98 HAYYHbIE BEAOMOCTW Cepus N'ymaHuTapHble Haykn. 2016. Ne 14(235). Bbinyck 30

YK 070(075.8)

KOMMO3MUMNOHHbBLIE OCOBEHHOCTUN AHANTMTUYECKWNX
MEOVNATEKCTOB KAHECTBEHHOWM AHT JTOA3bIHHOW TASETHOWU
MEPNOONKW

STRUCTURE PECULARITIES OF ANALYTICAL MEDIA TEXTS
IN ENGLISH-LANGUAGE BROADSHEETS

A.A. HepkawiunHa
A.A. Cherkashina

Benropofckuii rocygapcTBeHHbIN HaLMOHAaNbHbIN UCcCneAoBaTeNbCKUA YHUBEPCUTET,
Poccusa, 308015, r. benropog, yn. Mo6easl, 85

Belgorod National Research University, 85, Pobeda Str., Belgorod, 308015, Russia
E-mail: cherkashina@bsu.edu.ru

AHHOTauus. B gaHHOl cTaTbe paccMaTpmMBalOTCA aHI1053bIYHbIE aHATMTUYECKNE MeAnaTeKCTbl. XKypHanu-
CTbl, paboTalolime Haf HanucaHUeM Ny6anKauuii ¢ aHaNIMTUYECKOM coCTaBNsOLLLelr, CTPEMATCS NPoaHaIn3npoBaTb
co6bITUA, AaTb OLEHKY pe3ysibTaTaM MeyaTtHol 1 KMHOMPOAYKLUNW, a TaKXe YBUAETb U NPeAoXUTb peLleHne CoLm-
anbHbIX Npo6nem. Mogpo6HO paccMOTPEHbI OCHOBHbIE CTPYKTYPHbIE 3/1IEMEHTbI aHaIMTUYeCKMX MaTepuanos, penpe-
3eHTUPOBAHHbIX Pa3fINYHbIMU XXaHPOBLIMU (hOpMamMK - peAaKLMOHHasA cTaTbsl, cTaTbsl «opposite-editorial», peueH-
311 U MHTEPBbIO.

Abstract. In this article we examined English-language opinion articles. Journalists or experts who write opin-
ion stories try to analyze events, assess new books and movies or give a solution to social problems. We also analyzed in
detail the structure of different journalistic texts forms such as: editorial, opposite-editorial, review, and interview. All
these articles can express a definite opinion of ajournalist/an expert, an editorial board, or an interviewee.

Kntoyesble cnosa: MHTEPBbLIO, PeLeH3Ns, pefakLMoHHan cTaTbs, «opposite-editorial» nybnunkauus, aHrno-
A3blYHble KayecTBeHHble CMI.
Keywords: interview, review, editorial, opposite-editorial, English-language quality newspapers.

CornacHo Tpaguuuam 3anagHom >XYPHaIMCTUKN, HOBOCTU M KOMMEHTApUIA K HUM JO/MKHbI Neyva-
TaTbCcA pasfensHo. AuddepeHumanma HOBOCTU N KOMMEHTapUs 3aKpersieHa NCTOPUYECKN CIOXKMBLLUE-
CA MPaKTUKOM - rpynnupoBaTb KOMMEHTapUW Ha OnpefenieHHbIX CTpaHuuax msgaHusa [Mwuxaiinos,
2004]. «[MocneposaTenibHOe pasrpaHUYeHre NHMOPMALUM U KOMMEHTapUA, UHDOPMaLMN U MHEHNS,
VMH(OPMaLNKM 1 OLEHKM - OAMH U3 XapaKTepHbIX NMPU3HAKOB «KauyeCTBEHHOW XypHanucTnukm» [[obpoc-
KnoHckas, 2005, 63]. 3TK TeKCTbl XapaKTePU3YTCA «065a3aTe/IbHbIM Ha/IMYMEM He TOJIbKO coobLLato-
e, HO U KOMMEHTUPYIOLLIEN, aHaNUTUYecKol YacTu. [pu aToM onpegensiollee 3Ha4YeHWe NMeET aHa-
NINTUNYECKUI T KOMMOHEHT, KOMMEHTapWii, BbipaXKeHMe MHEHUS 1 OLeHKN...» [Damewood]. PaHee Mbl yxxe
paccmaTpuBa/iN CTPYKTYPY U KOHTEHT TEKCTOB rpynnbl «features», KOTOpblE TakXKe XapaKTepwusyroTcs
Ha/IMYMEM aHaNUTUYeCcKOW cocTaBnsatoLwer [HepkalwmHa, 2015]. B gaHHO cTaTbe B KayecTse aMnupumye-
CKOro mMartepuasna BbICTynalT MeguaTekcTbl (pefakuMoHHas cTaThs, «opposite-editorial» cTaTbs, peueH-
31 U UHTEPBbLIO) KauyeCTBEHHbIX aHIN0A3bIYHbLIX Fa3eTHbIX U3faHuli: «The Guardian», «The Independ-
ent», «The New York Times» 1 gp. PacCMOTprM KaXXabl N3 yKa3aHHbIX MeAMaTeKcToB 60/1ee Nogpo6Ho.

