCTUYECKOTO
3HaHUS, TECHOU CBS3U CEMAHTHYECKUX M CTPYKTYPHO-CEMHUOTHYECKUX MPeoOpa3oBaHUM, MO3BO-
JIUJT BHECTH TENbIN psii YTOUHEHUIN B OCBELIEHHE MPOOJIeMbl JTMHTBOKPEATUBHOCTH. BEHIsSBIICH-
Hble 0COOEHHOCTH MPOIECCOB TpaHC(HOPMAIIUU B pe3yiIbTaTe JIMHIBOKPEATUBHOTO MTPeoOpa3oBa-
HUS TECHO B3aMMO/ICHCTBYIONINX MEKIY COOO0H collepkaTeNbHON U CTPYKTYpHOU obnacTeit gpa-
3€0JIOTHYECKUX €IMHUI] MO3BOJIAIOT 0XApAKTEPU30BaTh SBJICHUE JIMHIBOKPEATUBHOCTH KakK IMPO-
11ecc, 00IaIaloNuil TUHAMHYECKUMU CBOMCTBAMH C TOYKHU 3PEHUS CITIOCOOHOCTH K KOMIUIEKCHO-
My OCYIIECTBJIECHUIO TBOPUYECKHUX MPEe0oOpa3oBaHMil, 00YCIOBIEHHBIX MHUPOKUMH BO3MOXKHOCTS-
MU peai3alfu S3bIKOBOTO MOTEHIIMana. B 3ToM 1miane ocoboe MecTo MpUHAANEKHUT Gpa3eoio-
THYECKUM €IUHUIIaM, O0JaaroluM HallMOHATBHO-KYJbTYPHBIM KOMIIOHEHTOM, KOTOpBIE Je-
MOHCTPHUPYIOT KaK YHHUBEpCAIbHbBIE, TaK U KYJIbTYpOCHEIH(PUIECKHEe CBOWCTBA, IIENbIN P KO-
TOPBIX CIYKUT CTUMYJIOM JIJISi OCYIIIECTBJICHUS JTMHTBOKPEATUBHBIX TpaHChOpMaIiii B 001acTH
3HAYEHUS U SI3BIKOBON (DOPMBI.
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