OEJIEPAJIBHOE 'OCYJIAPCTBEHHOE ABTOHOMHOE OBPA30OBATEJIbHOE YUPEX/JEHWE BBICIIEI'O OBPA3OBAHU A

«BEJT'OPOJICKHI TOCYJIAPCTBEHHBIN HAITMOHAJIbHBIN

NCCJIEJOBATEJbCKHN YHUBEPCUTET»
(HHY «beal'V»)

IMEJATOI'MYECKUN MTHCTUTY T
OAKVIJIBTET UHOCTPAHHBLIX A3bIKOB
KA®EJIPA AHTJIMMCKOI'O SI3bIKA 1 METOJIMKH ITPEITOJIABAHI S

IBETOIIOPTUKA B TBOPUECTBE HUJIA TEUMAHA

BrinmyckHas kBanudukanmonHas pabora
00yy4aroIerocs rno HarpaBJICHUIO MTOATOTOBKHU
44.04.01 [lenarornueckoe oOpa3oBaHue,
Marucrtepckas nporpamMmma O6pazoBanue B 00J1aCTU MHOCTPAHHBIX SI3bIKOB
ouHoM dhopmbl oOyuenHwus, rpymms 012051621
IOnuna Hanexna AunpeeBHa

Hayunb1ii pykoBoaAUTENS:
K.(.H., TOIIEHT
Tumommnosa T.M.

Penensenr:

K.(.H., TOLICHT

(kacempbl HHOCTPAHHBIX
A3BIKOB U MEXKYJIbTYPHOU
KOMMYHUKAIIUH

I'bOY BO «BI'MM1K»)
benoropuesa U.E.

BEJICOPOJI 2018



OI'JIABJIEHUE
BBEJIEHMUE.....cccuciiiiiiiiiiiiiiiiiiiiiiiiiieiiieiiintiisisstsnsssssonnssnnnes 4
I')TABA |. Teopernueckue MpeAnOChIIKH HCCIACTOBAHMSA ... .cueeecseeeesnees |

1.1. IToaTHKa KaKk BEIyIIMM TEPMUH HACTOALLETO UCCIEA0OBAHUA. .. 7
1.2. 1IBeTonoaTHKa JUTEPATypPHOrO MPOU3BeACHUs. MeTo00rus
LBETOIODTHIKH . « ¢ .t e tete et ettt eeteeaee et e eate e aee et e eateeaeeneeaeens 11
1.3. IIpuHIMIBI UCClIEIOBAHUS [IBETOBOTO KOMIIOHEHTA B POMaHAaX-
dorTe3n Humma I'elMaHa. ........cooviiiiiiiiecieeeee e, 18
BoiBoabI IO T'JIABE l...cccviiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiininieneenenn22
TI'JIABA Il. Peanu3anusi uBeTonodTuku B pomanax Huna I'elimana....24
2.1. [Iget B pomanax »xanpa ¢outezu H. ['efimana................... 24

2.1.1. [1seromupsl B pomane H. ['efimana «Hukorme» ............24
2.1.2. CepeOpsnbiii 00pa3 pomana H. [eiimana «3Be3nHas

1002301109 29

2.1.3. lIet B pomane H. I'eiimana « AMepukaHckue 60rm. .....35
2.1.4. 1IBeToBbIC pemieHusT B CO3IaHUU 00pasa Jrofei u 00ToB B

pomane H. I'efimana « ChIHOBBS AHAHCH.........covuueennnnnnn... 43
2.1.5. lIBeroBoii komnoHeHT B pomaHe H. I'eitmana «Oxean B

100 210 (301 (0] 10) I % 0 S 48
2.2. Crnenuduka mposSBICHUS IBETOMOITUKU B TMPOU3BEICHUSIIX

Huma TeMMaHA. .. ..o o4

2.2.1. OGpa3Has ctpykTypa pomanoB H. I'eiimana............... 54
2.2.2. MoOTHUBHBI aHalu3 IIBETOBBIX MapKEpOB B pOMaHaX
H.oT@MMaHA. ... 60

2.2.3. OcoOeHHOCTH IIBETOHAaUMEHOBaHWW B pomaHax H.

IS 717 1 62
2.3. B3aumopeiicTBie 11BeTa, My3bIKA M 3allaxOB KaK MpPOSBICHHUE
IIBETOTIODTHKH . ..c.uveenvreenteennresureenteesnseenteessseenseesssesseesseesnseesseesaseesnnes 66

3338 0310050 S 1 (I D1 2N 23 O 73
2N LW 10 15 01 = 1 U N 75



CIIMCOK UCHOJIb30BAHHOM JIUTEPATYPHL...................... 78
CIIMCOK UCMOJIb30BAHHBIX CJIOBAPEM ............ceuunenn..... 86
CIIUCOK UCTOYHUKOB ®AKTUYECKOI'O MATEPHAJIA......87
HPUJIOKEHHE.......cciiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiietieeineeinnneaecene. 88



4

BBEJAEHUE

Hacrosimast BeimyckHasi kBanu(ukaonHas paboTa MOCBSIIEHa U3y4EHUIO
0COOEHHOCTEH I[BETOBOI0 KOoMmIoHeHTa B pomanax Huma I'etimana (Neil Richard
MacKinnon Gaiman, 1960) «Hukorme» (Neverwhere, 1996), «3Be3qHas IbLIbY
(Stardust, 1998), «Amepukanckue Oorm» (American Gods, 2001), «CpiHOBbs
Amnancu» (Anansi Boys, 2005), «Oxkean B koHie noporm» (The ocean at the end of
the lane, 2013).

[[Ber B XyHOXECTBEHHOW JIUTEpPAType — IMPEAMET BHUMAHUA, Kak
JIMHTBUCTOB, TaK M JIMTEPATypOBEAOB. [IBETONMMCH aKTUBHO UCIIOIB3YETCS BO BCEX
XKaHpax JUTEpaTyphl Kak sSpKOe M300pa3uTeabHOE CPeACTBO. B mocnennue rojsl
Bce Oobiie nosiBsiercs padot (A.A. Benmuuxo, I1.B. Ilepensiruna, M.U. PrixoBa,
I[LLA. CycnoBa W Jpyrux), MOCBSIICHHBIX HWCCIEAOBAHUIO LBETOOOpPA30B B
IIPOU3BEACHUAX OTEYECTBEHHBIX aBTOPOB. B IIOCTPOEHUM XyHOKECTBEHHOIO
TEKCTa, OTPOMHYIO POJIb UTPAET MOAOOP LBETOOOO3HAUYECHUN U UX HUCIIOJIb30BAHHUE.
[[BeT rapMOHMYHO  JONOJIHAET  KOMIO3ULMIO  JIIOOOTO  JIMTEPATypHOIO
Opou3BeNeHUs. XapakTep YINOTpeOJeHHs I[BETOBBIX CJIOB B IPOU3BEIECHUU
OTpaXkaeT CBOEOOpa3ue CTUJI aBTOPA, €ro TBOPYECKYIO WHIMBUIYAIBHOCTH U
HEIIOBTOPUMOE MUPOBO33PEHUE.

Huma T'eiiMaHa MOXHO CUMTAaTh SIPKAM MPEICTABUTEIEM COBPEMEHHOMU
aHTJIMHACKOW  nuTeparypbl. Yamie Bcero OTEYeCTBEHHbIE U 3apyOeKHbIE
HCCIIEIOBATENN HU3y4aroT npousBeneHuss H. I'elimaHa ¢ megaroruyeckom TOYKH
sperns (E.A. JlosoBuk, R. Paul u npyrue). ITonbITOK KOMIUIEKCHO H3YYHTb
I[BETOBbIE OcoOeHHOCTH mpousBereHuit H. Telimana, cucTtemaTu3npoBaTh
aBTOPCKHWE  KOJIOPU3MBI,  BBISIBUTH ~ OCOOGHHOCTH  I[BETONMOATHKH  HE
NPEANPUHUMAIIOCh, 4YTO W ONPENENAEeT  aKTYyaJbHOCTH  HACTOSIIIETO
HCCIIe0BAHMS.

OO0bekTOM MHCCeIOBAHUSA SIBIISICTCA IBETOBask CTOPOHA (PIHTE3UMHBIX

POMAHOB.
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IIpeaMeToM mcciieq0BaHUSL BBICTYNAIOT OCOOCHHOCTH XYI0KECTBEHHOTO
BOILJIONICHUS U (PYHKITMOHWPOBAHMUSI I[BETA U cBeTa B pomaHax Huna I'eiimaHa.

Heanb paboThl 3aKIOYAETCS] B BBISABICHUM TPHHIIUIOB U OCOOCHHOCTEH
CO3JIaHHUs LIBETOBBIX MUPOB B Ipou3BeacHuAX Huma ['eitmana.

ITocraBieHHas 11e7b TpEOYET pEIICHHS CICAYIONNX 3a4a4.

— ONPENENIUTh TEOPETUYECKUE OCHOBBI HCCIICIOBAHUSI MOATHUKHU IIBETa B
JUTEPATYPE;

— 0003HAYUTh OCHOBHBIE CIIOCOOBI aHalnW3a IIBETOBOTO KOMIIOHEHTa B
XyJ10’)KECTBEHHOM TEKCTE;

— BBIJICIUTh OCOOCHHOCTH IIBETOMOATHKHM B TBopuecTBe Hwima I'eitmana,
MOCPEACTBOM CPAaBHUTEIHHO-COMOCTABUTEILHOIO aHAIIN3A;

— MOKa3aTh 3HAYMMOCTh BU3YaJIbHOTO BOCIIPUATHS B XyJA0KECTBEHHOM MHUPE
H. I'eitmaHa, onpeAesIonyo BaxXHEHIne 0COOCHHOCTH €TI0 CTHIIA.

Teoperuueckass 0a3za ucciaenoBanus. l3ydeHuro mnpoOIEMbl MOITUKH
nocssmeHsl padbotel M.M. baxtuna, C.I'. bouapoBa, A.H. Becemnosckoro, M.JL.
l'acrmapoBa, FO.C. Pacckaszoma, b.B. Tomamesckoro, H.Jl. Tamapuenko, b.A.
VYcnenckoro, H.M. ®oprynatoBa, O.M. ®peilinenbepr, E.I'. Otkunpa, P.
Skobcona, R. Ghosh, J. Miller; nccienoBannssMu CHMBOJINKH, CEMAHTHKH 1[BETA B
pyccKoi U 3apyOexHoM uTeparype 3anuManuch b.A. bassima, M.A. beneii, FO.A.
bonnapenko, A.Il. Bacunesuu, E.B. 3aiiueBa, A.B. Kyapuna, b.I'. Memepsikona,
B. Ilonyxuna, U.B. IlpuBanosa, K. Poy, JILA. Ycmanoa, E.O. Illeenéra, K.
Allan, M. Dowman, 1.C. McManus, E. Ryabina, A. Steinvall, K. Suniarini.

O BoCHpHUATHHM IIBETA, €r0 BJIUSHUHM Ha CO3JIaHHE CIOXKETHBIX 00pa3oB, a
Takke o0 aBTOpckoil 1BeronodTuke mucanu A.A. Bemuuxo, I1.B. Ilepenbirun,
M.J. PeokoBa, I1.A. Cycnos, E. ®apuno, T.B. Lusssu, E.C. Allek, E. Averill, G.
Bae, F. Curta, J. Gao, G. Gottfried, M. Guhe, D. Jameson, A.L. Moro, A. Rokszin,
H. Schendan, C. Witzel.

MarepuaJjiom [1Jisi KCCJIEI0OBaHUS MOCIY>XKUJIN COBPEMEHHBIE OPUTHHAIbHBIC
TekcThl poMaHoB Huia I'eiimana «Hukorae», «3Be3qHasi MbUIb», « AMEPUKAHCKUE

60FI/I», «CBIHOBBS AHaHCI/I», «OxeaH B KOHIIC AOPOTH».
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B pabote ncnonp30BamuCh CIEIyIOIINE METOABL: aHAIU3 JUTEPaTyphbl 1O
uccieayeMon npo0ieme, 0000111eH1Ee MaTtepuana, CpPaBHUTEIBHO-
COIOCTABUTENbHBIM aHANN3, KOHTEKCTYyaJlbHBIM aHAIN3, KOJHMUYECTBEHHBIH METO/I,
METO/ CTUIOIIHOM BBIOOPKU U JIMHTBUCTUYECKOTO MOJICTUPOBAHUSI.

AnpobGauuss padoTbl cocrosuiack Ha |V MexayHapoIHONH MOJIOJIEKHOM
HAYYHO-TIPAKTUYECKOW KOH(EPEHIIMH Ha MHOCTPAaHHBIX s3bIkax «CoOBpeMEHHbBIE
TEHJIEHIIMX MUPOBOI'O COTPYAHMYECTBA», MPOXOAUBIIEH B ropoae HoBocubupck B
mapte 2017 r. B cOopHuKke 1Mo uTtoraM KOH(pepeHInn Oblia OImyOIMKOBaHa CTAThs
«Colour concepts in Neil Gaiman’s creativity».

B c6opnukax no uroram Il u IV MexnyHapoHbIX HAyYHBIX KOH(PEPEHIIUMA
«Jlekcukorpadust 1 KOMMyHUKaLM», TPOXOAUBIIUX B T. benropon B anpeine 2017
u 2018 rr., Obum omyOnukoBaHbl cTatbu «CepeOpsHbIA 00pa3 pomaHa:
KOHLIETITYaJIbHBIA aHanu3 1BeTa B pomaHe Hwuia ['eiimana «3Be3nHasi MbUIb»» U
«Oco0eHHOCTH LIBETONMOATUKH TBOpuecTBa Huuta ['eiimanay.

CTpykTypa m cojaep:kaHue padOThI OINpeAeNeHbl COCTaBOM pEeIlaeMbIX
npobisieM U 3aAad. BeimyckHas kBanuukannoHHas paboTa COCTOWT U3 BBEICHUS,
JIBYX TJaB, 3aKJIIOUEHHUsS, CIMCKAa WCIOJIb30BAHHOW JIUTEPATyphl, CIUCKa
UCIIOJIb30BaHHBIX CJIOBApEH, CIMUCKAa HCTOYHUKOB (DAKTUYECKOTO Marepuaia u
PUIIOKEHUS.

Bo BBeneHum 0O0OCHOBBIBAETCS BBIOOP TEMBI UCCIEIOBAaHUS, €r0
aKTyaJIbHOCTb, (POPMYJIHMPYIOTCSA LENH U 33/a4, ONpeaeseTcd OObEKT U MPEeAMET
UCCJIeIOBAHUS.

B mepBoil rjiaBe pacCMaTpUBAKOTCS OCHOBHBIE TEPMHUHBI W ITOHATHSA
[[BETOTIOATUKH, TIPUMEHUMBIE K HCCIECJOBAaHUIO, OOO3HAYAIOTCS OCHOBHBIC
CrIocOoObI aHaTN3a [[BETOBOIO KOMITIOHEHTA B IPOU3BE/ICHUSX .

Bo BTOpOIi ri1aBe BBISBIAIOTCS OCHOBHBIE YEPTHI LIBETOMOSTUKU KaXJA0TO
pomaHa, MPOBOAMUTCS CPABHUTEIHLHO-COIMOCTABUTENBHBIN aHAU3 LBETOOOPA30B,
BBISIBJISIIOTCSL OCOOCHHOCTH MHUBUAYaTbHO-aBTOPCKOTIO CTHIIS.

B 3akiaioyeHuMM TIpeACTaBICHbl OCHOBHBIE BBIBOJBI IO JIAHHOMY

HCCIICA0OBAHUIO.
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I'JIABA |. TeopeTnueckue npeanoCbUIKM UCCAeT0BAHUS

1.1. Ilo3THKA KaK BeAYLIUil TEPMUH HACTOSIILET0 UCCIEeI0BAHUSA

B HacTosiiee BpeMsl LIBET UIPAeT BEAYILLYIO POJb B Pa3iMyYHBIX 001acTAX
UCKYCCTBa, JUTEpATyphl B 4acTHOCTU (Ha mpumepe pador M.A. beneir, FO.A.
bonnapenko, A.A. Bemnuko, E.B. 3aiineBoil u npyrux). [{BeToBOoii KOMIOHEHT
TFApMOHMYHO PACKpBIBAET CIOXKETHbIE OOpa3bl, BIUIETAETCS B IOATHKY TEKCTa,
CTaHOBSICb HEOTHEMJIEMOM €€ YacThIO TaK K€, KaK U BCEro TBOPYECTBA aBTOpPaA B
nenoM. PacTymmii MHTEpec K HCCIENOBAHMIO I[BETONOATHKH C TOYKH 3PEHUS
UCIIOJIb30BaHUsl I[BETOOOO3HAUEHUN M BIMAHUA WX Ha BOCHPHUITHE YUTaTENs,
OTpaX€HUE aBTOPCKOM KapTHUHBI MUpa (4yTh JIU HE KOHUENTYAIbHON) OOBACHIETCS
U3MEHEHUSMU B MHTEPHpPETAalMyd TIO3THKH B paMKax JIMHIBUCTHKH U
JUTEPATYPOBEICHHUS.

[loHsiTHE MOATUKA — BEAYIIUA TEPMHUH B HAIlleM MCCJIEIOBAHUU, B CBSI3U C
3TUM YTOYHUM €ro omnpeneneHue. OnpeneneHre MOHATHA MO3TUKA HaxoquMm y P.
Axo6cona, 1.C. JIuxauesa, H.JI. TamapyeHko U Ipyrux.