MogrotoBka pegakyuMoHHOM cTaTbu (editorial) He Bcerga noppaetcs YeTKOM anroputMmsa-
unn. CKopee 3TO YHUK&/IbHOE CoYeTaHWe (hakTa n MHeHUS. 3a4acTyro NpeaMeToM /18 06CYXKAEHMUSA B p e-
[AaKUMOHHOW CcTaTbe BbICTyMaeT aKTyasibHbIl BOnpoc (current issue). CaMu pefakTopbl raseT v Apyrux
neyaTHbIX M34aHWA MCNOMb3YIOT CBOM M3[aHUSA B KayecTBe MJIOWAAKN A1 BbIPQXKEHUSA COOCTBEHHbIX
B3r/19408B. B 0TnMuMe 0T HOBOCTHbIX MaTeprasnioB, pefakuMoHHbIe Ny6nKaLmMm 4O/MKHbI 6bITb NPOHULA-
TeNbHbIMU U BK/OYATb TaK HasblBaeMble TEXHUKU «ybeAnTeNbHOro HanmcaHus» («persuasive writing
techniques»). Llenb aToro mMetofa 3ak/toyaeTcs B y6eXXAeHUM YnTaTens corfacutb ¢ TOUKOWM 3peHns aB-
Topa nybnukaumm. OfHAKo caM TeKCT [O/MKEH OCHOBbIBATLCA HE Ha MHeHMW, a Ha dakTax
[Hinders, 2014]. PegakunoHHbIe CTaTbM AO/DKHbI MPEXAe BCEro 00bACHATb U MOSACHATb, KPUTMKOBATD,
ybexkgatb (nosmTuyeckas nogdepy>kka KaHaugara nnv naptum), ofobpsaTb (BblpadkeHWe Mpu3HaTe/lbHO-
CTU MOAAM /N opraHnsaumam 3a ux padoty) [Weintraut].

B 60nbLUMHCTBE Cny4vaeB CTPYKTypa pefakUMOHHOM CTaTbM COCTOMT M3 BBeAeHUs (MpuvB/edb
BHVMIMaHVe unTaTtesisl), OCHOBHOWM YacTu (y6eauTb unTtatens), BbiBoga (NobyanTb unTaTens K AeicTBuio).
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CyulecTByeT athdpekTMBHas hopmyna HanmcaHus pedakUMOHHOM cTtatbk - SPECS: state, position, evi-
dence, conclusion, solution [Editorial writing]. PaccmoTpumM nogpo6Hee MNpefsioXXKeHHYH0 hopMysny Ha
npumepe pefakLMoHHOM cTaTbu «A deal that puts lives as risk» (The New York Times. 06.04.2016), no-
CBsILLIEHHO fenopTauumn cupuiiles u3 peunn B Typuuio:

1. «State» - 3asBneHve o Npobseme NN CUTyaLUN:

It has begun. Despite condemnationsfrom human rights groups and a warningfrom the United
Nations refugee agency, the European Union is deporting people from Greece to Turkey as part ofa
deal it signed with Turkey last month.

2. «Position» - 03By4MBaHWE CBOEM NO3NLNN:

The plan isfraught with serious legal and human rights problems that should have given the
European Union pause. The United Nations refugee agency has said there are not sufficient safeguards
to protect people.

3. «Evidence» - npuBeguTe fOKa3aTe/lbCTBa B MOALEPXKKY CBOEM TOUKM 3PEeHUs (3aKOHbI, Cor/la-
LLEeHWS, pe3ynbTaTbl UCCNefoBaHWA 1 Mp.):

Under international, E.U. and Turkish law, refugees cannot beforcibly sent to an unsafe country...

4. «Conclusion» - BbIBOA: Ha KOr0O 1 Kak MOXeT MOBMAUATb 3Ta CUTyauUns:

Europe is acting with cynical disregardfor the welfare of human beings who have already suf-
fered much — in violation of its own laws.

5. «Solution» - npeanoXkeHve peLLeHNs UK BbIXO4 U3 C/IOXKMBLLENCA CUTYaLNN:

The European Union should suspend deportationsfrom Greece to Turkey until the treatment of
refugees in both countries meets international and E.U. legal and humanitarian standards.

Takum 06pa3omM, pefaKkunoHHasa ctatbs (MOXKET ObiTb 6e3 BM3bl aBTopal) - 3TO Mpexkae BCero
aHa/IMTMYECKas, a He HOBOCTHas nMy6nukauus, HanvcaHHas O4HUM XXYPHa/IUCTOM WU TPYNMo XypHa-
nuctos (the editorial board); ee ocHoBHas 3afa4a - NpeAcTaBUTbL OrpefeneHHY0 TOUKY 3peHUs, coriaco-
BaHHYH C pefakKuMOHHON NOINTUKOA N3aHNS.

Mog HasBaHmem «opposite-editorial» (0T aHrn. 6ykB. - MPOTUBOMOSIOXKHbIN/Haxo4AWMIACA
HanNpoTVB PeAaKLUMOHHOM) My6NNKYTCA aHanuTUYecKue mMartepuanbl, NpeacTaBnsioLmne MHEHME 10-
[eld, KOTopble He IBAAKTCA LWWTaTHbIMW COTPYAHVKAMU pejakuunm.

BblgensieTcs HeCKO/IbKO K/OUEBbIX MOMEHTOB, KOTOPbIM [JO/HKEH COOTBETCTBOBATb MeAMaTeKcT
«opposite-editorial» no6ol TeMaTNKN: peKOMEHA0BaHHbIN 06beM - 500-800 cNOB; BbICKa3bIBAETCA YeT-
KO TO/IbKO OAHO MHeHWe; Havaso A0/HKHO ONMpaTbcs Ha OYeHb BeCKUIA A0BOA; MocieAHN ab3al, Mcnosnb-
3yeTcs B KayecTBe peKOMeHAaumMn Ans unTaTens, nody>kaatoLlen ero K gerctemio. Crarbs Ao/mKHa ObiTb
NOHATHOM, TAKOHNUYHOW U aKTya/lbHOW. XOTA MHeHMe B «0Op-ed» MOXKET OT/IMYATLCA OT peJaKLMIOHHOrO,
HO 6O0MbLUNHCTBO PeJaKTOpPOB CTPEMATCH K TOMY, UTOObI Ha CTpaHMLaX UX U3gaHuii NpuUcyTCTBOBaIU
pa3nnyHbIe TOUKN 3PEHMSA OTHOCUTENBHO KaKoli-nmbo cutyaumm [How to write a good Op-Ed].

YeTkas CTPyKTypa Nogo6HOro poga nyb6nnmkaumii okoH4aTeslbHO He BblpaboTaHa, 04HaKo npak-
TUKM PEKOMEHAYIOT NpUAePXnBaTb ONpPeaenieHHOro airoputma. MNMpoaHanmsmpyem ¢ 3TUX NO3NLNIA cTa-
TblO «Op-ed» Ha NpuMepe TekcTa «Suppress Votes? 1I'd Rather Lose My Job» 13 «The New York Times»
(31.03.2016). CtaTbsa NOCBALLEHA BOMPOCY AUCKPUMMHALIMKW, KOTOpPas HabgaeTcs B NpoLecce BbIGOPOB:

1. lng (lead).

Jing B «op-ed» cTaTbsiX COCTOMT M3 ABYX 4YacTell: MepBas 4acTb OYeHb KOPOTKas, ee 3ajauva -
npuBe/eds BHUMaHWe untatens (attention-grabbing lead).

WASHINGTON - DURING my 10 years in the Wisconsin State Legislature, | spent significant
time in Milwaukee’s majority black neighborhoods. | listened as constituents described obstructions to
their constitutional right to vote.

BTopas 4acTb Nnnaa CTPOUTCA YXKe KOHKPETHO BOKPYT MH(POPMaLIMOHHOr0 NoBOAa:

In those days | came to believe that we needed a strong Voting Rights Act. Our credibility as
elected officials depends on the fairness of our elections. So after joining Congress, | supported the
law’s reauthorization in 1982, and, as chairman of the House Judiciary Committee, | led successful ef-
forts to reauthorize it in 2006.

2. OcHoBHoW Te3uc (thesis) - 3asBneHVEe 1 pa3BUTUE CBOEV TOUKM 3PEHNS:

In 2013, the Supreme Court struck down a portion of this most recent authorization. I f Congress
doesn't act soon, 2016 will be thefirst time since 1964 that the United States will elect a president with-
out thefull protections of the law. Modernizing the act to address the Supreme Court’s concerns should
be one of Congress’s highest priorities.