ITo muenuto crpykrypanucra P. SkobGcona (1975) mosThka «moiDKHA
3aHMMAaTh BEAYIIEe MECTO B JIMTEPATYpPOBEAUYECKUX HCCIEIOBAHMSIX)», «IIOITHKA
3aHMMaeTcsl MPoOJeMaMU PEUYEBBIX CTPYKTYp», a TaK KaK JMHIBUCTUKA SIBISIETCS
o011eil HayKol O peueBbIX CTPYKTypax, TO MOITUKY MOXKHO CUHTATh €€ COCTAaBHOM
yacThlo. [l03THKa BBIXOJUT 3a paMKH CJIOBECHOTO MCKYCCTBA, BbIpa)kas peueBble
Maccaxu B JPYruX o0JacTsAX UCKyccTBa (KWHO, Oayer, omepa, rpaduka, Gppeckwu,
AKUBOMHCH U T.1.). [losTHUEeCcKre 0COOCHHOCTH JOJKHBI M3y4aThCs HE TOJBKO CO
CTOPOHBI JUHTBUCTUKHU, HO M CO CTOPOHBI CEMUOTUKH (3HAKOBBIX cucteM). MHor1a,
MO3THKA B OTJIMYME OT JIMHIBUCTUKH 3aHUMAETCs olleHKaMu. [Ipu 3ToM moatukon

OH Ha3bIBACT UCKIIOYUTEIBHO CTPYKTYPY MO33HUH (MOATUUECKOTO MPOU3BEACHHUS).
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OTOXAECTBIISASI IMHTBUCTUKY U MO3TUKY, HOCTPOCHHYIO HA TEOPUHU PEUEBOTO
BO3JIeHCTBUS, SIKOOCOH yTBEp)K/IAaeT, YTO BCE DJIEMEHTHI PEUEBOI0 aKTa 00JIaaloT
GYHKIHASIMHY SI3bIKA. 3HAYUT, HJIIEMEHTHI TTO3TUKHU HECYT TE K€ (PYHKIIUU, a UMEHHO!

— pedepeHTaTUBHYIO;

— YMOTHUBHYIO/9KCIIPECCUBHYIO;

— aIMeNATUBHYIO;

— TIO3TUYECKYIO;

— (batnueckyio;

— MeTas3bIKOBYIO (SIk0OcoH, 1975: 145).

Benen 3a P. SIkoGconom wenickuii cTpykrypanuct . MykapoBCKuii
YTBEPKJIAET, YTO MOITHKA — 3TO ICTETHKA U TEOPHUS MOITHUECKOIO0 UCKYCCTBA (LIMT.
o Tamapuenko, 2008: 186).

MoxHO caenaTh BBIBOJ, YTO B MOHMMAHHWM JIMHIBUCTOB-CTPYKTYPAJIUCTOB
MO3THKA O0JaJaeT IBYIUIAHOBOCTBIO: C OJJHON CTOPOHBI, SIBJSIETCS LEHTPaIbHOU
YacThIO JINTEPATYPOBEJCHHUS, C JIPYrOd CTOPOHBI, CHHOHHUMOM K OTpacisM
TEOPETUYECKOW JIMHTBUCTUKM (UCTOpUYECKasi TMOATUKA — WCTOpUS SI3bIKa,
CUHXPOHHMYECKAas MO3ITHKAa — CUHXpPOHWYECKas JUHTBUCTHKA). Kpome Toro, B ux
MOHMMAaHUU TO3TUKA — 3TO CTPYKTypa MO3THUYECKOTO MPOU3BEACHUS,
COBOKYMHOCTb €r0 CTHJIMCTHYECKHX CPENCTB, 00pa3oB, U T.I., PACKPbIBAIOIIASACS
GYHKIUSIMU SI3bIKA.

ITo J.C. JluxaueBy (1979) TepMHHOM TIOATHKA CJEAYeT Ha3bIBaTh
TEOPETUYECKYIO OCHOBY (DUIIOJIOTMYECKOT0 aHall3a TEKCTOB XYJI0KECTBEHHBIX
MIPOU3BEJICHUN U UX CMBICIOBBIX CTPYKTYp. [loaTuka cozmaercs, paspabaThiBacTCs
KaK CHCTeMa M3 MOHATHH JjIsl IOHUMAaHUsl XYJA0KECTBEHHOTO SI3bIKa TEKCTa (IIMT.
no Tamapuenko, 2008:187).

B nmnepuon mnocTCTpyKTypanu3ma BO3HMK MPUHLUIN JEKOHCTPYKIUU. B
OCHOBY 3TOr0 MPUHIMUIIA JIeTJa CEMHOTHYECKasl MOJMEHA 3HAKOB, WJIU CMbICIA

3HAKOB, C LOCJIBIO <<Hp06y>KI[6HI/I$I)) CKPBITBIX CMBICJIOB XYIOKCCTBCHHOI'O TCKCTA.

(Tamapuenko, 2008: 178).
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B.A. MunoBugoB (1996) yka3piBaeT, 4TO B MEPHUO]] MOCTPYKTypaau3ma
MO3THUKA MPOIILIA MPOIECC TMHAMU3AIMY, CTAB YUEHHUEM O CpeACTBaxX (hUKcaluu U
CO3/IaHUsI CMBICIOB M 00 MHCTPYMEHTAxX aHalIM3a JUTEPATYpHOTO MPOU3BEICHUSI.
(Tamapuenko, 2008: 178).

Bompoc aumHamuzanMu TO3TUKU 3aTparuBaeTcs U HACTOSIIEE BpeMs,
HaIpUMep, B TpyJax 3CTOHCKOro JuHrBucTa ['puropus Ytroda (2015).

H.J. Tamapuenko (2008) mpejaraer cienyrollee OnpeaeeHue MOITUKU:
«ITo3THKa — 3TO HE TOJBKO YYEHUE O MPOUCXOKIECHNUU, CTAHOBIEHUN U Pa3BUTHH,
CYLIHOCTH, BUAAaX W (opMax CJIOBECHOTO XYyIOXKECTBEHHOTO TBOPYECTBA, HO H
CUCTEMa HAYYHBIX TOHITHH, KOTOpas UMeeT U Ppuiaocodckoe, U JTUHTBUCTUYECKOE
0OBSCHEHHE U KOTOPasi COOTBETCTBYET MpeIMeETy cBoero uzydeHus» (TamapueHnko,
2008: 188). B xauectBe npeamera uzyuenus nodtuku H.JI. TamapyeHKo BbIiesieT
A3BIK XYJI0’)KECTBEHHOT'O MTPOU3BEACHUS U MPOU3BEICHUE B LIEJIOM Ha 3TOM SI3bIKE.
CrnenoBaTenbHO, UCCIENYS] TO WM MHOE NMPOU3BEICHUE HA MPEAMET MO3TUKH, MbI
MOKEM 00palaThCsi HE TOJIBKO K S3BIKOBBIM (hOpMaM, UCIIOJIb30BAaHHBIM aBTOPOM,
HO W paclIupsTh PaMKH HCCJIEAOBAHMS, U3ydas B3auMOJEHCTBUE ATHX (OpPM,
oOpa3yrolmux IeJ0CTHOCTh mnpousBeaeHus. Kak BuaHo w3 omnpeaenenus H.JI.
TamapueHko, MO3TUKA U IPEIMET €€ U3ydeHHs 00JIaatoT IBYIUIAHOBOCTBIO.

Ha coBpemeHHOM »3Tame CyIEeCcTBYeT TpPHU OCHOBHBIX TEHACHIIMU
PacCMOTPEHHUS IOTUKH:

(1) xorma ryiaBHBIM OOBEKTOM MOITUKHM CTAHOBUTCA TEKCT, peueBasi €ro
CTPYKTypa, TOTJa MO3TUKY CIIEyeT PacCMaTpUBaTh C MOMOIIbIO JIMHTBUCTUKU —
BO3HHMKAET HANPABJICHUE — JIMHTBUCTHYECKAs TIOJTHKA.

(2) paccmaTrpuBasi XyJIOKECTBEHHBI MHUP NPOU3BEACHUS, €ro 00pasbl,
CJIEyeT paccMaTpHUBaTh IMOATHKY CKBO3b Mpu3My Guinocodun, aHAIH3UPOBATH
LEHHOCTHBIE CTPYKTYpPhl Ha OCHOBE 3CTETHKH — HAIpPaBIEHHOCTb OJCTETHKA U
[TosTuKa.

(3) xorma MBI paboTaem cpa3dy C AByMs Buaamu ¢GopMm oObekTa (U
KOMITO3UIIMS, M IIEHHOCTH), BO3HMKAET HaIpaBjieHUE (aBTOPCKOE) «ICTETHKA

cioBecHoro TBopuectBay (baxtun, 2002: 87).
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Cornacno BeiBogaMm H.J[. TamapueHKO, MO3THKA HE MOXKET CIYKUThb OJHOMU
OTIPEJICTICHHOW HJICOJIOTUHU, MO3TOMY OH COBETYET pasrpaHUYMBaTh IMOATHKY U
VCTOPHUIO JIUTEPATYPhl, MOATUKY M JIUTEPATYPHYIO KPUTHKY, C OCTOPOKHOCTHIO
OTOXKJIECTBIISITH €€ ¢ Teopueil tuteparypsl B 1ieiom (Tamapuenko, 2008: 188).

Pa3BuBas omnpeneneHue W MpeAMET MOATHKH, TaMapuyeHKO BBIIEISET ee
OCHOBHBIE 33/1a4H. K ClIMCKYy OCHOBHBIX 337]a4 MOHO OTHECTH:

—  BBIJEJCHUE JUTEPATypHOro TMpou3BeleHUss Ha (oHE JIpyrux
3a()MKCUPOBAaHHBIX ~NUCBMEHHO TPOU3BEACHHI, pPACKpPhIB MPUPOLY  €ro
XyJ10’)KECTBEHHON YHUKAJIBHOCTH;

— OT/IeJICHUE MPOU3BEACHUS CIOBECHOTO MCKYCCTBa OT HECIOBECHBIX (POpM,
OIpEJEICHUE TPaHUIIbl PEYEBOr0 MaTeEpUala, €ero 0COOEHHOCTEN U BO3MOKHOCTEM;

— BBIBJICHUE THUIIOB IPOU3BEACHUMN, ONPENEIICHHE B HUX BEIYIIHNX
CTPYKTYPHBIX KOMIIOHEHTOB, a TaKXe UX (YHKIIMOHAIBHBIX OCOOEHHOCTEH;

— pacCMOTpPEHHE BCEro CIOBECHOIO XYJ0KECTBEHHOTO TBOPYECTBA,
BBISIBJICHUE UCTOPUYECKUX HTAIOB;

—  ONHCaHHE  CHeuu(PUUEecCKMX  acleKTOB  MCTOPUYECKHX  HTaroB
XYJI0)KECTBEHHOTO SI3bIKQ;

— W3yYEHHE 3aKOHOMEPHOCTEHN JTUTEPATypHOTO TBOPUECTBA, €r0 JUMHAMUKU U
npoueccoB Tpanchopmanuu (Tamapuenko, 2008: 189).

Taxxe oTMeuaeTcs, UYTO TMepBble 3 3a7aydl OTBEYAIOT TpPeOOBAHUSIM
CUHXPOHUHU, CIIEAyIOUINE TpU — AMaxpoHuu. MccieqoBanusi B paMKax CUHXPOHUU
NPUATO OTHOCUTh K TEOPETUYECKOM TOITHKE, B paMKax JIHaXpOHUU — K
ucropuueckon (Tamapuenko, 2008: 189).

Takum 00pa3om, B CBOEM pa3BUTUU MOITHUKA MpOLLIA 2 3Tana 3Bojouun. Bo
Bpemsi mepBoro ftama (1o 70-x rr. XX Beka) CIOXKWINCH TPaJAUIMOHHbBIC
nocTysarsl No3TUKU. Ho nmenHno Ha BTopoM 3tane (1970-2010 rr.) nostuka crana
JUCUUIUIMHOM,  3aTparuBaollled  HCTOPHUIO  KYJIbTYPhl,  (DOIBKIOPUCTHUKY,
sTHOTpaduio, KPOME TOTO, B paMKax MOAITUKU CTPYKTYPHBIE KOMIIOHEHTBI TEKCTa
CTaJIM COOTHOCUTH C aBTOPCKUMHU TEPEKUBAHUSIMU U OTYACTH C YUTATEIBCKUMHU

(mpumepoM cirykat padoTsl 1o modtuke A.A. ITore6nu, B. Junbres).
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W3 BeIIIENPUBECHHBIX OMPEICICHUN SICHO, YTO TEPMHH «IOITHKA
paccMaTpuBaeTcsi TO-pPa3HOMY, B 3aBHCHMOCTH OT BpPEMEHHOTO IepHoja W
JUHTBUCTUYECKOTO HampasieHus. [IpuMeHHMO K HaIlleMy HCCICIOBAHUIO MBI
OyZneM uCIoJIb30BaTh 0oJiee COBPEMEHHYIO MOIU(PHUKAIUIO JTaHHOTO TEPMHUHA,
OIUPAIONIYIOCS Ha PACCYKICHUS O TIOITUKE BBINICTIPUBEICHHBIX JTUHTBUCTOB U Ha
HCTOPUYECKHH OIBIT MIOTUKH B IIEJIOM.

[Ton MOATHKOW MBI TOHMMAaeM CTPYKTYPHBIE DJIEMEHTHI JUTEPaTypHOTO
npou3BeAeHUs (B CHHXPOHHYECKOM acleKkTe), crhernupuyeckne OCOOCHHOCTH
TBOpUECTBa TucaTels (B AUHAMUYECKOM acrekte). l[lonmarasice Ha MPUHIATI
JNEKOHCTPYKIIMU, MBI MPEAIoiaraéM, 4YTO I[BET, IIBETOBOW KOMIIOHEHT,
IIBETOOO03HAUCHUS  MOTYT  CIYXHTh  HWHCTPYMEHTOM  JEKOHCTPYKITUU
XYJ0’KECTBEHHOTO TEKCTa B HAIllM JHU, U UMEHHO OHHM MOMOTAIOT A00paThCs 0

CKPLITOI'O CMBICJIA O6pa3OB.

1.2. [IBeTONO3THKA JIUTEPATYPHOI0 NpousBeaeHusi. MeTomosorus

IIBETOIIOITUKHU

[ToaTuka yke He BBICTYNAET KaK CaMOCTOSITENIbHOE «YYEHHE», BCE 4alle
MPOSIBIISICTCS] TCHICHITUS TIOSABIICHUS ee B coueTaHmsix. COBpeMEHHbIE TEHICHINH B
JUTEPATypOBEICHUN BBIPAXKAIOTCS B TMPEBpAIlEHUW HAy4YHBIX TIOHATHHA B
metadopsl (Tamapuenko, 2008: 187): «moOdTHUKA KYJIBTYPh», KIIOATHKA TEPPOPay,
«TOATUKA JUTEPATypbl (ONPENENIEHHON JIOXM)», «IO3THKA (JIUTEPATYPHOTO
HaIPaBJICHUS )», «IO3THKA (TBOPYECTBA) MHcCATENs». Takue xKe MPUMEpPbl Mbl
MOKEM BCTpeTHTh B pamkax CroBaps MOHATHUMHBIX TEPMHUHOB: TO3THKA
MIOCTMOJICPHU3MA, MOCTCTPYKTypaiu3M u nodtuka (Tamapuenko, 2008: 179-186).
OnHaKO B COBPEMEHHBIX CJIOBApsIX HET 3aKPEIIEHHOTO TEPMUHA «1IBETOMOITUKNY,

«IIOOTHUKH LIBETA».
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Tak Kak paMKud  HAy4HBIX  MCCJIEAOBAaHMU  IIPUHUMAIOT  Y3KYIO
HaIpaBJICHHOCTh, B 3TOM CJIy4yae IBETOMOATUKOW WJIM TMOSTUKOW IBETA JIyYllle
CUHUTaTh CHCTeMy, creunduueckuii HabOp ocoOeHHOcTeH «MeTadhopUIECKm»
NPUKPEIUVICHHOTO SIBJIEHUS, B JIaHHOM CJIy4yae LIBETa, TO €CTb TE CMBICIBI,
KOTOPBIMU I[BET HAJIENISAET MOATUKY TEKCTA.

Cnenyer OTMETHTh, YTO Ha COBPEMEHHOM JTale€ HCCICAOBAaHUN He
CYILIECTBYET €IMHON KOHIIEHIMH, KOMIUIEKCHOTO IMOAX0/Ja K UCCIEI0BAHUIO
LIBETOBOI'O KOMIIOHEHTa B XYJO’KECTBEHHOW JIMTEpaType, 4YTO OOyCIaBIMBAET
BApUATUBHOCTH €r0 aHAJIN3a B XYy/10’KECTBEHHBIX TPOU3BEICHUSX.

B namem uccienoBanuu mMbl OyIeM UCIOJIB30BaTh TEPMUHBI MOATHKA IIBETA,
LBETONUCh, 1BETOOOpa3, MBeToOOO3HaueHue. Ilpu 53TOM croBocoueTaHus
«TOATUKA [BETA» U «IIBETOMOATUKA» OYyJIeM CYUTATh CHHOHUMHUYHBIMHU.

OOpamiasich K TEPMHUHY LIBETOIUCH, Mbl Oy/IEM OMHUPATHCS Ha ONPEIEIICHUE,
nannoe JI.B. Illep6oii. B cBoux paboTax OH OTMeYaja, 4TO ILBETOIMUCH — 3TO
CYILIECTBEHHBIN MPU3HAK CTUJIS TUCATEIISL, KOTOPBIM UCIIOIb3YETCS ISl BRIPAXKEHUS
UJEeHHON M SMOILMOHAIIBHOW CTOPOHBI JuTeparypHoro mnpousBeneHust (Illepoa:
1957, 56). LIBeTomuch XyIOKECTBEHHOTO TEKCTAa PACKPBIBACTCSI IMOCPEICTBOM
11BeTo00pa3zoB (Mo0aBka — Takke CBETOOOPA30B), MOJUMHSIONIUX ce0€ MOITUKY
CIO’KETHOTO IPOCTPAHCTBA.

T.}O. 3umuna-lpipga cumTaer, 4YTO I1BETOOOpa3bl OYEHb BaXKHHI B
XYyJI0)KECTBEHHOM JUTEpaType, TaK KakK SBJISIIOTCS BaXHbIM 3BEHOM B
XYyJI0)KECTBEHHOM MHUPE MPOU3BEJACHUS U B JUTEPATYPHOM TBOPYECTBE MUCATEIIS.
OHU SBISIIOTCS ~ KaTErOpUAJbHBIMU  AJIEMEHTAMH  [IBETOMOATHUKU, KOTOPbIC
OTpaXaroT poJb XYyJI0)KECTBEHHOTO 00pa3a, MOPOXKACHHOTO MBICISIMU aBTOpa
npousBeneHus (3umuna-pipaa, 2011: 9).

[IpucyrctBue 1BeTOOOpa3oB B COBPEMEHHOW  JHTEpaType  CTajo
pe3yiabTaTOM HCTOPUYECKOM TEHJEHUMH K CUHTE3y MCKyccTB. Tak, Hampumep, O
usere nucan eme Apuctrorens, P. Ilraiimep, O. nenrnmep, M. Jlomep
COMOCTAaBIISIM I[BET W BHYTPEHHEE COCTOSIHUE YEJIOBEKa, IICUXUYECKOE W

AMOLMOHAIBHOE; B tutepatype M.B. ['ére ananu3upoBan UBET C TOUKU 3pEHUS €T0
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ACTETUYECKON Harpysku: «llBera NEWCTBYIOT M Ha AYIIY: OHU MOTYT BBI3BIBATh
YyBCTBa, MPOOYK/IaTh YMOLIMH, KOTOPhIE HAC YCIOKAWBAIOT U BOJHYIOT...» (LIUT.
no 3umuHa-/eipaa, 2011: 11).

T.}O. 3umwuna-Jlpipia oTMedYaeT, 4YTO B OTEYECTBEHHON (DUIIOJIOTUU
npoOsiemMa IBETOBEJEHUS U IIBETOOOpPA30B HAIlIa CBOE OTPAKEHUE JIUIIL Ha
pyoexxe XIX-XX BekoB (Haubonee sipko B paborax P.B. Amumnuenoii, A.H.
Becenosckoro, C.M. ConoBbeBa). B nmaHHbIX Tpygax oOTMedaeTcs, 4YTO
BETOOOO3HAUEHUS B JIUTEPAType CTAaHOBATCA CPEICTBOM, PAaCKPBIBAIOLIUM
MOJATEKCT, MBICJIM M YyBCTBA FE€POEB, CO3JAIOIINM ONPENECIEHHOE MUPOBHUJIEHUE U
HMOLIMOHAJIbHBIN (POH.

Ba)xHO OTMETHUTB, UTO B CUCTEME XY0°KECTBEHHOTO MPOU3BEICHHUS [IBETO- U
CBETO0Opa3bl MOTYT BBIpakaTb KaK CYOBEKTHMBHOE TBOPUECKOE HAyaso, TaK M
OOBEKTUBHYIO PEAIbHOCTbD, SBIISSICH 3HAKOM KYJBTYPBI, 31I0XU U OIPEEICHHOIO
HaIpaBJICHUS.

Crnenyer OTMETUTB, YTO TaK KaK CBET W LIBET OPraHUYHO CBS3BIBAIOTCS C
KOHLETILIUEH U CTUJIEM TBOPYECTBA TOTO WJIM MHOTO aBTOPA, TO U3y4aThb LIBETO- U
CBETOOOpa3bl — O3HA4YaeT NPOHUKATh B TJIyOMHBI TIOJICO3HAHMS MHUCATENS,
MOHUMAaTh OCOOCHHOCTH €r0 JIMYHOCTH U CBOEOOpa3ue TBOPUECKOU jabopaTopuu
(3umuna-/Ipipaa, 2011: 10).

[To 3umunoi-Jlpipaa, 1BETOBBIE M CBETOBBIE 00pa3bl B MPO3€ MOTYT OBIThH
NOJIM(PYHKIIMOHAIIbHBI, @ UMEHHO OHU CITIOCOOHBI BBIOJIHSATH:

® PEIMETHO-U300pa3UTENbHYI0, OMUCATEIBHYIO (PYHKIIUIO,

® DOCTETHUYECKYIO (QYHKIHIO — (DOPMUPOBAHKE Y YUTATENST CIIOCOOHOCTH
MBICIIUTh XY/10KECTBEHHBIMU 00pa3amH,

® CHUMBOJIMYECKYIO (QYHKIHMIO — HAJIWYUE HAIUMOHAIBHO-KYJIbTYPHOTO
KOMITOHEHTA SI3bIKA B LIBETOBOM KOMITIOHEHTE,

® [ICUXOJOTMYECKYIO — (MCTOKHM M3 JKUBOIIMCH) BIUSHUE HA BHYTPEHHEE
COCTOSIHHE 3pUTEII,

e XxapakrtepoJsiornueckue GyHKIUHU — OOLIUI XapaKTep KapTUHBI, 00pa3a,

IMEPCOHANXKA,
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e oOpasHble  (yHKUMH  —  TOPEayNpeXICHHUs,  pazobIadueHus,
GbopMHpOBaHUS CHUCTEMbl MOTHBOB U JIEHTMOTHBOB, BBISIBICHUS
TUIIOJIOTHYECKUX CXOJICTB IepoeB, KOHPIUKTOB, OOCTOSTEIHCTB.

[TonmudpyHKITMOHAITBHOCTH 1BETa yIpoIlaeT 15R10 YCIOXKHSIET
KOMIIO3ULIUOHHYIO CTPYKTYPY IIPOU3BEACHUSI.

Takum oOpazom, «mpobOiieMa TMOATHKM I[BETa M CBETAa TECHO CBs3aHA C
po0IEMO MCTOPUUECKOW M3MEHUMBOCTH WX BOCHPHSATHS, a TaK)Ke MOCTOSHHOMN
BAPUATUBHOCTHIO I[BETO- U CBETOOLIYIICHUS JaXe B KOHTEKCTE OJHOIO
npousBeaeHus» (3umuna-pipaa, 2011: 11). IIpu stom, no cnoBam CosoBbEBa,
1IBETOOOpa3bl «OTPAKAIOT OCHOBHBIC MPHUHIUIIBI MOATUKK Tiucatess» (ColloBbEB,
1979: 55). Uccneays 11BeTooOpasbl, Mbl paCKpPbIBAEM aBTOPCKYIO KapTUHY MHpA.

Jlns  Hamiero  WCCIEAOBaHUSA — CIENYET  pa3rpaHU4YUTh  TOHSITHS
«IIBETOHAMMEHOBAHUS» U «ILBETOOOO3HAUCHUs». Pa3paboTke MaHHBIX TEPMUHOB
nocBiaTiM cBou Tpyasl A.Il. Bacunesuu, A. BexOunkas, b. bepnun, I1. Keit u
npyrue. l[BeTOHAMMEHOBAHUSI KCHOJIB3YIOTCSI B KOTHUTHUBHOW JIMHTBUCTHKE,
OMUCHIBAIOT MPOLIECC PEMPE3CHTALMMU 1[BETA JIEKCEMOU s3bIKa, a TaKXXe IPOILIECC
BApUATUBHOCTU BHIOOpA JAHHBIX penpe3eHTaHTOB. [[BeTooOO3HAUECHHE HE UMEET
JieJIa ¢ KOTHUTUBHOM COCTABJISIOIIEH, HO B3aMMOJICMCTBYET HAMIPSIMYIO C SI3bIKOBOM
cTopoHOil Bompoca. [loaToMy B HaleM HCCIEAOBAHMM Mbl MPHUICPKUBACMCS
MOHSATHUSI [IBETO0O03HAUYCHUE.

B CEMaHTHKE IBETOO003HAYCHUS 00s3aTENHHO 3aKIIFOYAETCS
MICUXOJIOTUYECKUN KOMITOHEHT, OJTHAKO B 3aBUCUMOCTH OT KOHTEKCTA OJTHO U TO K€
1IBETOO003HAUCHNE MOXKET CO3/1aBaTh pa3HbIE TPEJCTaBICHUS W 00pa3bl, HO
UMEHHO Onarojapsi TICUXOJOTUYECKOMY KOMIIOHEHTY IIBETOBOW KOMITOHEHT
HajienseTcsl QyHKIMEH OlleHKU 00pa3a U COCTOSHHUSL.

CBsi3b 11BE€TA U MOILMI SIBISETCS Pa3HOCTOPOHHEN. [[BETOBOI KOMIIOHEHT B
CTUJIMCTUYECKUX CPEACTBaX, TaKUX KaK »dIHUTET, COMIAcHO (paHIy3CKOMY
uccienoparento P. Teppa BeimomHsSeT GYHKOWIO CO3MaHUSA «aTMOC(hEpHI,
MCUXOJIOTUYECKOTO KIMMAaTa», KOTOpPbIE JOJDKHBI 3aXBaTUTh 4yUTaTeNs (LUT. MO

3umunoi-/{pipaa, 2011: 14). Takum oOpa3oM, uepe3 LBETOBOH KOMIIOHCHT B
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IIOATHKE XYJI0KECTBEHHOTO IIPOU3BENACHUS, BO3MOKHO, PaCKpBITh
WHUBUyAJIbHO-aBTOPCKOE MBILUICHHUE.

K Bompocy IIBETONMOATUKM MOXHO Takke OOpaTHThCS CO CTOPOHBI
WCCJIEIOBAHUI TEKCTa, KaK CPEACTBA XpaHEHUs KyJbTypbl (MacinenHukoBa, 2012:
65). B naHHOM acnekTe S3bIK SBISETCSA CPEACTBOM TPAHCISALUM KYJIBTYPbI, a TEKCT
—  COBOKYIIHOCTBIO  KYJBTYPHBIX  KOJOB, IEPEHAIOIIUX  HCTOPHUYECKYIO,
ATHOrpa)UUECKyl0, HAIMOHAIbHYIO HH(OpMalMIO, TO €CThb BCE COJEp)KaHue
KYJIBTYPBL.

IIpn TakoM MmoOAaXone LBET SIBISAETCS HE TOIBKO CPEICTBOM K PACKPBITHIO
KyJIbTYPHOTO KOJAa, HO M caM SBJISE€TCA KOJOM, TaK Kak HeceT B cebe
UMIUTMOUTHYI0 ~ MH(oOpManuioo  (CUMBOJIMKAa, cemMaHTHKa). L[BeromosTuka
CTAHOBUTCS KOJIOBOU CTPYKTYPOM TEKCTA, C «KJIIOYAaMHU K PACKOIUPOBKE» B BUJIE
IBETOO003HAUEHUH, IBETOOOPa30B, IBETOBOI MOTUBUKHU TEKCTA.

[Iponomxkass TeMaTUKy XYZOKECTBEHHOTO TEKCTa, HEOOXOJAMMO OTMETHTb,
YTO TEKCT TAKKE SABJISAETCA CIOXKHBIM CEMUOTUYECKUM 3HAKOM, CAMOCTOSTEIILHOU
eAMHUIIEH ¢ HAOOPOM CBOMX XapaKTEPUCTUK M MPU3HAKOB. C 3TOM TOUKHU 3peHUS,
TEKCT BBIPAKACTCS 3HAKAMH E€CTECTBEHHOIO 3bIKA, a XYyJO’KECTBEHHAas
JNEHCTBUTENBHOCTh  XPAaHUTCA B TEKCTe B  BuAe 00pa3oB. PackpbITh
XYJI0KECTBEHHBIE 00pa3bl MOMOTAOT CEMUOTUYECKHE CYOKOIbI XyI0XKECTBEHHOTO
TEKCTa — IBET, 3amax, My3bika. [[Ber u 3amax — cpenacTBa HeBepOaIbHOM
CEMUOTUKH (XyA0KECTBEHHBIN TEKCT KaK CEMUOTUYECKUH 3HAK).

Cornmacio teopun T.FO. 3umunoit-Ilpipna, 18 aBTOPCKOTO 3aMbICiia
BAKHEMIIIMM HJCHHBIM KOMIIOHEHTOM SBIJISIIOTCS LIBET M CBET, BBICTYIIAIOLIME
UMILTUIUTHO-/IETaJIbHBIMI CUMBOJIAMH, CIIOCOOHBIMU OTKPBITH aBTOPCKUI MUP U
€ro BHEIIHIOIO [IBETOCBETOBYIO (PaKTypy YUTATEIIIO.

O0001mass OMmBIT COBPEMEHHBIX JIUTEPATyPOBEAUECKUX HCCIEAOBAHUH,
MOXHO OTMETHTb, YTO LBETO- W CBETONOATHUKA CTPYKTYPUPYET MOITHUKY
CIO)KETHOTO IIPOCTPAHCTBA, Je€Jlasg LBET M CBET YCTOMYMBBIMU IPU3HAKAMH

nocieanero (3umuna-/pipaa, 2011: 16).
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Hcxons 13 BBIIECKA3aHHOTO, MO «I[BETOIIOATUKONY MU «IIOATHUKOH IIBETa)
MBI TIOHMUMAaeM BBISIBICHHME OCOOCHHOCTEM ymoTpeOJeHUs IBETOJCKCUKH U
mporecca IMBETOOOO3HAYEHUS B IICJIOM, HW3Y4YCHUE CHENU(PUKA PaCKPBITHSI
XyJ10’)KECTBEHHBIX 00pPa30B U MOTHUBOB B POMaHE, OTMEUEHHBIX MAPKEPOM IIBETA.

Kak yxe ymoMuHaloch paHee, IIBET HeceT B cebe KyJIbTYpHYIO, HWJIU
CUMBOJIMYECKYIO COCTABISIOIIYIO B PAMKAax JPYTrUX HAYK.

B nuteparype 3HaueHHE 1IBETa MPUHSITO HA3BIBATh «CEMAHTUKOU 1BeTay. C
OJIHOW CTOPOHBI, TIOHSATUSA «CUMBOJMKAa» U «CEMAHTHUKa» IIBETa MOXHO CUYUTATh
CUHOHMMHUYHBIMA — OHH TMOJIPA3yMEBAIOT PACKPBHITHE 3HAYEHUE TOW WM WHOU
JIEKCEeMBbI, C JPYrod CTOPOHBI, MX CJIEAYET CTPOro pa3rpaHUYMBAThH, TaK Kak
CEMaHTHKa — 3TO pa3/ell JIMHITBUCTUKH, HAYKa O 3HAYCHUU TOTO WJIM MHOTO CJIOBA,
a CHMBOJIMKA — 3TO M €CTh CaMO 3Ha4YeHHUe, 3aKperyieHHoe 3a ciioBoM. Heobxoaumo
pa3o0parbcsi ¢ CEMAaHTUYECKONW CTOPOHOM IIBETOO0OO03HAYEHUM W CHMBOJIMYECKOM,
TaK Kak MX HEOOXOJAMMO YYWUTHIBaTH B  MPOLIECCE  HMHTEpIpETaluu
XYZI0)KECTBEHHOTO TEKCTA.

Mertonoorust UcciaeAoBaHuUs 1[BeTa Oa3upyeTcs Ha HaAy4YHbIX padoTax M.M.
baxtuna, M.A. benei, E.B. 3aitnesoit, T.1O. 3umunoii-/Aeipaa, [1.B. Ilepensiruna,
MOCBSIICHHBIX  HCCIEJOBAHUIO I[BETOOOPA30B  IMOATHYCCKHX IPOU3BEACHUMN
OTEUYECTBEHHBIX aBTOPOB. AHAJIN3 JJAHHBIX PA0OT MO3BOJIUI BBIACIUTE CIAEAYIONTNE
MIPUHITUIIBI ¥ 3TAIbl IIBETOMOITUYECKOTO UCCIICI0BAHMUS.

I[To T.FO. 3umuHoii-/pipia, HCClEIOBaHUE IIBETOMOITUKU HEOOXOIUMO
MPOBOJIUTH B HECKOJIBKO ITAIIOB:

1. BwIOOp SA3BIKOBBIX MPUMEPOB, IIBETOOOPA30B;

2. CpaBHUTEIBHO-TUIOJOTUYECKUN aHAIN3 TTPUMEPOB;

3. Brigenenue ocoOeHHOCTEH aBTOPCKOTO CTHIIA.

K  OCHOBHBIM mNpUHIMINIAM MOXHO OTHECTH, TaK Ha3bIBa€MbIH,
KOHTEKCTYyaJIbHbIH MPUHIUII: «IPU aHaJIW3€ IBETOMOATHUKU JIUTEPATYPHOTO
MPOU3BEJCHUSI HEOOXOANMMO YYUTHIBATh KOHTEKCT, TaK KaK TOJBKO B KOHTEKCTE
BO3MOXXHO BEPHO YJIOBUTh CEMAHTHKY I[BETOBOIO KOMIIOHEHTa» (I[UT. MO

3umunou-/pipaa, 2011: 18).
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[To nabmoaenusm E. @apuHo mpu COOMIOACHUM CIEAYIONUX TPUHITUIIOB
BO3MOXXKHO CHATHE KYJIBTYPHOTO KOJa IIBETA W PACKPBITHE IIBETOTIOATHKHU
XYyJI0KECTBEHHOTO MPOM3BeACHUS. [[pUHIIAIIBI TAKOBHI:

— MBETOO0O03HAYCHUE MPUKPEIUIACTCS K APYTHMM YacTIM PEYH, BBITOTHSISA
BBIICTTUTEIILHYIO U PA3IMUUTEIBHYIO (QYHKITUH, TO €CTh MOJBCKUI HCCIIeI0BATENb
TaK)Ke YKa3bIBaCT Ha BAXKHOCTh KOHTEKCTA JIJISl BRIPAXKCHUS dTHX (QyHKITUH;

— CEMaHTHKa IIBETa, PACKPBIBAIOIIAACSA B TEKCTE, IO3BOJSET BBIJICIHUTH
O0OBEKT Cpeau IPYruX, HO W TPUBHOCHUT CBOE 3HAYCHUE B JIAHHBIH OOBEKT —
UMITTUITITHOE CHMBOJIMYECKOE COJICPKAHUE;

— CHMBOJIMKAa I[BETA MOJXET BKJIIOYATh HAIMOHAIBHO-KYJIbTYPHBIN
KOMITOHEHT, CYyOBEKTUBHO-aBTOPCKHMA, & MOYKET OBITh CMEIIIAHHOM;

— CHMBOJIMKA W CEMAaHTHKA I[BeTa — KJII0Y K MOHMMAHUIO MUPOOIIYIICHHUS
TucaTers,

— 3HAaYEHWE I[BETOBOTO KOMIIOHGHTAa 3aBHUCUT OT HAXOXKICHHUS B
OTIPEJICTICHHOM KOHTEKCTE: I[BET B KOHTEKCTE SBISETCA KOJAOM K OCHOBHBIM
CIOKCTHBIM MOTHBAM;

— MOTHBHBI aHAJIU3 B CBOIO OYEPEIb PACKPBHIBAET IIBETOIOATHKY TEKCTa
BEpPHO (Ha OCHOBE MOBTOPSIEMOCTH IIBETA);

— HE BCerga aBTOpP  pPACCUUTHIBACT HAa  YHTATCICKUH  OMBIT
BOCITPUHUMAIOIIIETO TEKCT, TaKUM 0O0pa3oM, IBET MOXET 3akioyaTh B cebe
aBTOPCKYIO TIOJICKAa3Ky K JICKOIMPOBAHUIO 3HAUCHU;

— Jro0as 1mBETOBas BBIOOpPKA SBIICTCS WHIWBHIYyaJIbHO-aBTOPCKOH,
oToOpaXkaeT ero peajbHOCTD;

— CTAaTHCTUYECKHH aHaJIM3 IIOMOTaeT pPa3o0paThbCs C HACHIIICHHOCTHIO
OKPAaCK{ MPOU3BEICHUS, BEJET K aJeKBATHOW OIICHKE IIBETOIOATHUKH, MOMOTAET
BBISICHUTbH, K KAKUM IIBETaM aBTOP TATOTEET OOJIBIIE BCETO;

— HE CTOWUT YTAyOJATHCS B JIETAIbHYIO TPAKTOBKY OTTCHKOB, CMCIICHHMA
I[BETOB; CJEAYeT COCPEIOTOYMThCA Ha I[BETOOOpa3ax, MOTHBHOM aHaju3e,

HCTHHHO paCKpbIBAIOIIMMHN HaM aBTOPCKHUE IIPCAINOYTCHUA (III/IT. I10 cI)f:lpI/IHO,

2004: 308).
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JlaHHBIE TIOJIOKEHUSI O I[BETOOOO3HAYEHWH, METOJaX aHajn3a I[BETOBBIX
MaHUIYJSIIUNA  HEOOXOAMMO YYHUTHIBaTh MpPH TOCTPOEHUU LIBETOBOIO Kpyra
JUTEPATYPHOTO MPOU3BEIECHUS, IPU BBISIBICHUH OCOOCHHOCTEHN €r0 I[BETOMOATUKU
B LIEJIOM.