3. JokazatenbctBa (evidence) UCNOMb3YHOTCA ANS MOAAEPXKKN MHEHWUS UM aprymeHTa. 3Ta oc-
HOBHas 4acTb CTaTbW, KOTOpas MOXKET BK/KOYAaTb CTATUCTUKY, LUUTaTbl 3KCMEPTOB, ONMCAHWE SIMYHOrO
onbITa n gp.:

During the 2006 reauthorization, the Judiciary Committees held about 20 hearings. Congress
amassed a legislative record of more than 15,000 pages in which it documented discrimination and
demonstrated «the continued need for federal oversight». Both the 1982 and 2006 reauthorizations,
however, maintained the same 1965 criteria, later updated in the 1970s, for determining which states
would be subject topreclearance.
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4. 3aksitodeHme-BbIBOg, (conclusion) - yMO3aKIOUeHUS 1, BEPOATHO, NPOrHO3bl aBTopa 0THOCU-
Te/IbHO Pa3BUTUSA COOLITUI U CUTYaLN:

The 2016 primary season has been marred by hateful rhetoric and ugly politics. Passing the
Voting Rights Act 02015 would be Congress’'s most enlightened response.

B KOHUe TeKcTa MOXET 6bITb NpeAcTaB/eHa KpaTkas nHhopmaums 06 aBTope nybnvkauuu, ero
chepe feAaTeNnbHOCTU, Tak HasbiBaeMas «Hebosblasa bnorpagusa» - «a small bio» B aHr10A3bI4HON Tep-
MuHonorum [How to write your Op-Ed]:

Jim Sensenbrenner is a Republican congressmanfrom Wisconsin.

B aHrnossbiuHbIX MeamMaTekcTax peleH3nsa (review) oTpaxkaeT hakTnyecknii matepman (nosie-
JNIeHVe Ha pblHKE HOBOrO MPOAYKTa), COBMELLEHHbI/ C Bblpa3uTe/IbHOM aBTOPCKOM OLeHKOoM. OCHOBHas
Lefb PeLeH3NN - OLEHUTb KHUTY, MPOAYKUWIO KMHemaTorpacda, BUAeOUrpy, My3blKa/lbHY0 KOMMAO3ULMIO
1 Np. 3TOT XKaHp 4acTo BCTpeyaeTcs B py6puKax 0 KynbType 1 UcKyccTBe. CaMbIMy pacnpocTpaHeHHbIMUA
B ra3eTHOW NepUOAMKE ABAIOTCA PELLEH3MN HA KHUTU 1N HOBMHKM KMHemaTorpada.

PeueH3us Ha kHury (book review) npeacTaB/isieT co60i Kak onmcaHme, Tak 1 OLEHKY XyA0XKECTBEH-
HOro WV Hay4YHO-MOMy/IAPHOro nNpon3segeHnsA. O630p OMUCLIBAET BCe LNV KHUTK, ee CTPYKTYPY U CTUMb
NOBECTBOBaHMSA, CTPEMSICb HaWTW onpeaeneHHOe MeCTO B KOHTEKCTE KHIXKHOIO PbIHKa, CpaBHMBas ee ¢ Apy-
rMMU NoA06HbIMU KHUramn. OT3bIB O KHUTe SBAISIETCA ONMcaHMeM, KPUTUYECKMM aHa/In30M U OLEHKOM
KayecTBa, onpefesieHMeM YPOBHSA KHUTN, a He Mepecka3oM. 3TO He OTYET uun ee pestome. OH Jo/mkeH ¢ho-
KYCMPOBATLCSA Ha Lie I KHUMW, Coep>KaHNN 1 aBTOpUTETE aBTopa, 3TO Peakuusi, B KOTOPOK aHaNM3npyroTcs
CUJIbHbIE U criabble CTOPOHbI MaTepuana. PeLeH3nsa fo/mKHA BKIOUATb N3/I0XKEHWE TOTO, YTO aBTop MbiTasl-
Ccs cAenaTb, OHa OLEHMBAET, HACKONbKO XOPOLLO, N0 MHEHWIO PeLieH3eHTa, aBTopy yAanoch 3aayMaHHoe, U1
npeacTaBnseT fokasaTesibCTBa B MOAAEPIKKY 3TOW OUEHKU. «[1paBUbHbIX» CNOCOBOB HanmMcaHUs peLeH-
311 Ha KHUTY He cyllecteyeT. OT3bIB O KHUMe CYyObEKTUBEH U OTPaXKaeT MHEHWe peueH3eHTa. Ero o6bem
06bI4HO A0 1500 cnoB. ABTOpP PeLIEH3UU Ha KHUTY MOMUMO M3/I0XKEHUSA MHpopMaLm 06 OCHOBHbIX AaHHbIX
n3gaHns (HasBaHwve, aBToOp, BbIXOAHbIE AaHHble, MpeaMeT OnNMcaHUs KHUMM N p.) 06a3aTesibHO AO/KEH
OLEHNTb KHUTY MO CeAyIOLWLMM KPUTEPUSAM: TOUHOCTb, 06 bEKTMBHOCTb, 3HAYMMOCTb, OCHOBATE/IbHOCTb U ee
NoNe3HOCTb 415 LieneBol ayamtopun. Kakue oCHOBHble apryMeHTbl aBTopa BepHbI? YTo ynycTnn aBTop nnm
Kakve npo6seMbl OCTAINCb HepeLLeHHbIMN? CpaBHUTE ee C APYrMMU KHUramm 3TOr0 XKe XaHpa uav apy-
rMMn n3gaHnsamMm atoro astopa [Asenjo, 2002]. B KoHLe CBOe peLeH3Un HeobXxo4MMO caenatb COOCTBEH-
Hble BbIBOAbI U, BO3MOXKHO, AaTb PEKOMEHAALMM YNTATENIO, HanpuMep:

«Climate Change, What Everyone Needs to Know» is a must-readfor those who want to become
climate literate andjoin the growing conversation about the greatest threat humanityfaces today - or
simplyfor those who want to be in on the «smart money» rather than the other kind («Climate Change,
what everyone needs to know». The Guardian. John Abraham. 17.11.2015).

Llensto 60/bLLUMHCTBA PELEH3MIM Ha HOBMHKN KnHematorpadga (movie/film review) aBnsietcs no-
MOLLIb YMTaTeNto B BbIbOpe, KaKoW hU/IbM OH XO4eT NOCMOTPETb UM KynuTb. Mybnvkauusa gomkHa co-
Jep>kaTb JOCTaTOYHO NoApoBHY0 MHGOPMauUIo 0 nibMe, YTO6bl YnTaTeslb MOT NPUHATL 060CHOBaHHOE
peLLeHme, HO NPY 3TOM He CrieflyeT nepeckasblBaTb CHOXKET, He OCTaBNsAS HUKAKOW MHTPUrK. BadkHO oue-
HUTb aKTEPCKMIA COCTaB, OMEpPaToOPCKy0 PaboTy, CHOXKETHbIE IMHUU U XapaKTepbl FepoeB, KKYeBO MO-
MeHT husibMa U 1cnosib30BaHMe My3blkn [How to write a movie review]. PaHee Mbl y>Ke roBOpuv 0 TOM,
YTO HeT YETKOro a/IropuTMa HanmcaHusl peLeH3nm Ha KHUTY, TO XKe caMoe YTBEPXKAEHNE MOXXHO OTHECTU
M K peLeH3nn Ha KMHo(WIbM. OfHaKO, MOXKHO BbIAENNTb HEKOTOPbIE 06LLME 31EMEHTbI, KOTOpble 60/1b-
LLIMHCTBO PELLEH3MIA MOTyT BK/IKOUATb!

1. BeegeHme (introduction), 06bI4YHO BK/HOHAET «H6a30Byt0» MHGOpMaLMio 0 uneme. Ero gnvHa
cocTaB/iIsieT He 60/1ee 04HOroO naparpaga, B KOTOPOM HauMHaeTCs OLUeHKa usibma.

2. Kpatkoe n3noxkeHue ctoxxeta (plot summary) - nHopmaums 06 OCHOBHbIX CHOXETHbIX JIMHU-
AX UNbMa, 04HaKO AeTasM IUNbMa He PaCKPbIBAKOTCA, TaK Kak He BCe UMTaTesn yxKe BUAENU PeleH3u-
pyemyto KapTuHY.

3. OnucaHue (description) - /AIMYHOe BnevaTt/ieHWe peleH3eHTa 0 unbMe. JpyrumMn crioBamu,
YTO 0COH6EHHO NPUMeYaTeNbHO B 3TOM KapTUHE.

4. AHann3 (analysis) - geTanbHOe pacCMOTPeHUe KOHTEHTa huibMa.

5. BeiBog (conclusion). B 3aBepLUatoLLIE YaCTW PeLLeH3eHT MOXET PEKOMeHA0BaTb U/ He peKo-
MeH0BaTh 3TOT (husibM K NpocMoTpy [Film review].

PaccMOTpUM MNPeLioKeHHYIO CTPYKTYPY PeLeH3Un Ha aHUMALMOHHbIA (nibM «KHUra gkyH-
rneii» («The Jungle Book film review: Cutting-edge visual effects matched with solid storytelling». The
Independent. Geoffrey Macnab. 15.04.2016):

1. BBepgeHwue.

..As it turns out, the latest attempt to bring Rudyard Kipling's Mowgli to the screen is a triumph
- a painstakingly crafted digital 3D movie whose astonishing visual effects are complemented by very
sure-footed storytelling and tremendous voice-work.

B BBOAHOWM 4acT! peuLeH3MM aBTOP Y)Ke HauyMHaeT OLEeHMBaTb MOC/ELHION BEPCUI0 KapTWHbI O
Mayrnu, cpaBHMBas ee ¢ TPUYMMOM 1 NogUEPKMBasA NOPasnUTe/bHbIV BU3yaslbHbI 3h(eKkT n noTpacaro-
LLiee 03BYyYMBaHMe.
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2. CloxKer.