Yepes3 1BETOBYIO 00pa3HOCTh NMPOU3BEACHUS MepeaaeTcs: OJIM30CTh Tepos,
paccka3zuvka K aBTOPY B MUPOOUIYIIEHUH, TaK KaK KOJOPUCTUYECKOE BOCIIPUATHE
MHpa B pPOMaHaX MAaKCHUMAaJbHO MPHUOIMKEHO K BOCHPUITHIO MHpPAa CaMUM
nucarteneM. L[BETOCBETOBBIE pEIIEHHs MPU 3TOM MPEACTaBIEHBI Pa3HOOOPA3HO,

YTO BBIPAXXAET CYyOBEKTUBHOE TBOPUECKOE KPEIO KaXkI0r0 MUCATEIS.

1.3. HpI/IHIII/IHI:I HCCJICI0OBAHUSA IBETOBOI0O KOMIIOHCHTA B pOMaHax-

¢ponTe3u Hunta I'eiimana

Hun Tetiman (Neil Richard MacKinnon Gaiman, 1960) — Beimatormmiics
aHTJIMACKUI mucarenb-(paHTacT, aBTOpP TIpapUUYECKUX POMAHOB U KOMMKCOB,
CLUEHAPUCT, SBISAETCS OJHUM M3 CaMbIX MPEYCIHEBAIOIIUX MHCATEIEH HAIIero
BpemeHn. OH poawics B AHIJIMH, CBOIO TBOPYECKYIO Kapbepy Hayal TaM Ke€.
Bnocnencreun Hun T'eliman mepeexan XUTb B AMEPUKY — «CTpaHy MEYThI»
(British Council), ato perienre oH cunTaeT OJHUM M3 TVIABHBIX COOBITHIA B CBOCH
YKU3ZHHU.

['eitman siBnsieTcss BOCTpeOOBaHHBIM U B cdepe JTUTepaTyphl, U B cdepe
kHO. OH ycnenrHo pa®oTaeT HaJl ClieHapusIMU K cOOCTBEHHbIM Quiibmam: B 2009
roay ObL1 3kpanusupoBan pomad Coraline (2002), B HacTosiiee BpeMs CHATBHI U
BBIIIYIIEHBI cepuanbl 1o pomaHam «Hwukorge» (mp. Bap. «3aaBepbe»),
«AMepUKaHCKHE 00T, a TAKKE TOTHOMETPAXKHBIN QUIbM «3BE3AHAS TBLIbLY.

Ha pa3BuTmne ero mucarenbCKOro TajaaHTa MOBJIHSIIO TBOPUECKOE HACIEIne
Beitaromuxcs nucareneii-ganractop K.C. Jletomca (C.S. Lewis, 1898-1963),
npodeccopa Ix.P.P. Tonkuena (J.R.R. Tolkien, 1892-1973), Ix.b. Keiidemna
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(James Branch Cabell, 1879-1958), 3. ITo (Edgar Allan Poe, 1809-1849), Maiikia
Mypkoka (Michael Moorcock, 1939), Vpcynsr K. Jle I'yun (Ursula K. Le Guin,
1929), xuna Bynda (Gene Wolfe, 1931), I'.K. Yecteprona (G.K. Chesterton,
1874-1936) (Neil Gaiman Biography).

B mone 3peHus Hamero wuccienoBaHus IsTh poMaHoB Hwuna ['elimana,
OXBATBHIBAIOIIME ITOYTH JIBAAUATHICTHUA Nepuoj ero TBopuectBa: «Hukorme»
(Neverwhere, 1996), «3Be3anas nbutb» (Stardust, 1998), «AmepukaHckue OOTm»
(American Gods, 2001), «CeiHoBest Anancu» (Anansi Boys, 2005), «Oxean B
koH1ie oporm» (The ocean at the end of the lane, 2013).

JluteparypHblii onbIT cBoux KymupoB Hunm I'eliman oTpaxaer B CBOMX
pomanax. Tak k xanpy (¢auTe3u ['eiiman oOpaTuiica mociie COBMECTHOM pabOThI €
Teppu [IpaTyeToM — aHTIIMHCKUM TTUcaTeneM-(paHTacToM XX BeKa — HaJl POMaHOM
«bnarne Hamepenus» (Good Omens, 1990).

[Tonoono VYpcyne Jle I'ymH OH coO31aeT TOJIHOLIEHHBIE IIBETOBBIC
bouTe3nitHbIe MUpPHI. [IpU co3maHnM MUPOB OH TMPOJYMBIBAET BCE JI0 MEJOYEH,
0c000€ MECTO B €ro TBOPUYECTBE OTBOAMUTCS CrlocoOam nepexoia U3 OAHOro MUpa B
JIPyroi, KOMMYHHKAIIUU MEXAY HUMH.

Jx. K. YecrepTroH cnennanu3upoBajiICi HA CTaTbdX O MOPTPETHOM
M300paXEHUN JTUYHOCTH B uteparype, Hun ['eliMan mpoaomxaeT ero Tpaauiiuio,
yaenss 00JbIIIoe BHUMAHUE MMOPTPETHBIM 3aPUCOBKAM B pOMaHaXx.

Poman «Hwukorme» (Neverwhere, 1996) — neOroTHBIN COJBHBIN poOMaH
MUcaTelis, pPacKpbhIBaeT >XaHp «ropojackoro ¢oure3n» (Buxkunenus). Poman
IIOBECTBYET O MNPUKIIOYEHHSAX KUTENs BepxHero Jlongona Puuapnma Meiixpio B
JIoHoOHEe HMXKHEM, HEU3BECTHOM €My paHee. BHe3amHas Bcrpeua Puuapna u
JIBepu — riaBHOM reponHH HIDKHETO JIOHI0HA, BOBIIEKAaeT X B 00phOy 3a cBOOOIY
MOA3EMHOr0 Hapoja. PoMaH mpekpacHO OMHUCHIBAET peaiMM CTOJIUIBI AHTIINH, a
TaKKe 3HAKOMUT HAC C Pa3HBIMU TUIIAYKaMU BOJIIIEOHBIX HAPOJIOB.

«3Be3anas meutb» (Stardust, 1998) — poman, B xotopom ['eiiMan co3maet
JIeTaIM3UPOBAHHBIN U ApKUN (IHTE3UNHBIN MUp 3acTeHbs A1 aetei. [lopecTByer

O IMPHUKIOYCHUAX TpI/ICTaHa B IIOHMCKaXx 3BEC31FHI, YTOOBI JO0Ka3aTb CBOIO JIF00O0Bb.
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PoMan HamosiHEH NEW3a)XKHBIMH 3apUCOBKAMHM MHUpPa 3a CTEHOM, HOPTPETHBIMU
OMMCAHUSIMU KUTENIEH 3aCTEeHbsl, TO €CTh, CTPOUTCA HAa O0Opa3ax, TUIMUYHBIX IS
xaHpa (HIHTE3H.

Poman «Amepukanckue 6orum» (American Gods, 2001) sBisseTcss OTHUM U3
caMbIX spkux B TBopuecTBe H. I'eiimana. B aTom pomane Tsra ['efimana k mudam,
KYyJBTYypE pPa3HbIX HApOJOB PACKpPBIBAETCSA B MOJHOW Mepe. PoMaH moBecTByeT O
MPOTUBOCTOSIHUU JIPEBHUX OOrOB HOBOBBEJCHMSIM MAacCOBOW KYJNbTYPBI, @ TaKkKe
MOKa3bIBAET MEPEIUIETEHHUs] KYJIbTYp B aMEpHKaHCKOM oOmectBe. B a3Tom
IIPOU3BEACHUN OH BIIEPBBIE MCHOJIB3YET AMEpPUKY B KadeCTBE MeECTa JIEHUCTBUS
npoucxosamx coobrruii (Neil Gaiman Biography).

Poman «CeHOBbs Amnancw» (Anansi  Boys, 2005) — cuwraercs
MPOJIOJDKEHUEM pOMaHa «AMEpUKaHCKHE OOTM», TaK KaK B HEM PaCKPBIBACTCS
3alyTaHHas UCTOPUIO IIyTHUKA AHAHCU U ero cblHOBEH. llorpyxasice B peanuu
pOMaHa, YMTATEN OTKPBIBAIOTCS 3apUCOBKU ceporo JIOHZOHA M COJIHEUYHOU
@dnopuabl, OOBIYHBIX JIIOJAEH W JaBHO 3a0BITHIX U YIISAIINX B 3a0BIThe OOTOB.
JlaHHBIN pOMaH — IPKUAN PUMEP OTPAKEHUS DIIUTAPHO-MACCOBOU KYJIBTYPBI.

«Okean B koHie goporu» (The ocean at the end of the lane, 2013) — sT0
MPEIOCIEIHUN U3 BBINYIIEHHBIX pomMaHoB Huna I'eiimana. biaromaps nerckum
BOCIIOMMHAHUSM TIJIaBHOTO TE€POs, MBI y3HA€M HCTOPUIO O TOM, KakK JPEBHUE
00>ecTBa, TUITUYHBIC AHTATOHUCTHI B TIOBECTBOBAHUH, XOTIT HAUTH CBOE MECTO B
Mupe Joaed. B poMaHe  ApKO  pacKpBIBAIOTCS ~ MOTHBBI  APYXKOBI,
CaMOITOKEPTBOBAHMS, BCEJIEHCKON MYIPOCTH U CTOJIKHOBEHUS JBYX MUPOB.

Pomansr Hwuia T'elimaHa moOCTpO€HBI HA  CIEAYHOIIMX  ITPUHIMIIAX
(bsHTE3UIHOrO poMaHa:

1. O6s3aTenbHOE HAIMYKE OMITO3UIINK JIBYX MUPOB B CIOKETE pOMaHa: MU
OOTrOB ¥ MUp JIIOJICH, WJIM MHP JIFOJICH HaBEPXy U MUP MOJ3EMHBIX JIFOICH, UITH MUD
JIOJIEV U MUP Marn4eckux CyIIEeCTB.

2. BzaumopeiicTBe MHUPOB uepe3 MOCPEIHHUKA: BeAbMbI, Jtoau, [IBepu,

reorpauueckue 0ObEKTHI.
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3. ®3HTE3HU OTHOCHUTCS K KaHpaM JIMTEPATYPhl MOCTMOIEPHU3MA, a 3HAYUT, B
OCHOBE  CIOKETOB  MOTYT JIEKaThb  3araJlOuYHble  SIBJICHUS, OCHOBHBIMHU
JEHCTBYIOIIMMU JIMLIAMU MOTYT OBITh OOTH, MOIYOOTH, pa3AesieHHbIe OIU3HELbI U
T.J.

I'maBubix repoeB H. I'eiiMana oOBeAMHSAET TO, UTO B 3aBA3KE MX HUCTOPHUUI
OHU SIBJIAIOTCS TIOJTHOLIEHHBIMH YJICHAMH Y€JI0OBEUECKOro 00IIECTBa, CUYMTAIOT ceOs
JIOJIbMU, @ BIIOCJIEACTBUM OOHApYKUBAIOT B ceOE OTTOJIOCKM Maru4eckoro Mupa
(mony6or — Amepurkanckue 6ocu; netTu 60roB — Coinosbsa Anancu; TATS YE€JI0OBEKA U
HACJICTHUIIBI TPOHA 3aCTEHBS — 36€30HAsL NbLID).

[IBeTooOpa3pl MOMOTalOT OOHAPYKUTh HOBBIE PaKypchl B OCMBICICHHUU
CTWJISI, MHpPOBO33peHHMS U TBOpueckoro wmeroga H. I'eitmana, yriayOuTh
IIPEICTABICHUE O ITUCATENBCKON UHANBUAYAJIbHOCTH.

HccnenoBanue 1BETOBOrO KOMIIOHEHTa B pomaHax Hwia ['eiimana
HaIlpaBJIeHO Ha!

— BBIJICJICHHE CIEKTpa (PyHKUMH [IBETOBBIX U CBETOBBIX OOPA30B;

— BBISIBJICHUE CTUJIMCTHYECKUX M JIPYTUX AaBTOPCKUX OCOOCHHOCTEW B
croco0ax nepeavyu BETO- U CBETOOOPa3HbIX MPEACTaBICHUI;

— W3y4YE€HUE CXOACTB M pa3nuuuii B noaxonax ['‘eiMaHa K CO30aHUIO
1IBETOO00Pa30B B pOMaHaxX pa3HbIX MEPUOIOB.

Hccnenys  npoW3BENEHUS  COBPEMEHHBIX  aBTOPOB, Mbl  IOJIy4aeMm
peNeBaHTHBIN MaTepuai, OTPaKAOMINI 0COOCHHOCTH HAlMOHAIBHOW JIUTEPATYPHI
U KyJIbTYpbl, XapaKTepUCTUKY TBOpUECTBA THCATENs]I M €ro CIOCOOHOCTh
OPUMEHATh LBETO- M CBETOOOpa3bl Ui ACCOLMATHUBHOIO BOCHPOU3BEICHUS

LIEJIOCTHOU KapTUHBI MUPA.
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BriBoasl o I'JIABE |

ITosTHKa Kak BeIyIIMI TEPMHUH HACTOSILETO UCCIECIOBAHMS MIpETEpIea ps
M3MEHEHHUI B UHTEPIIPETALUNA B CBOEM UCTOPUUYECKOM ACTIEKTE.

Tak, NepBOHAYAIBHO MOJ TMO3THUKOW MOHUMAIA CTPYKTYPY ITO3THYECKOIO
npousBeaeHus. [lo3ke, MOITHKY CTaaud Ha3plBaTb CHUHOHUMOM TEOPUU
JIUTEpATyphl. B meproa cTpykTypanusma, noj MO3TUKOM MOHUMAJIH JIBYTUIAHOBYIO
HayKy: 0 MpobyieMax pedyeBbIX CTPYKTYP U O TEOPUHU M ICTETUKE si3blKa. B mepuon
MOCTPYKTYpaJIn3Ma IIOATUKA MPOILIJIA CTAAUIO JEKOHCTPYKIHUU U CTAJIa 3aHUMATHCS
«PACKOJIUPOBKOM CKPBITBIX CMBICIIOB.

OcHoBbiBasich Ha onpenenenusax H./. Tamapuenko, B.A. Munosunosa, /J1.C.
JluxaueBa, MbI paccMaTpuBaeM IMOATHKY KaK CTPYKTYpy JIO0OTO JIMTEPaTypHOTO
MPOU3BEACHUS, BKJIIOUYAIONIYI0 B C€0s SI3BIKOBBIE OCOOECHHOCTU M OCOOEHHOCTH
A3BIKOBBIX B3aMMOJICVCTBUM B TOM WJIM UHOM KOHTEKCTE.

[IBeT urpaeT HEOAHO3HAYHYIO POJIb B PACKPBITUH XY0KECTBEHHBIX 00pa30B
B JINTEPATYPHBIX Mpou3BeAcHUsAX. [[BeT — 3TO CyOKOJ XyI0’KECTBEHHOI'O TEKCTa,
MOMOTAIOIIMIA HAaHTH/OOHAPYKHUTh CKPBITBIC HICH aBTOpa W PACKPBIBAIOIIHIA
MOATUKY MPOU3BEACHUS «METAQOPUUECCKIY.

Hcxons u3 BeIIECKAa3aHHOTO, MO/ «LIBETOIOATUKOW UITA IIOITUKOW LIBETA»
MBIl TIOHMMAa€M BBISIBJICHHUE OCOOCHHOCTEW ymoTpeOJeHus IBETOJICKCUKU U
npoiiecca 1BETOO0O03HAUCHHS B MPOU3BEICHUN, U3yYCHUE CIIEIU(PUKU PACKPBITHS
XYyJI0KECTBEHHBIX 00Pa30B U MOTUBOB B POMaHE, OTMEYCHHBIX MAPKEPOM IIBETA.

Metonosnorus COBPEMEHHBIX LBETOMOATUYECKUX MCCIIeIOBAaHUM
3aKJIFOYAETCsl B MOLIATOBOM MPOABMXKEHUM K LEJIU HW3YyYECHUS LBETOIOATUKU
TBOPYECTBA MUCATENST — BBISBJICHUIO WHIUBUYyaJIbHO-aBTOPCKUX OCOOCHHOCTEH, a
MMEHHO HapaOOTKe MaTepHaoB K MCCIEAOBAHUIO, X aHAJIW3, CUCTEeMaTU3aIus U
HEIMOCPEICTBEHHO BBISIBIIEHUE 0COOEHHOCTEH.

OxkpammBaHde MNpPeAMETOB M 00pa3oB B JMUTEPAType LBETOM MPUHSITO

Ha3bIBATb HBCTOO603H3‘ICHI/I}IMI/I, KOTOPbIC PCAIMU3YIOTCA B A3LIKC. B PYCCKOM H
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aHTJIMHACKOM SI3BIKAaX CYIIECTBYET PACXOXKICHHUE TIPH IIBETOO003HAYCHUH, & TOYHEE
B KOJMYECTBE CYHIECTBYIOIIUX IBeToJiekceM. Cuctema I[BETOOOO3HAYEHUN B
pOMaHe TOMOTAeT BBISIBUTH OCOOCHHOCTH I[BETOMOATHUKHM TMpou3BeneHmii Hwuma
['enimana.

Pomanbl ['efiMaHa TOCTpPOEHBI HAa OCHOBHBIX MPUHIMMNAX (PIHTEIUIHOTO
pOMaHa: JABYIUIAHOBOCTh MHPOB, B3aUMOJCHCTBHE MHUPOB YEPE3 IMOCPEIHUKOB,
HaJIN4Kie HEOObSICHUMBIX SIBIICHUN W BOJIIEOHBIX MTEPCOHAKEH.

[IBeTooOO3HaUeHUsT B Mpou3BeacHUsIX ['eliMana cieayer u3ydarb, oOparias

BHUMAHHMC HA UX JUHAMHKY, CHCTCMATHU3allhUI0 1 HOBATOPCTBO.
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T'JIABA |l. Peanu3auus useronodTuku B pomanax Huna I'eiimana

2.1. IIBet B pomanax :kaHpa ¢auTe3n H. I'eiitmana

B 1maHHOM TyaBe IpEeANPUHUMACTCS IOIBITKA CHCTEMaTU3UPOBATH
1BETOOOpa3bl 1 MOTHUBBI, OTMEUYEHHBIE I[BETOM, BBISIBUTh OCOOEHHOCTH aBTOPCKOM
LBETONOATUKM Ha IpuMepe pomaHoB Hwmma ['eiimana «Huxornme», «3Be3gHas

IIBLIIB», «AMepHKaHCKHe 60FI/I>), «ChIHOBBS AHaHCI/I», «OxeaH B KOHIC AOPOI'n».

2.1.1. liBetomupsl B pomane H. I'eiimana «Hukorae»

Poman «Hukorme» (Neverwhere, 1996) — nepsbiii poman Huna ['eiimana,
CO3JIaHHBIN IHCATEJIEM CAMOCTOSTENBHO. /[elicTBME pomMaHa NMPOUCXOIUT B JIBYX
mupax: Jlongone vaBepxy (London above) u mmxuaem Jlongone (London below).

['elimaH TIIATENIBHO OTHOCUTCA K CO3JIAHUIO MUPOB: CBETIIOTO, PEAIBHOTO —
BEpXHET0, M TEMHOTO, MpAayHOrO — HWKHEro. (OCHOBHBIMH IIBETAMH,
3aJICHCTBOBAHHBIMU B POMAHE, SIBJISIIOTCA aXpOMaTUYECKHUE TPOTUBOIOIOKHOCTH —
yepubiii 1 Ocnbiii (black, white), ux BapmanT cepwlii (Qrey), a Takxe IIBETa,
BXO/IAIIKME B [[BETOBYIO MAJIUTPY — KPACHBIM, 3€JEHBIA, KOPUUHEBBIN, OPAHKEBBIN
(red, green, brown, orange).

B uBeTroBOM miaHe poMaHa MOXHO BBIICIHWTH JBE CTOPOHBI: BepxHui
Jlonnon m Hwxuuit Jlonaon. JIOHDOH HaBepXy ONKMCBHIBACTCS IPU MOMOIIU
KOJIOPU3MOB PEeaJbHOI0 MHUpa «Tojyboe He0o», «cepoe He00», «UEPHOE TaKCH»;
JIOHIOH BHU3Y ONUCHIBAETCS B MPAYHBIX KPAaCKaxX «YEPHBIN», «CEPBIN», «TbMay, C
BKpAIUICHUSMH CBETOOOPA30B «(Dakemy, «J1aMIoyKa.

TunuunsiMu 1IBETOOOpa3amu JIOH0HA HABEPXY CTAHOBSTCS 00pa3bl Heba:
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..... the cloudless sky was transmuting from royal blue to a deep violet ....
(Gaiman, 1996: 129);

The last smudge of orange sun faded into nocturnal purple (Gaiman, 1996:
130).

I'eiiman HCIIOJIB3YCT YCIIOKHCHHBIC OTTCHKH JISA OIIMCAHUA He6a, YTOOBI
MOTYEPKHYTh €r0 HEMOBTOPHUMOCTh. B0O3MOXHO, B 3TOM poMaHe uepe3 00pasbl
HeOa PACKpPBIBACTCA M000BE MHUCATENS K CBOEH POAUHC.

He6o Jlonmona — Mecto eauHeHHs JByX MHUpoB. Ha Hero mnpuxopast
JIF000BATHLCS JKUTEIIA IMOA3CMHOI0 MHpa, TaK Kak CBOCTO HeOa Y HUX HCT.

COBI[aBa}I o6pa3 .HOHI[OHa HaBCpPXy, aBTOp YAC/LICT BHHUMAHHUC JCTAJISAM,
XapaKTEPHBIM JUIS PEabHOW KH3HH: SPKO-KenThid ctukep (‘...a yellow Post-it
note...” (Gaiman, 1996: 13), kak HalOMHHAHUE, YEPHOE TAKCH, TUITUIHOE TOJHKO
mis Jlonmona (He caught a black taxi (Gaiman, 1996: 18), spko-opaH)XeBbIii
TPOJUIb Ha cToJie y Puuapna:

“The subject has never come up,” said Richard, picking up one of the
creatures from his desk. It had a shock of Day-Glo orange hair, and a slightly
baffled expression, as if it were lost (Gaiman, 1996: 13).

OTu AeTaiu, ¢ OJJHOW CTOPOHBI, HECYT B ce0e OmucaTeNIbHbI KOMIIOHEHT, C
IpYroM  CTOPOHBI,  HANENAKT  KU3Hb  Puyapna  CHMBOJIMYECKMM U
IICUXOJIOTUYECKUM TOATEKCTOM: JKENTBIM — KaK CPEACTBO TPEHUPOBKU IJIOXOU
ImamMsTu, OpaH)KeBHﬁ — CpCaACTBO AJIiA HpO6y>KI[€HI/I$I 1 aKTUBU3aAIlUU CUJI.

.HOHﬂOHﬁBHHByTHaXOﬂHTCH1EppHTOpHaHBHOIHMI3CMH€ﬁ,TaMﬁHpaKTHHGCKH
HCT IBCTA, ITIO3TOMY aBTOP an6eraeT K CBCTOBBLIM PCHICHUSAM.

The crimson flame cast huge shadows on the tunnel walls <...> They
climbed in total darkness (Gaiman, 1996: 39).

It was daylight (how was it daylight? a tiny voice asked, in the back of his
head. It had been almost night when he entered the alley, what, an hour ago?)
(Gaiman, 1996: 39).

CBerooOpazaM MPUCYIM KOHTPACThI: JHEBHOW CBET — KpOMEIIHas ThMa

HOYH.
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beir JIoHIOHAa BHU3Y CTPOWUTCS IO NPHUHIMUILY «yClyra 3a YyCIYyTy», BCE
NpeaAMCThbI TaM CTAPbIC, ITIOTPCIIAHHLIC.

She fumbled at the rat's side, and pulled out a much-folded piece of brown
paper, which had been held on with something that looked to Richard like a vivid
blue rubber band (Gaiman, 1996: 35).

Oco0oe BHHMaHHE B pOMaHE MHCATENIb YAENAET MOPTPETHBIM 3apHCOBKaM
INIaBHBIX MW BTOPOCTCIICHHBIX HCpCOHEDKGﬁ. HBGTOBBIC IMOPTPCTBI CTAHOBATCA
YaCThI0 IIBETOBOIO IIPOCTPAHCTBA MHUPOB pomaHa. KojmopusmMbel B moOpTpeTax
HUCIIOJIB3YIOTCA JJIA ACTAJIbHOTO OIIMCAaHMA I'J1a3, BOJIOC, 60pOI[BI, KOXKH.

He was a fresh-faced, boyish young man, with dark, slightly curly hair and
large hazel eyes... (Gaiman, 1996: 5).

The man sat in a doorway. His beard was yellow and gray, and his eyes
were sunken and dark (Gaiman, 1996: 19).

Ommcanne HCKOTOPBIX HepCOHa)Kef/i OCTAacTCA HCU3MCHHBLIM Ha ITPOTAKCHUA
BCETO poOMaHa, Mpexae Bcero 310 oOpasbl Kpyma u Bangemapa, cosnanHbie
(dbparmMeHTapHo:

They wore black suits, which were slightly greasy, slightly frayed, and even
Richard, who counted himself among the sartorially dyslexic, felt there was
something odd about the cut of the coats (Gaiman, 1996: 27).

... second, Mr. Croup has eyes of a faded china blue, while Mr. Vandemar's
eyes are brown (Gaiman, 1996: 9).

OO6pa3bl Apyrux NepcoHaXkei co3aaroTcs cpasy, HanpuMep, oopa3 Kapabaca:

He wore a huge dandyish black coat that was not quite a frock coat nor
exactly a trench coat, and high black boots, and, beneath his coat, raggedy
clothes. <...> And he grinned white teeth, momentarily, as if at a private joke of
his own, and bowed to Richard, and said, "De Carabas, at your service, and you
are...?" (Gaiman.1996: 37).

O6pa3 /JIBepum aBTOp cO37aeT HAa NPOTSHKCHUU BCErOo pOMaHa, YTOOBI
MOAYEPKHYTh €ro JUHAMUKYy. PaccMOTpuUM 3Ty OCOOCHHOCTH Ha MpUMEpE IBETa

Bosioc JIBepu: cHaudasna sto ‘a dark reddish color under the dirt’ (Gaiman, 1996:
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25); B X0/e pa3BUTHA CrOKeTa ee Boyiochkl ‘... was a dark shade of auburn, with
copper and bronze highlights’ (Gaiman, 1996: 43); k pa3Bsi3ke pomMaHa OHHU
cranoBsaTcsa ‘red hair shone in the dawn like burnished copper’ (Gaiman, 1996:
268).

C wusMeHEeHUEM OBC€Ta BOJIOC TCPOMHHU MCHACTCA H C€C BHYTPCHHCC
COCTOAHHC: B XOJ€ IIOBCCTBOBAHHUS pOMaHa OHa IMCPCIKHUBACT Tparcauto,
CKPBLIBACTCA OT HACMHBIX y6HﬁH, B KOHIEC ITOBECTBOBAHUA €€ JKU3HCHHBIN IIYTb
CTAaHOBHUTCA YCTOfIQHBCe, d BOJIOCHI HAITOJIHAKOTCA KpaCKaMU KU3HU.

['eiiman ynenser BHUMaHUE ONUCAHUIO IIBETa Iya3 B pomaHe. OOpartum
BHUMAaHUE Ha IJ1a3a IJIaBHOU I'CpOUHHU — I[BepI/I.

And her eyes... Richard realized that he could not tell what color her eyes
were. They were not blue, or green, or brown, or gray; they reminded him of fire
opals: there were burning greens and blues, and even reds and yellows that
vanished and glinted as she moved (Gaiman, 1996: 33).

I'maza Jlgepu oOTpakarOT €€ BO3pACT, XapakTep, CTPEMIICHUS — OHU
MCHAKTCA B 3aBUCUMOCTHU OT €€ pCIHCHI/Iﬁ 1 ) KN3HCHHBIX CHTyaHHﬁ.

Takoll mpuem npu co3gaHuu 00pazoB TpeOyeT aBTOPCKON KOHUEHTPALMH,
Omarogapsi 3TOMy TIPHUEMYy YCHUJIMBACTCS HWHTEPEC CO CTOPOHBI YHTaTENeH,
IMPHUBJICKACTCS BHUMAHHUEC K TOMY, KaK MCHAIOTCS U IICPEBOILIOMIAIOTCA I'CPOU.

besycinoBHo, /[IBepp — OOMH K3 CaMbIX SIPKUX JKEHCKUX IEPCOHAXKEN B
IMPOU3BCACHHUAX FeﬁMaHa, B3ATBIX AJISA UCCIICIOBAHUS.

OTnMYUTENHEHON OCOOEHHOCTHIO MOPTPETUKH pOMaHa SBISIIOTCSA 3yObl. Mx
MOX>KHO paccMaTpuBaTh KakK 3HAK IPUHAMUIEKHOCTH K pas3HbBIM HapoJaM WA
3aHUMAacMOMY COINAJIbHOMY ITOJIOKCHUIO.

Then he smiled at Richard with yellow teeth (Gaiman, 1996: 62).

He bared his teeth at her, yellow and black and brown (Gaiman, 1996: 98).

Hacenenune Jlonnona BHU3Y pa3ivMyaceTcs MO pace, NBETY KOXKU:

Five almost identically dressed, pale young women walked past him
(Gaiman, 1996: 94).
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Her skin was the color of burnt caramel, and her smile would have stopped
a revolution (Gaiman, 1996: 96).

Cpem/l CTHJINCTHYECKHX OCOOCHHOCTEH poMaHa MOKHO BBIACIUTD
UCIIONb30BaHUE METOHHMHUHU, MPSIMBIX M OOpaTHBIX MeTadop Npu CO3TaHUU
IMOPTPCTHBIX HBGTOOGpaBOB HIDKHETO MUpa.

A pink nose and two small black eyes peered out from under the sofa. ...It
was dark brown, with a long pink tail (Gaiman, 1996: 34).

...he paused, swallowed, her opal-colored eyes brimming with tears
(Gaiman, 1996: 71).

She wore dappled leather clothes, mottled in shades of gray and brown
(Gaiman, 1996: 79).

HBGTOHGKCGMBI nepcaaroT SMOOUOHAJIBHOC H (1)1/13I/I‘ICCKO€ COCTOAHHC
I'cpoOCB:

He was moving from a red rage to an oily gray sulk (Gaiman, 1996: 115).

B pomane BcTpedaroTcs nmpuMepsl IBETOBOM AHTPONOHUMHH, TONIOHUMUHU,
I.[BCTOBOfI KOMITIOHCHT HCIIOJB3YCTCA B HA3BaAaHHUU 0O0JIE3HH C AKIICHTOM Ha JICKCEME
‘black’:

‘The Black Friars are custodians of a key, it said (Gaiman, 1996: 157).

And how is the Creature from the Black Lagoon? (Gaiman, 1996: 17).

We brought the Black Plague to Flanders (Gaiman, 1996: 114).

B JaHHOM pPOMAHC€ MbI HallIXU HBGTOBOﬁ KOMIIOHCHT C PCINIHO3HbIM
MOATCKCTOM UPOHHUYICCKOT'O COACPIKAHNA:

Oh, bless my little black soul, Mister Vandemar, do you see what | see?
(Gaiman, 1996: 20).

Takum oOpa3om, IIBETOBOE MPOCTPAHCTBO HUXKHErO U BepxHero JIoHmoHa
OpraHU3yeTCsl MPHU MOMOIIU MOPTPETHBIX 00pa30B, B KOTOPBIX CHIEJaH aKIEHT Ha
rj1azax, Bojocax, 3y0ax, pacoBod NpHUHAMICKHOCTU. [leii3akHble 3apUCOBKU U
onucaHue HeOa TaKKe BayKHBI IIPH CO3JIaHUH 3THX 00pa30B.

O,Z[I/IH U TOT XKE LOBCT CIYXHUT A I/1306pa)K€HI/I}I Cpa3y HCCKOJIbKUX

COCTOSIHUU. HBGTOBOﬁ KOMIIOHCHT B O3TOM POMAHC BBIIOJHACT OMOTHUBHYIO,
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TICUXOJIOTUYECKYI0 (PYHKIMH, (QYHKIHUIO mepenadn (U3MUeCKOro COCTOSHUS U
OTHOIIICHUS K PEITUTHH.
Cnemyer OTMETHUTH, YTO AaBTOP WCIOJB3YET B pPOMaHe H IIBETOBYIO

AHTPOINIOHHUMMUIO.

2.1.2. CepeOpsinbiii 00pa3 pomana H. I'eiimana «3Be31Hasi NbLIb)

[[BeTOoBOE mpoCTpaHCTBO pomMaHa «3Be3faHas mbUTb» (Stardust, 1998)
cTpouTcs Ha jekcemax ‘Silver’, ‘black’, ‘grey’, ‘green’, ‘white’ u ‘blue’. Bemymyro
POJIb UTPAET cepeOPSIHBIN IBET.

OCOOEHHOCTBIO 3TOrO0 pOMaHa BBICTYMAeT JIEKCHMKA: cepedpo B poMaHe
BBIPAXKACTCsI HC TOJILKO IPUJIAraTCJIbHbIMHU JICKCEMAaMH, HO U CYHICCTBUTCIIbHBIMUA
‘the moon’, ‘moonlight’, ‘the star’, ‘dust’, ‘silver’, ‘lead’, ‘stone’, ‘granite’, u B
OOJIBbIIIEN CTEIIEHHU IJIaroJIaMHu.

['paMMaTHUECKMM KJIAaCCOM TJIarojoB PENpEe3eHTUPYETCS CepeOpsHBIN LBET
B pomane. ['marosn ‘glimmer’ craHOBUTCS BeayIMM, TaKk Kak HECeT B cebe cemy
MEpLUaHMs, a TaKXke M0 MNPHU3HAKy YacTOTHOCTH. «Mepnarwor» B pomaHe
HEOXKHJIaHHbIE 00pa3bl: OT UCKP OTHS JI0 TepOosi POMaHa, YTO MPOBOAUT Mapalieib
K MEpPIIAHMIO 3BE3]IHOM IMbUTH. BapuaHThl 3TOr0 rarona — ‘glow’, ‘shine’.

...and above them the lights of the myriad stars, which glittered and
twinkled and blazed, chilly and distant and more numerous than the mind could
encompass (Gaiman, 1998: 32).

There was no moonlight between the trees, but the unicorn glimmered and
shone with pale light, like the moon, while the girl herself glittered and glowed as
if she trailed a dust of lights. And, as she passed through the trees, it might have
appeared to a distant observer that she seemed to twinkle, on and off and off and
on, like a tiny star (Gaiman, 1998: 87).
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B teopuu 1iBeTOBBIX KpyroB cepeOpsiHbIid 1BeT (Silver) ssnsercs Bapuantom
ceporo 1BeTa (grey), 4ro, Kazajaoch Obl, MPOTUBOPEYUT TOMY, YTOOBI MOCTABHUTH
ATOT IIBET BO TJIaBe I[BETOBOrO MpocTpaHcTBa. OMHAKO TEHACHIMS BO3BBIIICHUSA
cepeOpsSTHOTO I[BETa HAJl CEPhIM 3aKII0YaeTCsl B HA3BaHWU poOMaHa, KOTOPOE HECET B
ceOe 3HaunMBbIe MapKephl cepeOpsiHoro mnpeta (Stardust). Mbl BUIUM B 9TOM TaKKe
MPOSIBIICHUE aBTOPCKOM CTUITM3AIIIH.