Early on, when we see Mowgli (Neel Sethi) prancing through theforest with the black panther
Bagheera (voiced by Ben Kingsley) or playing with wolfpups at the Peace Rock, it looks as if the film
will indulge in the cutesy, sentimental anthropomorphism that blights so many animated movies.
Thankfully, as soon as the vengeful, scarred tiger Shere Khan (voiced by Idris Elba) arrives, the mood
changes. The tiger has a bitter grudge against the boy and wants him dead.

B 3701 YacTM onucaHbl KOHTPACTbI CHOXKETa - >XXM3Hb YenoBeKa cpeamn 3ab0TALUXCA 0 HEM XKU-
BOTHbIX U MeCTb TUIpa.

3. OnucaHwe.

The portrayal of the animals is as life-like as in a natural history documentary - we can see
every ripple of their muscles...

ABTOp aKUeHTUPYeT BHUMaHWE NMpexe BCero Ha pea/IMCTUYHOM U306pasKeHNN XKUBOTHbIX.

4. AHanms.

Newcomer Sethi gives a remarkable performance in a role that required him, asjust about the
film’s only live action character, to act infront of a blue screen. (His animalsfriends were added in af-
terwards.) He plays Mowgli with afieriness and gumption...

Strangely, the least effective scenes here are those which invoke the memory of the 1967 film.
We hear afew strainsfrom The Bare Necessities and | Wanna Be Like You but the songs seem out of
place. There’s plenty of comedy here, not least when Baloo the bear (Bill Murray) is in pursuit of honey
but there’s also a constant sense ofmenace.

PeLeH3eHT aHann3npyeT MOMeHTbI (hn/ibMa, KOTopble, Ha ero B3rnsg, yaanvucb uam Het. K npu-
Mepy, MOMIOXUTE/BbHO oueHeHa urpa Huna CeTxn - e4MHCTBEHHOrO akTepa (u/ibma, 1 BMecTe C TeM OT-
MeyaeTcs HeYyMeCTHOCTb UCMO/b30BaHMWSA MeCeH.

5. BbiBog,

B 3aBepLUeHNN peLLeH3UN aBTOp NOAYEPKMBAET, UTO 3TOT PU/IbM «HeNerkuii» ans Npou3BoACTBa,
B LLE/IOM OLIEHMBAs KapTUHY U TOT yCMeX, KOTOPbIi Obla1 JOCTUTHYT:

This wasn't an easy movie to make. Each individual shot reportedly took weeks to animate.
Much of the work was done by a small army of technicians at the effects company MPC in London and
at Weta in New Zealand, although the director Jon Favreau was based in LA for most of the shoot.
They've achieved something both groundbreaking and magical.

>KaHp MHTepBbIO B 0TEUECTBEHHOW KNaccuhrKaLmm >XaHpOB NepUoANYEcKO NeyvaT npeanonaraeT
BOMPOCHO-0TBETHYIO (DOPMY N «ABMSAETCA PE3Y/IbTATOM «3aKPENM/IEHHOCTU B XXYPHA/IUCTCKOM TEKCTE (POopMbI
Nosy4eHVs aBTOPOM 3TOro TEKCTa OrnpeesieHHbIX CBeeHW I 0 AeiCTBUTENbHOCTM C MOMOLLbH0 MeTOAa UHTEp-
Bbt0» [TepTbIuHbIi, 2002]. B Ka4eCTBEHHbIX N34aHUAX MHTEPBLIO MOXKET 6bIThb MPEACTaBNeHO B BUAE OTAE b-
HbIX PyOpUK U NoapyobpuK, Hanpumep, B n3naHum «The Guardian» B KadecTBe noapyopuku «lInterviews. B
y4ebHOM M3aaHun «lpaKTUyecKas >XypHasIMcTnka» asTop A. B. KonecHUYEHKO BbIAeNseT Tpu Buba NHTep-
BbHO: MpPeAMeTHOE, IMYHOCTHOE U NpeAMeTHO-NUYHOCTHOe [KonecHnyeHko, 2008].