Jlekcema ‘silver’ B cBoeM HCXOIAHOM 3HAYCHHH — 3TO CaMOCTOSTEIbHBIM
JIparoueHHbI MeTasl, o0Jafaroluil LEHHOCTBhIO; B PYCCKOM W aHIJIOSA3BIYHOU
CEMaHTHUYECKOM  Momenmu  ciaoBO  ‘Silver’  mpuoOperaeTr  KaueCTBEHHBIC
XapaKTEPUCTUKH, CTAHOBUTCSI MATEPUAJIOM U3JETUH (YKpalleHui, MOHET U T.1.).

Yamie Bcero yiekcema ‘Silver’ BcrymaeT B poMaHe B KOHTEKCTYaIbHBIC CBSI3U
c nekcemoit ‘chain’. OOpa3 nemouku HeceT B ceO€ CHMBOJMYECKUI CMBICT
«EIUHEHUS» B PYCCKOW M aHIJIOA3BIYHOW KYJIbTypaxX, OOBEAMHAS T'€pOEB pOMaHa
€MHOW JTUHUEHN CyJIbOBI, MOKA3bIBAET UX OJIArOPOJHOE MPOUCXOKACHHE!

Dunstan reached down to the silver chain that ran from her wrist to her
ankle, and off away in the grass. He tugged on it. It was stronger than it looked
(Gaiman, 1998: 35).

CnoBo cepebpanbiii oboramaercs WHAWBUIYaTIbHO-aBTOPCKUM CMBICIOM
«Cy0bOBIY: ISl KOTO-TO MOBOPOTHI CYALOBI JAIOTCS JIETKO, & KOMY-TO MPUXOAUTCS
o0OpPOTHCS 32 CBOE CHACTHE.

It glittered in the moonlight. Tristran took it; the little man’s gift seemed to
be a thin silver chain, with a loop at each end. It was cold and slippery to the
touch... (Gaiman, 1998: 98).

B mpuBeneHHOM  BBIIE TpPUMEpPE  MOXHO  BBIIBUTH  OCHOBHYIO
CEMaHTUYECKYI0  XapaKTEpPUCTUKY CcepeOpsHoro I1BeTa, Kak Marepuana:
XOJIOMHOCTh. B 3TOM npumepe repoil pomaHa OIIyIIaeT TOJbKO JHIIb (PU3HYECKYIO
XOJIOTHOCTH cepedpa, YTO BOTUIONIAET MPSIMOE IIBETOBOE 3HAYCHHE JICKCEMBI.

‘Exactly,” said the witch-queen, putting a circlet of silver upon her head.
‘The first in two hundred years. And I'll bring it back to us’ (Gaiman, 1998: 108).
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B stom mnpumepe «cepeOpsHBI IBET» OTIMYAETCS ABYIJIAHOBOCTHIO
CCMAaHTUKH, COBMCIIAA HApaBHC C IIPSAMBIM 3HAYCHHUCM MCTa(I)OpH‘IeCKOG. qepe?,
acconmanyuu ¢ (PU3NYECKOW M ITYXOBHOW XOJIOJHOCTHIO co3/aercs arMmocdepa
BPaXI€OHOCTH.

Jlekcema ‘silver’ B coueranuu ¢ nekcemamu ‘pin’, ‘coin’, fire’ Beipaxkaer
Ka4CCTBCHHBLIC XAPAKTCPUCTUKU IIPCIMCTOB. I[aHHBIC JICKCEMBI BXOOAT B
aCCOHI/IaTI/IBHHﬁ paa HOcCHUTeIeH A3bIKA, HO HAXOAATCA HC HAa BCAYIIUX IMO3UIHAX.

And there was, attached to the baby’s blanket with a silver pin, a scrap of
parchment, upon which was written in an elegant, if slightly archaic, handwriting
the following words: Tristran Thorn (Gaiman, 1998: 39).

Tertius had slipped a silver coin to Letitia the chambermaid... (Gaiman,
1998: 81).

Far, far below he could see the real world: the sunlight pricking out every
tiny tree, turning every winding river into a thin silver snail-trail glistening and
looping across the landscape of Faerie (Gaiman, 1998: 208).

[[BeTOCBETOBOE MPOCTPAHCTBO CO3JacTCs Ha YpOBHE KoHTekcrta (a Silver
coin), doneruuecku (a thin silver snail-trail) u crumuctuuecku (like silver fire).

CepebOpo compoBOXKIaeT repoeB Ha MPOTSHIKEHUH BCETO POMaHa, OTPaXKasiCh
B MEJKUX, HO O4YE€Hb 3HAUMMBIX jeTansx. CepeOpo cTaHOBUTCS MeTadopoi
3B€3I[H0ﬁ IIbIJIM, HCHABA34YHNBO CI/IHIOIHef;I Ha CTpaHHUuIIaX pOMaHa.

IIpn momomm ceporo nsera H. I'elimaH co3maer HOBBIE CEMAaHTUYECKHE
CBA3H, HCCTAHAAPTHBLIC OJIA AHTJIOA3BIYHON KYJbTYPHEIL, o0o3Hayas acrajin
BHCIIHOCTH, APXUTCKTYPBI CCPBIM IBCTOM:

The town of Wall stands today as it has stood for six hundred years, on a
high jut of granite amidst a small forest woodland. The houses of Wall are square
and old, built of grey stone, with dark slate roofs and high chimneys... (Gaiman,
1998: 46).

Cepplii 1IBET pacKpbhIBaeT TEMAaTUKy OObIIeHHOCTH. (0pa3 xKuteneu
3aCTCHLH, CMHUPUBIINXCA C paBHOMCpHOfI TEKYUCCTLIO )KU3HU B CCPLIX TOHAX, KaK

M caM ropoa, HaacsaeT cepe6p;1HI>1p”I I[IBET HOBBIMU CEMAHTHUYECKHNMU CBA3SIMU.
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The inhabitants of Wall are a taciturn breed, falling into two distinct types:
the native Wall-folk, as grey and tall and stocky as the granite outcrop their town
was built upon; and the others, who have made Wall their home over the years,
and their descendants (Gaiman, 1998: 7).

Cepslii BepOanu3yeTcss He TOJIBKO JICKCEeMOM MpuiiaraTeIbHOro ‘grey’, Ho u
OJIM3KMMH €1 10 IIBETOBOMY HEHUTpaJIbHOMY 3HaueHHIO Jiekcemamu ‘pale’, ‘wall’,
‘granite’, mpuHaaIeKaIUX K pa3HbIM I'PaMMATHUYECKHM KaTErOPHIM YacTell PeUH.
HOCJIGI[HSIH JICKCEMA, B CBOIO OYCPC/IAb, BBICTYIIACT KaK CYIICCTBUTCIBHOC U
MMpruJIaraT€JibHoC MU HECCT B cebe CEMY HaACKHOCTH M KPCIIOCTH. Ha CTpaHuLax
poMaHa OHa JIOMOJIHAET JieKceMmy ‘grey’, packpbiBas meTadopuyuecku oOpa3bl
pomaHa:

The Stormhold had been carved out of the peak of Mount Huon by the first
lord of Stormhold, who reigned at the end of the First Age and into the beginning
of the Second. It had been expanded, improved upon, excavated and tunneled into
by successive Masters of Stormhold, until the original mountain peak now raked
the sky like the ornately carved tusk of some great, grey, granite beast. <...> Four
of his sons were dead: Secundus, Quintus, Quartus and Sextus, and they stood
unmoving, grey figures, insubstantial and silent (Gaiman, 1998: 42).

[[BeTo0OO3HaUECHHSI BKIIIOUAIOTCS BO BpPEMEHHBIE M MPOCTPAHCTBEHHBIE
KOOPpAHWHATBI ITO3THYCCKOI'O MHpPA aBTOpaA. ACCOHHaHI/II/I C HOXIEM, 3BC3JIHBIM
HEOOM MOpOXKAAIOT TPEACTaBICHHE O OECKOHEUYHOCTH, OOYCIABIMBAIOT CBSI3b
CepeOpsTHOTO I[BETa C KOHIIENTAaMH JOpOra, BOJIIECOHBIE MHUPBI. OTH CMBICIbBI
AKTYAJIMBNPOBAHBI B TCKCTC B MeTa(boquecm/Ix COUCTAHUAX ILIBETOBBIX CJIIOB C
a6CTpaKTHBIMI/I HUMCHaAMU, 0603Ha‘laIOH_II/IMI/I BPEMCHHBIC MW TIPOCTPAHCTBCHHLIC
MPOMEKYTKHU.

XyHn0KEeCTBEHHBIH 00pa3 HeOa, MapKUPOBAHHBIA CEPEOPSHBIM I[BETOM,
HCIIOJB3YCTCA aBTOPOM KaK cnoco0 nepeaai MHAUBUAYAJIbHOI'O YCJIOBCYCCKOI'O
B3l da Ha MHP:

— Primus. Go to the window.

Primus strode over to the opening in the rock wall and looked out.
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— What do you see?

— Nothing, sire. | see the evening sky above us, and clouds below us.

The old man shivered beneath the mountain-bear skin that covered him.

— Tertius. Go to the window. What do you see?

— Nothing, Father. It is as Primus told you. The evening sky hangs above us,
the color of a bruise, and clouds carpet the world beneath us, all grey and
writhing.

<..>

— And you? What do you see?

He looked out of the opening. The wind was bitter on his face, and it made
his eyes sting and tear. One star glimmered, faintly, in the indigo heavens.

— | see a star, Father (Gaiman, 1998: 48-49).

P33H0006pa3I/I€ HB€T00603Ha‘l€HI/Iﬁ B 3TOM J32IIHN304€ AOMOJIHACTCA HOBBIMU
orreHkamu (‘indigo’), ooparasiMu MeTadopamu (‘the colour of a bruise’), nanusie
MapKephl IIBETa TAPMOHUYHO pa30aBIIsIOT CBETSAIIUNCS 00pa3 poMaHa.

Hounoe ©He0o, Mepuaromue 3Be3bl B POMaHE NOJHUMAIOT TEMATHKY
BCYHOCTHU. I/II[CH O IMPOCTOPEC CBA3BIBACTCA C LIIBETOBBIMU MAapKECpPaMu CMCIIAHHOTO
THUIIA I aXpOMATHICCKOI'O HOpHI[Ka:

...the sky above was a deep color — blue perhaps, or purple, not black —
sprinkled with more stars than the mind could hold (Gaiman, 1998: 32).

UepHblii 11BeT co3gaeT aTMoc(hepy BpakJeOHOCTU, MPOAOJIKAET TEMATUKY
0J1aropoJicTBa KPOBU, YEPHBIM I[BETOM JETATU3UPYIOTCS OCOOCHHOCTH OJICK]IbI
repoeB.

Jlekcemamu-cymiectBureapabiMu  ‘Night’,  ‘twilighz’,  ‘evening’,  ‘dusk’
MeTa()OpPUIECKH PETPE3CHTUPYIOTCS YEPHBIN U CEPHIN I1[BETA:

Coats of night! Coats of twilight! Coats of dusk! (Gaiman, 1998: 22).

JlaHHble penpe3eHTaHThl PACIIUPSIOT CEMaHTHYECKOE TOJIe «CepeOpsHOro
I[BETa», YTO B OOJIbIIIEH Mepe OTpakaeT MHANBUIYaTbHO-aBTOPCKUN TOIXO K

LBETY.
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Xpomarnyeckue mnBera B pomane (yellow, green, red, purple, blue)
COIMPOBOKIAOT CO3OaHHUC 06p8,30B poOMaHa, OAHAKO IIPOABIIAIOTCA B CHOXKCTC
HOI[06HO IIbUIA — HCHABSI3YMUBO, B MCJIKUX ACTAJIAX.

Five girls sat beside, and upon the branches of, the oldest apple tree in the
orchard, its huge trunk making a fine seat and support; and whenever the May
breeze blew, the pink blossoms tumbled down like snow, coming to rest in their
hair and on their skirts. The afternoon sunlight dappled green and silver and gold
through the leaves in the apple orchard (Gaiman, 1998: 42).

High above him the stars glittered and gleamed, and the harvest moon shone
golden yellow, the color of ripe corn (Gaiman, 1998: 65).

Ecmu paccMoTpeTh HayallbHOE CEMaHTHUYECKOe 3HaueHue Jiekcem ‘gold’,
‘golden’, MbI MOI00HO cepedpy, CHOBA YBHIUM 3HAUYCHHUE JPArOICHHOTO METaJlIa,
KaueCTBEHHOH XapaKTCPUCTHUKU IIPCAMCTA. C O,HHOﬁ CTOPOHBEI, 30JI0TOH IBCT APKO
AOIMOJIHACT CHAIOIIYIO HAJIUTPY HOBCTOBBIX BapPHAHTOB cepe6p$IHOr0 oBE€Ta, C
JPYTOM, JEKCEMBI 30JI0Ta, MPOTHBOIMOCTABISAIOTCS cepebpy. JanHas ommo3uius
«cepedpo — 30J0TO» («IyHa — COJHIE», «JA€Hb — HOYb» B CBOMX pPa3HBIX
HpOS[BJIeHI/IHX), JMIIb  OlHA M3 MHOI'MX, MNPCACTABJICHHBIX B pPOMAHC. Poman
«3Be3[IHasl MbUIb» — NEPBBIIM U3 poMaHOB ['eliMana, B KOTOPOM MOITUYECKUN MHUP
aBTOpa IMNOCTPOCH Ha IMPUHOUIIC ATUXOTOMHUH.

BonmeOnbie  cymiectBa  (OHTE3MHOTO MHpa B pOMaHE  TOXE
PENPE3CHTUPYIOTCS CEPEOPSIHBIMU OTTEHKaMU, OJIHAKO, MPHU MOMOIIU OOpa3HbIX
metadop:

This lion was huge, the color of sand in the late afternoon (Gaiman, 1998:
145).

There was certainly something odd about the stars: perhaps there was more
color in them, for they glittered like tiny gems... (Gaiman, 1998: 31).

Takum oOpa3zoM, B poMaHe «3BE3AHAS MbUIHY MOJYYaIOT aKTyaJUu3alMI0 KakK
06H.[CI(YJ'H>TypHBIe, TUIINYHBIC OJIA HOCUTEJIEH aHTJIMHMCKOTO S3bIKa KOMIIOHEHTEHI
CCMAaHTUKHU U CUMBOJIMKH IMPOAHATIU3UPOBAHHBIX JICKCEM, CO3Aa0IINX C€p€6pHHO€

LOBETOCBCTOBOC IMPOCTPAHCTBO pOMaHa, TaK U MHANBUAYAJIbHO-aBTOPCKUC CMBICJIbI,
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0OyCJIOBJIEHHBIE CBOEOOpa3reM MHPOBOCIPUSITHS Tmucatens. Bce BMecTe oOHU
CO3JIal0T 00pa3 poMaHa B BHJIE MAJNAIONICH 3BE37bl, KOTOPas OCTaBISCT 3a COOOM

POCCHIIIb MCPHAOINNX OI'OHBKOB B HOYHOM HeOe.

2.1.3. lIBeT B pomane H. I'eiimana «AMepuKaHcKue 00rm»

OcHOBHBIC IIBETa B pOMaHe — KpacHbIH, sxenThii, cuauii (red, yellow, blue),
JOTIOJTHUTENbHBIE — OpaHXKEBbI, 3€JIEHBbI, MypHnypHbIN/pHuoaeToBBIA (Orange,
green, purple).

OngHako HU OJWH AHTJIOSN3BIYHBIA THCATeIh HE MOXET OTPaHUYHTH
MIOBECTBOBAHHUE paMKaMU IIECTU IIBETOB. B poMaHe BCTpedaroTCsl U APyTrUe 1BETA,
Hanpumep, kopuuHeBblit (brown), sepusiit (black), oensiii (white), cepsriii (gray),
anbiii (scarlet) m 1. n1. Tak KOPHYHEBBIH M aliblif, COTJIACHO TEOPHSM IIBETOBOIA
OpraHu3alid, Mbl MOXXEM BKJIIOYHTH B IIBETOBOM KpPYyr poMaHa Kak pe3yibTaT
CMEIIIEHUs MMyPITyPHOTO M KPACHOTO, KPACHOTO M OPAHXEBOTO, HO YEPHBIH, OEIbIil
U CepbIii MBI K HEMY OTHECTH HE MOXKEM, IOCKOJIbKY YEPHBIM U €r0 OTTCHKH, U
OBl IIBET SBISIOTCS aXPOMATHUECKUMU.

MpI nosiaraeM, 4TO OCHOBY LIBETOBOTO Kpyra poMaHa COCTaBJISIIOT KPACHBIM,
OPAHKEBBIN, KEITHIN, 3€JICHbIN, CUHUM, TyPIYPHBIA U KOPUYHEBBIN 1[BETA, HO HE
Oynem 3a0bIBaTh, YTO IIBETOBOM Mepexo]l w3 Oeraoro B 4YepHBIA (TO €CTh BCE
OTTEHKHU CEepOro I[BeTa), B JIIOOOM Cily4yae B3aUMOJEHCTBYIOT C I[BETOBBIM KPYIOM
pomaHa.

Crnenyer pa3rpaHU4yUTh TOHATHS «IBETOBOM KPYr» U «UBETOBOW ILIAH»
pomaHa, TaKk Kak 3TO, C OJTHOM CTOPOHBI, TO3BOJIUT B3aUMOJEHCTBOBATH Cpa3y BCEM
[[BETaM M OTTCHKaM, 3a/ICICTBOBAHHBIM B pOMaHe, a C APYTroi CTOPOHBI, YIPOCTUT
MPOLIECC MOCTPOEHHUS LIBETOIOATUKM POMAHA.

Taxum 00pa3om, Ha OCHOBE YaCTOTHOCTH yMOTPEOICHUS B pOMaHe, YEPHBIH,

Oeblid, KpacHBIN, OpaH)KEBbIN, YKEITHIM, 3€JICHbIA, CUHUN U KOPUYHEBBIN IIBETa
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COCTaBJISIFOT OCHOBY IIBETOBOTO IUIAHA poMaHa. PO30BBIN U ajblil IBETA SBIISIIOTCS
AOIIOJIHUTCIIbHBIM, IIOCKOJIBKY q)HprI/IpymT B MOTHUBHUKEC TCKCTa HC TaK 4aCTO, KaK
BhIIIIe 0003HaYeHHBIE 1BeTa. [[BeToBBIC Mapsl ‘White — silver’, ‘yellow — gold’, ‘red
— pink’, ‘red —ginger’ u ‘red-scarlet’ oOpa3yroT crucTeMy IBETOBBIX BapHAHTOB.

C nomoIipio 100aBOYHBIX JTHMHIBUCTHYCCKUX djeMeHTOB (pale, dark-, light-
nurT. I[.) CO3JAar0TCA NPOMECIKYTOUYHBIC OTTCHKHN IBCTOBOT'O IIJIaHA POMaHaA.

L[BCT B POMAaHC IWHAMHYCH. HGCMOTpH Ha TO, 4YTO POMaH COCTOUT H3
gyethipex vactedt (‘Shadows’, ‘My Ainsel’, The Moment of the Storm’, ‘Epilogue:
Something That the Dead Are Keeping Back’), B nBeToBOM ILTaHE OH IEIUTCS
JIMIIb Ha ABC 4aCTHU:

— SIPKYIO, HACBIIICHHYIO I[BETaMU CIEKTpa MEPBYIO YaCTh (MO CIOKETHOM
JIMHUHN C MOMCHTA 3aBA3KH 10 Ha4daJla BOMHBI MCIKIY 60FaMI/I);

— MPAaYHyIO BTOPYIO, C IIPE€BAIUPYIOIIUM MPUCYTCTBUEM YEPHOI'0, CEPOTO U
0eJ10T0 1IBETOB.

[IBeTOBOIT KOMIIOHEHT pOMaHa CIYXXHUT CO3JaHUIO IOPTPETHOro oOpasza
IepcoHaxa:

He was looking at Mr. Nancy, an old black man with a pencil mustache, in
his check sports jacket and his lemon-yellow gloves, riding a carousel lion as it
rose and lowered, high in the air; and, at the same time, in the same place, he saw
a jeweled spider as high as a horse, its eyes an emerald nebula, strutting, staring
down at him; and simultaneously he was looking at an extraordinarily tall man
with teak-colored skin and three sets of arms, wearing a flowing ostrich-feather
headdress, his face painted with red stripes, riding an irritated golden lion, two of
his six hands holding on tightly to the beast’s mane,; and he was also-Seeing a
young black boy, dressed in rags, his left foot all swollen and crawling with
blackflies; and last of all, and behind all these things, Shadow was looking at a
tiny spider, hiding under a withered ocher leaf (Gaiman, 2001: 131).

ABTOp s co3maHMs 00pa3oB TE€POEB HCIONB3YeT pa3HbIE I[BETA, YTO

CHOCO6CTByeT WHAUBUAYAJIN3allun 06p3,38, KaXXJ0Iro rcpos. HBCTOBa}I majaunTpa,
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BbIOpaHHast AJsl CO37aHusi 00pa30B TepOeB, BKIIOYAET B ce0s1 BCE OCHOBHBIE 1[BETA,
BaﬂeﬁCTBOBaHHLIe B POMAHC, a TaAKKC UX OTTCHKH.

ABTOp IMOKa3bIBACT YUTATCIIIO, KaK BBIIIAACIT IICPCOHAXK OO0 BOWHEI U IIOCJIE
HCC, 1acT BO3MOXHOCTb paCCMOTPCTH 06p33 OAHOI'0 M TOr0 KC€ I¢posd B PA3HBIX
JKU3HCHHBIX CUTYyallHAX. Temubie IBC€Ta BOCHHOI'O BpCMCHHU CMCHAIOTCA CBCTJIBIMU.
Tem cambpIM ABTOP AKOCHTHUPYCT BHUMAHUC YHUTATCIII HAa TOM, KaK IMPOUCXOIUT
OCB060}KI[€HI/IC Ayl 1reépocB OT YKACOB BOMHBI. HBCTOBLIG IMOPTPCTBI HCKOTOPLIX
I'SpOCB HC MCHAIOTCA HA NPOTAKCHHUH BCCTO pOMaHa.

JUist co3maHusl IIBETOBOTO 00pa3za BTOPOCTENEHHBIX MEPCOHAXKEW, aBTOP
HCIIOJIB3YCT BI)I60pOLIHYI0 KOJIOpHU3allnuio, HO IIpU 3TOM, HU OJHUH BTOpOCTGHGHHBIfI
MEpCoOHAX HC OCTACTCA 0e3 Hee.

The woman at the passenger assistance desk (short and brown, with a mole
on the side of her nose) (Gaiman, 2001: 20).

He smiled at the memory, displaying an iron-colored tooth (Gaiman,
2001: 77).

The old woman in the red sari stepped into the firelight. On her forehead
was a small dark blue jewel (Gaiman, 2001: 138).

Huddepennmanys HaceleHUs aMEPHUKAHCKOTO OOIIECTBA IO I[BETOBOMY
MPU3HAKY TOMOTAET CO3/aTh IIBETOBYIO KAPTUHY, TPUOIMKEHHYIO K PEAIbHOCTH:

His skin was dark brown. His forehead was high and his dark hair was
tightly curled (Gaiman, 2001: 464).

A tired white woman stared at him from behind the counter (Gaiman, 2001:
16).

She massages his white shoulders with her brown fingers (Gaiman, 2001:
31).

Me t00. So now I'm living here in the north. Long way from white man’s
diseases. White man’s roads. White man’s road signs. White man’s yellow Miatas.
White man’s caramel popcorn (Gaiman, 2001: 512).

[BeToBas auddepeHimalus aMepuKaHCKOTO HaCEICHUsI paCKpPhIBA€T MOTHUB

BPaX/Ibl U APYKOBIL.
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LIBeTOBBIE MPEANOYTEHHS aBTOPA BhIpaKEHbI HauOoJIee IPKO MPH ONKUCAHUU
TJIa3 4€JI0BCKA U ) KUBOTHBIX:

a) y 4eoBeKa:

She had long, chestnut hair and eyes so blue Shadow mistakenly thought she
was wearing tinted contact lenses (Gaiman, 2001: 18).

There was a young fair-aaired man "I’ll be there, sir,” said the young man,
his pale blue eyes blazing (Gaiman, 2001: 428).

0) y )KMBOTHOTO WU MU(UYECKOTO CYIIECTBA:

She had brown hair and brown skin and her eyes were the deep golden-
amber of good honey. Her pupils were vertical slits (Gaiman, 2001: 476).

He is not wearing his sunglasses, and in the dim room his eyes burn with
scarlet flames (Gaiman, 2001: 190).

ITepconaxu ['efimana — mony6oru, oHU 00JIaJIal0T CIIOCOOHOCTHIO MEHSTH
CBO€ 00JIMYHE U OBECT IJia3, 4YTO ABJISACTCA OI[HOI71 U3 0COOEHHOCTEN IIBCTOIIOOTHUKU
pomaHa.

Oco0oe BHHMaHHE MHUCATEID YACTACT HBCTOO603Ha‘ICHI/IIO OTACJIBHBIX
neTaneu, npeaAMeToB ObITa:

He read the yellowing press clipping framed at eye level, with a photo of
Jack and two alligators (Gaiman, 2001: 26).

... and the grass was the color of dirt (Gaiman, 2001: 246).

There was a black Humvee parked in front of it (Gaiman, 2001: 215).

KonopupoBanue OTIETbHBIX JETAICH CIYKUT Pa3IMUYHBIM LETSM:

1. ITokxa3aTs cOUMaNBHBIN CTaTYC NEPCOHAXKA!

... with a matte black Zippo lighter (Gaiman, 2001: 53).

Wednesday pulled out a narrow gold lighter (Gaiman, 2001: 76).

2. BoIpa3uThb MCUXOJIOTHYECKOE (IMOIMOHATILHOE) COCTOSTHUE TEPOST:

At the end of the room was a small dais, and, on it, a cream-colored casket
with several displays flowers arranged about it: scarlets and yellows and whites
and deep, bloody purples. <...> A4 small woman walked in through the door, and

hesitated. Her hair was a coppery red, and her clothes were expensive and very
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black. Widow’s weeds, thought Shadow, who knew her well. <...> was holding a
sprig of violets, wrapped at the base with silver foil. <...>

Laura lay with her eyes closed, and her arms folded across her chest. She
wore a conservative blue suit he did not recognize. Her long brown hair was out
of her eyes (Gaiman, 2001: 47-48).

3. [lomuepkHYTh TApMOHMIO/AUCOATAHC B OKPYKAIOIIIEM MUPE:

There were heavy storm clouds coming in, it was getting dark fast, it felt like
night, not morning, and he had a long drive ahead of him (Gaiman, 2001: 314).

4. TloguepKHYTh KOMHU3M U PEAIU3M CUTYaIIUH:

Wednesday walked out into the firelight, a big old man with a glass eye in a
brown suit and an old Armani coat (Gaiman, 2001: 136).

Hun I'etiman poaoJIZKAaCT paCIupATb TI'paHHUIbI CCMAHTHU3AllMKM 1BCTA,
I[O6aBJ'IH}I OBCTOBOC OIMMCAHHC BHCIIHOCTH, IIPCAMCTOB 6I>ITa, JKUuinioa, reépocB B
CBOCM IIPON3BCACHHNU.

PaCCMOTpI/IM npuMCep, B KOTOPOM CCMAHTH3allkMd HOBCTA IIPCACTABJICHA
HauOoJee SPKO:

SOMEWHERE IN AMERICA Los Angeles. 11:26 P.M.

In a dark red room — the color of the walls is close to that of raw liver —is a
tall woman dressed cartoonishly in too-tight silk shorts, her breasts pulled up and
pushed forward by the yellow blouse tied beneath them. Her black hair is piled
high and knotted on top of her head. Standing beside her is a short man wearing
an olive T-shirt and expensive blue jeans. He is holding, in his right hand, a wallet
and a Nokia mobile phone with a red-white-and-blue faceplate.

The red room contains a bed, upon which are white satin-style sheets and an
oxblood bedspread. <...> The woman hands the man a small red candle. ‘Here,’
she says. ‘Light it.” <...> Red silk scarves over the lamp in the corner of the room
make the light red. <...> It seems to him that the lights in the red room have been
dimmed, and the sole illumination comes from the candle, which burns with a
bright flame (Gaiman, 2001: 27-28).
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ABTOp UCTOJB3yeT KPACHBIN IIBET B €ro 0a30BOM COCTOSIHUU JJISl OMUCAHUS
HOMCPaA B OTCJIC — MCCTA, I'’IC PA3BII'PBIBACTCA APKad J1r000BHAas CIICHA. B AJaHHOM
SIIU304C Mbl UMECM JICJIO C IICPCIUICTCHUCM ABYX IIJIAHOB: BBCACHHNC IICPCOHAKA U3
MI/I(i)OJIOFI/II/I B pOMaH H akKT CO6JIa3HeHI/I$I MYXXYMHBI IIpU AKOCHTyallMW Ha
SHAUYCHHUHU KPACHOI'O IIBCTA. BI/IJIKI/IC, WX OHa KC Hapuia CaBCKaSI, CI/IBI/IJIJ'Ia,
BO3t00IeHHas apsi ColoMoHa, U3BECTHAS O] Pa3HbIMU UMEHAMU B OMOJIeHCKOM
U MYCYJIBMaHCKON TpajJuIluH, yCTpauBaeT ceOe >KePTBOMPHUHOIICHHE, COOJIa3HsIs
My>XunHy. Bce aTtpulyTsl B HOMEpe OTensl KpacHble, 0€3 OTKIOHEHHSI B OTTEHKHU.
Onu cozpmaroT armMocepy CTpacTH, pEIIUTENbHBIX JeHUcTBUU. YwuTarento
CTAaHOBHUTCA ACHO, YTO Yy ICpOCB HCT IIYTH Ha3aAd: akKT LIGJIOBGSI(O}Ifil/II\/'IC’I‘BEl
HEN30eKEH.

OnHako, HECMOTPS Ha TOT (PAKT, UYTO KPACHBIM IIBET UTPAET BEAYIIYIO POJIb B
SIMN30J€ U OKa3bIBACT T'MIIHOTHYCCKOC BOBI[CﬁCTBHG N Ha TIJIaBHOI'O I'CpOdA, U Ha
YUTATENs, ABTOP MCIOJB3YyeT M JIpyrue LBETa: YEpHbI, Oemblid, KEIThIH,
OJIMBKOBBIM (3€NI€HBIN), CHHUN, YTOOBI pa3psiauTh atMochepy U TOMYEPKHYThH
IMPHUHAOJIC)KHOCTD I'€POCB K OIPCACICHHOMY COUAIbBHOMY KJIACCY.

PaccmoTpum npumep ceMaHTH3alUKA BO BTOPOM LIBETOBOW YaCTH POMaHa:

The sky was now the color of midnight. There was a single cold star shining
high above him, a blazing, twinkling light, and nothing else. He observed, without
surprise, that he was now fully dressed, in jeans and a white T-shirt.

She was waiting for him at the bottom of the steps. There was no moon in the
sky, but she was bathed in moonlight nonetheless: her white hair was moon-pale,
and she wore the same lace-and-cotton nightdress she had worn that night in
Chicago.

Her face was silvered by the moonlight (but no moon hung in that plum-
black sky, and now, at the foot of the steps, even the single star was lost to view)
and she looked both solemn and vulnerable. <...> When he turned around 10 thank
her, he saw nothing but darkness (Gaiman, 2001: 469-472).

ABTOp oOOparmaercs Kk nBeroobo3HaueHusM White, moon-pale, moonlight,

darkness, silvered ms onmcanus mporiecca Ciycka B MUP MEPTBBIX.
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[IBeTroo003HaueHNsI 3acTaBIAIOT paboTaTh BOOOpaXKEHHWE 4YHUTATeNs U
co3/aBaTh SPKUE 3allOMHUHAOIINECS 00pa3bl TepoeB.

Ha nexkcuyeckoM ypoBHE I[BETOOOO3HAYEHHUSI BBIPAXKEHBI B OCHOBHOM
IIpUJIaraTeNbHbIMU B IIEPBOM IBETOBOM 4aCTH POMAaHa:

The drink was a tawny golden color (Gaiman, 2001: 36).

The top light burned red (Gaiman, 2001: 12).

A small green Nissan pulled up (Gaiman, 2001: 112).

Bo BTOpO#N LIBETOBOM 4acTH pOMaHa aBTOP HMCIIOJIb3YET CYIIECTBUTEIIBHBIC
JUJIsl OITUCAHUSI Mpa4YHOU aTMOoc(epsl repes Oypei:

Winter darkness descended, the afternoon slowly graying into night
(Gaiman, 2001: 123).

‘But it’s just dark. You mustn’t be afraid of the dark.’ (Gaiman, 2001: 145).

Ctunuctuyeckue CpeicTBa, UCIMOJIb3yeMble aBTOPOM B pOMaHe, MeTadophl,
SIIUTETHI, CPABHEHHMS, BCTABHBIC MPEIJIOKECHUS, UTPa CIOB BBIXOIAT 3a PAMKH
MPUBBIYHOTO 1IBETOOOO3HAUYECHUS U MOTYT OBITh OTHECEHBI K pa3psiy OCHOBHBIX
NIPY PaCKPBITHH IIBETOTIOATHKH poMaHna. BoT HekoTopsie u3 Hux: the deep golden-
amber of good honey, the color of the walls is close to that of raw liver; as yellow
as if they had been dipped in iodine, his hair was a reddish gray, his beard <...>
was grayish red, the color of melted vanilla ice cream, earth-brown eyes.

Ocob6eHHOCThIO 11BeTONOATUKU poMaHa Huma ['eiimana sBisieTcst packpbiTre
YPOBHSI MOTMBUKHM MPHU MOMOIIM IBeTa. Kaxaplii M3 MOTHMBOB CIOXKETA HAJEJICH
HECKOJBbKMMHM IIB€TaMHU. Tak, HanmpuMep, MOTHUB BOWHBI PACKPBIBACTCS UYEPHBIM,
CEpbIM, KPacHBIM I[BeTaMu. [Ipu 3TOM KpacHBII I[BET paCKphIBA€T MOTUB JIOOBU H
CTpacTH, a YEepHbIH, Oenblii U cepblii — MOTUB TpupoAbl. [Ipupona o6o3HayaeTcs
3€JICHbIM, OpAHXEBbIM, JKEJITHIM I[IBETAMU HAapaBHE C TEMHBIMH: CHUHUH,
NyprypHbIA. MOTHB peaibHOW KU3HH TIepenaeTcs Hanbojee SPKO KOPUYHEBHIM
LIBETOM:

Nancy had exchanged the deputy’s uniform for a thick brown cardigan,
<...> and brown loafers. ‘You call them. It’s what the old bastard would have
wanted’ (Gaiman, 2001: 422).
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Mr. Nancy shrugged. He crunched down on his dark brown french fries,
grinned his approval. ‘Mm-mm. These are fine fries,” he said (Gaiman, 2001: 425).

... carrying a brown supermarket bag filled with twenty-dollar bill (Gaiman,
2001: 108).

Pomany npucyiia nBeroBass aHTPONOHUMUS M TONOHUMUSA: UMs TJIAaBHOTO
repost pomada — Tenb (Shadow):

... and Shadow was a big man (Gaiman, 2001: 26).

TeHb B €CTECTBEHHOHAyYHOM MOHMMAHHM — 3TO NEPEXOJAHBbIA MOMEHT
MeXIy cBeTOM M TbMoOW. Hamr repoil — nomy0or, TO ecTb HE NPUHAJICKUT HHU K
MUpY JIIOACH, HU K MUpPY OOTOB, HU K MUPY >KUBBIX, HI K MUPY MEPTBBIX, OH —
CBSI3YIOIIMU JJIEMEHT MEXKIY HUMH. B Crokere pomaHa €My OTBEAEHA pOJib
MYJIpOrO BOMTENS, UMEHHO OH ONpEIesieT X0 00KECTBEHHOTO MPOTUBOCTOSHUS.
Ha3Banue nepBoii uactu pomana “The Shadows” cumBonmuYeckoe: MUCTUYECKHUE
TEHU — 3a0bIThIE OOTH.