Hawnbonee yacTbiMn B aHaIM3NPYEMOM HaMU KOHTEHTe BCTPEYAOTCA SIMYHOCTHbIE U NPegMETHO-
JINYHOCTHbIE MHTEPBLID. B IMYHOCTHOM MHTEPBbLIO TEMOW <...> SIBNSETCA YesloBeK. B ponn nepcoHaxeri
<..> BbICTYNAlOT Y>K€ MU3BECTHblE UMTATENAM /04N - 3Be3[bl LLIOY-613Heca, CNOPTCMEHbI, NOUTUKW. B
pa3roBope MOryT 6bITb 3aTPOHYThI Nt00ble akTbl 1 cihepbl XM3HW» [KonecHnueHko, 2008]. OgHako, no
COAep>KaHWIo BOMPOCOB 3TOT BUA MHTEPBbIO HE MMeeT aHaIUTUYECKON cocTasnstoLLeli. OCHOBHasA 3ajava
YKypHa/IMCTa - pacckasatb umTaTensM 0 caMoi NMYHOCTU. Hanpumep, B MHTepBbio «Anthony Foxx: Grit
Goes Further Than Genius» (The New York Times. Adam Bryant. 11.03.2016) »ypHanucT 6eceflyeT 0 n-
JepctBe ¢ MnmHUCTPOM TpaHcnopTa CLUA 3HToHM ®dokcom: Were there signs of leadership abilities at a
young age? How have your mother and your grandparents influenced your leadership style? XoTa knwoue-
BbIM TOMWKOM 6ecefibl BbICTyrMaeT NUAEPCTBO, XXYPHAUCT 0bpaLlaeTcs TakxKe K IMYHOCTU CaMOro NHTepP-
BbIOMPYEMOr0, CTapasch y3HaTb 60/ibLUe O CeMbe, B KOTOPOU Bbipoc repoi nybnukaumn: Tell me about
your early years. Any favorite family expressions?

OTMEeTUM, 4UTO TeKCTbl, pa3MeLLeHHble B pa3gene «Interview», He Bcerga KOHCTPYMPYHOTCS MC-
K/I0UNTENIbHO B BOMPOCHO-OTBETHOW hopme. BMeCTO TpaAMLMOHHbLIX BOMPOCOB, KOTOPblE HaBepHsiKa
6b1/11 337aHbl BO BPEMS NPOBEAEHWS MHTEPBLIO, XXYPHAINCT B (DOPME KOCBEHHOW peyn «CBSA3bIBAET» OT-
BETbI repos, co3jaBas TeM cambiM efMHbIA Hepa3opBaHHbI/i BONpocaMu TeKCT. B Lenom, 60/bLLIMHCTBO
Takoro poga ny6nvkaumii MOXXHO OTHECTU K aHa/IMTMYECKMM MaTepuanam, Tak Kak y>xe B nfe meama-
TEKCTa aBTOpP YeTKO hopmynmpyeT NpobaemMy, KOTOpPYH NaaHMpyeT NnogpobHo 06cyanTb ¢ repoem nyonm-
Kauuun. B nHTepBbio «Ruth Gould: Art can change young disabled people’s lives» (The Guardian. Saba
Salman. 16.03.2016), peub UAeT 0 Npobriemax, BO3HUKAKOLWMX 06bIYHO M3-3a COKPALLLEHNS PacxofoB Ha
NoAAep>KKY TBOPYECKOW paboTbl Nt04eN ¢ OrpaHNYeHHbIMU BO3MOXXHOCTAMU. B 3aronoeke Mcnosb3yeTcs
ApKas umTarta: npsamas pedb MM6o umtata MoXeT 6bITb Nepedpa3npoBaHa aBTOPOM TekcTa 6e3 McKaxke-
HUSA cMblIcna. 3aro/lIoBOK CKOpee HauesleH Ha pe3ynbTaT, HeXXenv Ha npobnemy. B aHanMsvpyemom npu-
Mepe repoii rOBOPUT O TOM, YTO UCKYCCTBO MOXXeT U3MEHUTb XXNU3Hb UHBAINAOB Cpean Monogexu. ans
npumepa, B APYrux UHTEPBLIO TaKXKe MOXKET 6bITb OTPadKeHa peasin3aumnsa KoHeuHow uenu: «Adam Per-
kins: «Welfare dependency can be bred out» (The Guardian. Dawn Foster. 09.03.2016); «Kaneez Shaid: 1
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joined Citizens UK to help change perceptions of Islam», says head of one of largest NHS trusts» (The
Guardian. Susanna Rustin. 02.03.2016).

PaccmoTpum cTpyKTypy nyb6ankaummn 6onee nogpo6Ho:

1. ng,

JnvHa nnaa orpaHNUnBaeTCsa O4HMM NMPeasIoXKeHEM, B KOTOPOM YETKO 0603HaveHa npobiema:

The director of Liverpool's DaDaFest says cuts to disabled people’s benefits and organisations
are making them less visible and cutting them offfrom creative work.

2. BBogHbI ab3au, —NpoAo/HKEHNE N1Aa, ero NosICHAILWANA YacTb.

3Ta YacTb MHTEPBbLIO 06bIYHO «MOAAEPXKMBAET» Te3UC, BbIABUHYTbIV B INAE:

Ruth Gould, the artistic director of the UK’s biggest disability arts event, DaDaFest, fears that
the disability arts sector is under threatfrom cuts, both to people’s welfare benefits and to organisa-
tions'funding from local authorities and Arts Council England (Ace).

3. OCHOBHas 4acTb MHTEPBbLIO.

ABTOp CTPEMMTCH PacKpPbITb CyTb NPO6EMbI:

Although diagnosed at the age ofsix with a genetic hearing impairment, it was only in her 30s
that Gould regarded her hearing loss as a disability and became aware of equality issues. «l didn’t
know any other disabled people and had no notion of disability. Ifelt that | was wrong, and stupid»...

She is unequivocal about the transformational potential of the creative sector: «Art saves lives.
It can change the attitudes ofsociety and ofdisabled people. Disabled people are seen either as requiring
pity or being inspirational, rather thanjust going about their daily lives and happening to have a disa-
bility, which is why our work is vital. So many times I've heard: «I've never seen someone like you on
the stage before»...

4. 3aKN0YeHe — KpaTKnii pestoMUpyoLLniA ab3au, NO3BOIAKOLWMIA CaMOMY repoto caenatb co6-
CTBEHHbIE BbIBOAbI U MPUATU K KOHKPETHOMY PELLEHUO OTHOCUTE/IbHO CO3AaBLUENCA CUTYyaUNN:

One solution, she says, could be subverting accepted norms. She recalls an artist friend who
suggested she refer not to her «hearing loss» but her «deafness gain». What has Gould gainedfrom be-
ing deaf? «Myjob. My life», she says.

5. KpaTkoe pe3tome o crimkepe (curriculum vitae).

MHhopmaums cogep>XuT faHHble 0 BO3pacTe, MeCcTe NPOXKMBaHWS, CEMeNHOM NOSI0XKeHUK, obpa-
30BaHMWK, OnbITe PaboTbl, 0OLLECTBEHHOW YXM3HN 1 MHTEpecax cobecegHNKaA:

Curriculum vitae

Age 56

Lives Liverpool

Family Separated, three children

Education Liverpool John Moore’s University: master’s in social enterprise management; vari-
ous dance and drama qualifications and diplomas...

3TOT NpUMEP MOXKHO OTHECTU K MPeaMETHO-SIMYHOCTHOMY MHTEPBbIO, TaK Kak 3[1eCb OCHOBHOM
TEMOW SIBNSAETCA «KOHKPETHbIN YenioBeK, KOTOPbIA MHTEPECYET unTaTesieil He cam Mo cebe, a B CBA3U C
KaKNM-TO KOHKPEeTHbIM Aesiom» [KonecHuyeHko, 2008]. B gaHHOM npumepe cobbITue - 3To hecTnsBasib
DaDaFest, opraHn30BaHHbIii o8 NHOAENH C OrpaHUYEHHBIMW BO3MOXHOCTAMU. JINUHOCTL - Xy[oXKe-
CTBEHHbIN AUPEKTOP 3TOro CobbITUSA, Y KOTOPOW elle B AETCTBE BO3HUKIIN Cepbe3Hble NPobieMbl CO Cy-
XOM. B OCHOBHOW 4acTn MHTEPBbLIO aBTOP He pa3 BO3BPALLAeTCs K BOCMOMUHaHWAM caMoi PyT, koTopas
pacckasasna 0 NepeXxxKnTbIX XMPYPrUYecKnxX onepaumnsx, TPyLHOCTAX 0OLLEHMS CO CBEPCTHMKAMM B LLKOSe
M O MpoLaHUM ¢ Me4Tol cTaTb McmxoTepaneBToM. [Monaraem, 4To hopmMa penpeseHTaLMmM Matepuania
nog pyopukon «lInterview» He BCerga MOXET ObITb MOCTPOEHA TPAAULIMOHHO. BeposATHO, pesynbTar 6ece-
Obl - 0MNy6/IMKOBaHHbIM XYPHaIMCTCKNIA TEKCT 1 ero hopma, 3aBMCAT OT popmaTta, 3ajay U pefakLMoH-
HbIX NPaBuna KOHKPETHOIO U3aaHUS.

NTak, npoaHann3npoBas CTPYKTYPY aHrM0A3bIYHbIX aHAIMTUYECKMX Ny6AMKaunii ¢ aHannTude-
CKOW COCTaBNSAOLLEN, MOXHO NPUIATU K BbIBOAY, YTO B 3aBMCMMOCTU OT YKaHPOBOW (hopMbl MeanaTekcTa,
ero KoMnosmuus «paboTaeT» Ha MprB/eYeHNEe BHUMaHWUS YMTaTENIbCKOM ayauTopun Mpexae BCero K
MHEHWIO aBTopa MaTepuana (B peueH3nun n «op-ed» ctaTtbe), peaakumn (B peakUVOHHOM cTaTbe) Un
repost nyonukaumn (B UHTEPBbLIO).
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