['eorpadus poMaHa oTMeueHa CHMBOJHYECKMM depHBIM 1BeToM: Blacksburg
(mo mytu x mecty Onenus), Black Forest (MecTo skepTBONpPUHONICHHI Y APEBHUX
nocesieHuit). L{BeToobo3HaueHne B MMEHAaX COOCTBEHHBIX MPHUIAET MPOU3BEICHUIO
XYJI0’KECTBEHHYIO BBIPA3UTENBHOCTD, OCTPOTY CIO’)KETY POMaHa.

BBegeHue 1BETOBOro KOMIIOHEHTA B POMaH yNpoIIaeT IPOLEecC BOCTIPUATHS
peaIbHOTO M BBIMBIIIJIEHHOTO MHPOB, 00pa3oB JrOAed U mpupoasl. Mbl MOXeM
BBISIBUTh TaKWE TEHACHLUMM B aBTOPCKOM I[BETONO3THUKE, KaK OCOOEHHOCTH
CTPYKTYpbl  LBETOOOO3HAUYCHUI (pazHooOpa3Hasi  JIEKCHKa, I[BETOBBIC
CTWJIMCTHYECKHE CpPEJICTBAa), PAa3HOILIAHOBOCTh IBETOBOM opraHu3aunuu. lLlBer
NPUCYTCTBYET Ha ypoBHE (alynbl, MOBECTBOBaHUS, B 00pa3ax MEPCOHAKEH.
[TocpeacTBOM MpUKpEIUIEHHs ILBETOBOTO CyOKoJa K  HEOOBIYHBIM TSt
aHTJIOA3BIYHON KYJIBTYPBI 00pa3aM pacHIMpsIOTCS CEMaHTUYECKUE TPaHUIbI 1IBETA.

I'eliman HUCIIOJB3YCT IBETOBYIO AHTPOIIOHUMHUIO U TOIIOHUMHIO.
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2.1.4. IIBeTOBBIC pelieHNs B CO3IaHUM 00pa3a Jrojeil 1 00roB B poMaHe

H. I'eiimana «CbIHOBBbS AHAHCH»

Co3paBasg poman «CblHOBbS AHaHcW», H. I'elimaH mpoAoiKaeT HUCTOPUIO
JIpeBHUX OOroB B COBPEMEHHOM MHpE, pa3BHBas OJHY W3 BETBE poMaHa
«AMepI/IKaHCKI/Ie oorn». B HCHTPC BHHMAHHA OKaA3bIBACTCA HNCTOPUA I[GTGfI
3anagHoadpuKaHCKOro 0ora — AHaHCH.

B 1uBeToBOM mIaHEe 3TOr0 poMaHa pPACKPHIBAETCS CUCTEMA IIBETOBOMU
JTUXOTOMUU: JIOAU — Ooru, AHMIMS — AMEpUKa, peajlbHbIi MHpP — MUDP
(hPHTE3UNHBIN.

I ' naBHBIMU I'SpoiAMH pOMaHa CTAHOBATCA ooru u HOJIy6OFI/I B MHUPC J'IIOI[Gﬁ. B
3aBsI3K€ WU OCHOBHOMW 4YacTu PpoOMaHa BHCIHIHC OHH HC OTIIMYAIOTCA OT IIPOCTBIX
monen. ['maBHbIE 1 BTOPOCTENEHHBIE NTEPCOHAXKN OTMEYAIOTCSI MapKEpOM LIBETA B
PaBHOM CTEIECHU:

Spider was taller, and leaner, and cooler. He was wearing a black-and-
scarlet leather jacket, and black leather leggings, and he looked at home in them
(Gaiman, 2005: 55).

[[BETOBOM KOMIIOHEHT Yallle BCTPEYAETCS B OJICK/IE.

qepHHﬁ IBCT CIIYKUT HCCKOJIBKMM HCJIAM: C IIOMOIIBIO OIIMCAaHUA OACKIbI
CO3JaeT HE TOJIbKO Mpe3eHTa0eNbHbIA 00pa3 MepCOHakKa, HO U PACKPbIBAET MOTHUB
ckopOu, Oy Tyun MOMEUIEHHBIM B MHOW KOHTEKCT.

There were thirty people, perhaps more, standing around the grave. The
women wore dark dresses, and big black hats trimmed with black lace, like
fabulous flowers. The men wore suits without sweat stains. The children looked
solemn. 23

[Toptpersl, kak u B pomaHe «Hukorme», cHOBa co3marwTCi C
WCIIOJb30BaHUEM BBIOOpOYHOM meranmu3aruu. H. ['eliMan ocTaBiseT duTaTEIIO
BO3MOKHOCTb AO0AYMAThb 06p8.3 CaMOCTOATCIIbHO, HO IIPHU 3TOM J€TaJINM HACTOJIbLKO

TOYHO 3a4aI0T HAIIPpaBJIICHHOCTb, YTO CO3aTh HGBCpHLIﬁ 06p33 HC IMOJIYUUTCA:
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He was a middle-aged white man with receding, very fair hair. If you
happened to see Grahame Coats and immediately found yourself thinking of an
albino ferret in an expensive suit, you would not be the first (Gaiman, 2005: 47).

['eliman mpOAOIDKAECT TPANMIMIO PA3JCICHUS HACEIICHUS IO LBETY KOXKHU,
oTpaxas MHOT'OHAITMOHAJIbHOC HACCJICHHUC AHTIIMH " AMCpHKH.

Hawnbonee sipko onmo3uiius JIIOAU-O0TH pacKphIBAE€TCs yepe3 LBET TIJia3: y
Jdrofed riasa ommchiBatorcs moiHbiM 1BetoMm (blue, gray, brown), a y Ooros
BCTPEUAIOTCs BapHallMK 1 niepeauBsl iBeta (golden ap.):

She had warm brown eyes and a good heart, even if geography was not her
strongest suit (Gaiman, 2005: 8).

The man blinked his golden eyes (Gaiman, 2005: 130).

The woman in the next cave mouth was very beautiful, and her eyes were
black oil drops, and her whiskers were snowy white against her skin (Gaiman,
2005: 133).

...there, the color of a rotten log in shallow water, was Crocodile, his eyes
as black as glass (Gaiman, 2005: 136).

They glared at him with the crazed ruby eyes of killer rabbits, and they
rushed toward him (Gaiman, 2005: 175).

Hcnonb3yss 30UTETbl W CpaBHEHUs MPU ONHMCAHMM Trja3 OOros, aBTOP
BO3HOCUT TEM CaMbIM 6OFOB BBIIIIC J'IIOI[Gf/JI.

Tekct poMaHa IMOCTPOCH HA IMPHUHIOUIIC CBCTOBOI'O M IBCTOBOI'O KOHTpACTA,
4TO IMOATBEPKAACT MCITIOJIB30BAHNEC B POMAHC MCTOJa AUXOTOMUMU.

In the yellow sodium light, the spider was black (Gaiman, 2005: 49).

boru npoTuBONOCTABIAOTCS APYT APYTY.

He had tipped his hat to them, for he wore a hat, a spotless green fedora,
and lemon-yellow gloves, and then he walked over to their table.

<...>There was karaoke. There was dancing (Gaiman, 2005: 5).

SApkuii  00pa3 AHAHCH pacKpbhIBaeT CyTh XapakTepa Oora-nryTHHKA,
obomanmmka. C momormpio jiekcem green u lemon-yellow cosmaercs armocdepa

BCCCJIbsA, IIYTKH, IIPUIIOJHATOIO HACTPOCHMU .
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N3-3a HECHOCHOTO XapakTepa AHAaHCH y HETrO MHOTO BparoB cpenu OOroB.
Tak, HanpuMep, OOr-nTUIla, KOTopas MO CIOKETY JOJKHA pa3o0paThCs ¢ ACThbMU
Amnancu, ob0iadaerca B TeMuble nsera: She was older than Rosie, for a start, her
blue-black hair streaked here and there with silver. Her skin was not the warm
brown of Rosie’s skin but black as flint. She was wearing a ragged ochre raincoat
(Gaiman, 2005: 163).

L[BCTa, PACKpPBIBAIOIINC 06pa3 AHaHCI/I, CTAaHOBATCA CMHOHHMAMM K IIYyTKaM,
TIECHSIM U PACKPBIBAIOT MOTHB PaJOCTH, a OOT-NITUIIA C BeXyIeH ekcemon black —
HCHABHUCTH. KOHTpaCTBI CO3Jar0TCA HC TOJIBKO Ha YPOBHC IBCTOBOI'O KOMIIOHCHTA
(JleKCMYECKH), HO ¥ Ha YPOBHE TIEPCOHAXKEHN U CIOKETHBIX 00pa30B.

[Tenzaxupie 3apUCOBKU TAKXKE KOHTPACTHBI. Amepuka
IIPOTUBOIIOCTABJIACTCA AHrmmu:

The lights of Los Angeles glimmered and twinkled beneath them.

The people at the party seemed to divide neatly into the ones with the silver
plates, covered with perfect canapés, and the ones who picked things off the silver
plates, or who declined to (Gaiman, 2005: 50).

It was early in the morning in South London. The light was blue-gray.

Fat Charlie got out of bed, troubled by his dream, and walked to the
window. The curtains were open. He could see the sunrise beginning, a huge blood
orange of a morning sun surrounded by gray clouds tinged with scarlet. It was the
kind of sky that makes even the most prosaic person discover a deeply buried urge
to start painting in oils.

Fat Charlie looked at the sunrise. Red sky in the morning, he thought.
Sailor’s warning (Gaiman, 2005: 53).

It was early evening in Florida, which meant that in London it was the dead
of night (Gaiman, 2005: 126).

He6o0 Aurnmu nucareinb OMUCBIBAET ACTAJIbHO, UCIIOJIb3Yys CTUINCTUYCCKUC
000pOTHI, B TO BpeMs Kak AMEPHKa OMUCHIBAETCS C MOMOIIBIO TIaroJbHBIX (GOPM.
I'narosmel ctaHoBsTCS Cp€aACTBOM ICpcaadn TeMiia U 06pa3a JK1U3HU B AMepI/IKe —

yHOpoumcHHas XHN3Hb, 4 Pa3BCPHYTLIC CTHIIMCTHYCCKHC O60pOTI>I IIpyu OIIMCAHUU
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HeOa B AHITIMM PACKpPHIBAIOT HCTHUHHYIO JII0OOOBb K HMCTOPUYECKON pOAMHE
MMUCATCIIAA, KaK 1 B pPOMAaHC ((HI/IKOF,ZIG)).

He6o B ¢oHTE3MitHOM Mupe oTimyaercs oT Heba B mmpe mozeit: ‘clouds
roiled across the sour milk sky * (Gaiman, 2005: 139).

CJ'IGI[yeT 06paTI/ITI) BHHUMAHHUC Ha MOMCHTHI IICpCXOoda U3 OJHOI'O MHpPA B
JIPYTroii, KOTOPbIE TPOUCXOJAT C MTOMOILBIO BEABM U COBEPIIEHUST OOPSI0B.

Then one of the women at the table gestured and dropped something into the
bowl in the middle of the table, and it flared up so brightly that Fat Charlie was
momentarily blinded. He shut his eyes, which, he found, did no good at all. Even
with his eyes closed, everything was much too bright for comfort.

He rubbed his eyes against the daylight. He looked around.

A sheer rock face skyscrapered up behind him: the side of a mountain.
Ahead of him was a sheer drop: cliffs, going down. He walked to the cliff edge and,
warily, looked over. He saw some white things, and he thought they were sheep
until he realized that they were clouds; large, white, fluffy clouds, a very long way
below him. And then, beneath the clouds, there was nothing: he could see the blue
sky, and it seemed if he kept looking he could see the blackness of space, and
beyond that nothing but the chill twinkling of stars (Gaiman, 2005: 129).

HeO6BI‘IHO, 4dTO B 9TOM pOMAaHC MOABJISICTCA CIIOHTAHHOC PAa3MbINIJICHHUC Ha
TCMY ILBCTA, PACKPBIBAIOIICCCA ITOCPCACTBOM SI3BIKOBOM HUI'PBI: 9CPC3 CINNICTCHHC
JIeKCeM Ha3BaHHUA LIBeTa Orange u Ha3BaHuA (PpykTa an orange mepedOpachiBaeTCs
MOCTHK K IiBeTosiekceMe blue m cosmaercs HoBbIM (pykT blues. B pesyibrare
MOJIy9aeM HOBBIN COPT (PPYKTOBOTO COKA.

‘I wonder what they would have called oranges,’ said Fat Charlie into the
silence, ‘if they weren’t orange. | mean, if they were some previously unknown
blue fruit, would they have been called blues? Would we be drinking blue juice?’
(Gaiman, 2005: 80).

['eitman ucnonb3yeT pa3HOOOpa3HYIO JIEKCUKY JJIsi CO3/IaHus 1BETOOOPAa30B

B pOMaHC. HpI/IJIaFaTGJIBHBIC, IMPUKPCIVICHHLIC K CYIIECTBUTCIIbHOMY, BBIIIOJIHAIOT
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OMHCATENbHYI0 (DYHKINIO, PA3THUUTEIBHYI0, & TAKKE PACKPBIBAIOT COIMATLHBIN
CTaTyC MEPCOHAXKEM.

['eiiMaH MCIOIB3yeT B OOJIBIIOM KOJUYECTBE COCTABHBIE (DOPMBI IIBETOBOTO
KOMITOHEHTA, YeM MPUOJIMKAET Ty WU UHYIO I€Tallb OJIM3KO K PEAbHOCTH.

They stumbled through the neon-and-striplight world (Gaiman, 2005: 67).

They were women who had squeezed into tube tops, and they had reddish
too-much-sun-too-early tans, and they were all young enough to be his daughters
(Gaiman, 2005: 19).

Yepes cymectButenbHble Jiekcembl darkness, light, dark, shadow I'eitman
OOBIYHO PACKpPBIBACT CBCTOBOC IIPOCTPAHCTBO pOMaHa:

Fat Charlie shook his head and kept walking, past the caves that line the
rocky walls at the end of the world. As he passed the darkness of each cave, he
would glance inside. There were people of all shapes and all sizes, tiny people and
tall people, men and women. And as he passed, and as they moved in and out of
the shadows, he would see flanks or scales, horns or claws (Gaiman, 2005: 135).

Now the darkness in the cave seemed almost palpable, as if something thin
and dark had been laid over his eyes (Gaiman, 2005: 138).

Jlexkcema colour BBOAUT CTHUIIMCTUUYECKUE 000pOTHI, JJIs1 OITMCAHUS JIeTAJICH
ObiTa OoOroB, uUx Tya3, Heba. ['elimMaH, kKak MU B poMaHe «3Be3AHAsT NbUIbY,
HCIIOJIB3YCT LBCTOJCKCCMbBI APArOnCHHBIX KaMHeH IIpu OIINCAHHNHA H€6a n 1Jjias3,
qTOOBI MOAYCPKHYTDH UX HCIIOBTOPUMOCTD.

He was drinking something more or less the color of electricity from a long,
frosted glass (Gaiman, 2005: 99).

Eyes the color of polished emeralds flashed in the man’s face (Gaiman,
2005: 133).

...and was standing in the open air, on a treeless, copper-colored plain,
beneath a sky the color of sour milk (Gaiman, 2005: 138).

The sky though the windows was bluer than sapphires (Gaiman, 2005: 172).

[IBeTOBOE TMPOCTPAHCTBO pOMaHa PACKPHIBACTCA IIUPOKHAM CIEKTPOM

Kpacok. Benymmumu jexcemamu craHoBstcs black, white, red, onum ke
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PAaCKpPbBIBAIOT MOTHUBHUKY pPOMAHA. HBCTOBEUI AUXOTOMHUA CTAHOBHUTCA IIPU3HAKOM

IBCTOIIOOTHKH aBTOpPA.

2.1.5. [IBeTOoBOIT KOMMOHeHT B poMaHe H. I'eiimana «Okean B KOHIIE

AOpoOTrm»

[{BeToBoIf m1aH poMaHa cTpouTtcs Ha uepHoM (black), kpacaom (red), cepom
(gray), ronyoom (blue), 6emom (white) u 3exerom (green) nperax, ¢ BKparICHUSIMH
xenroro (yellow).

B IICPBYKO OUYCPCAb, BHHUMAHHUC YHUTATCIIA IIPUBJICKAIOT OBITOBBIE U
nen3axHele 3apHUCOBKH.

| had forgotten that the bricks of the house were chocolate-brown (Gaiman,
2013: 4).

The little country lane of my childhood had become a black tarmac road
(Gaiman, 2013: 5).

HBGTOBOG COCPCOOTOUYCHUC Ha ACTAJIIX IIOKA3bIBACT YHTATCIIO, KakK
paboTalOT MEXaHU3Mbl MAMSITH: IPOUCXOJIUT CpPaBHEHHUE LBETA, KOTOPHIA ObLIT U
KOTOPBIN €CTh, UTO ObLIO U YTO €CTh TETEPh:

— netanb ckamerika: It all came back and even as it came back | knew it
would not be for long: all the things | remembered, sitting on the green bench
beside the little pond that Lettie Hempstock had once convinced me was an ocean
(Gaiman, 2013: 12);

— nmeranb B komHate: | was sad: my bedroom had a tiny little yellow

washbasin they had put in for me, just my size (Gaiman, 2013: 13);

— nmeranb moaapok. He gave my sister and me an opal each, a rough black

rock with green-blue-red fire in it (Gaiman, 2013: 14);

— netanb B MamuHe: Two days later, on Monday, my father took delivery of

a black Rover, with cracked red leather seats (Gaiman, 2013: 22).
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HBGTLI ABJIAAIOTCA  BApUAHTOM  HOBCTOBOI'O IIPUPOAHOI0 KOMIIOHCHTA.
Hcnonp30BaHue Takoro KOMIIOHEHTA XapaKTCPU3YyCT I'eiimana kak mmcarceiis,
OPUCHTUPYIOIICTO CBOM KHHUI'M HA 4YUTATCIIA, KOTOpBIﬁ BJIaACCT CXOXKE€H ¢ HUM
KapTHHONW MHpa: YTOOBI BOCHPHUHATH 3TO H300pakeHUE IEIMKOM, HEOOXOAMMO
3HATb, KaK 3TH LOBCTHI BBITTIALAT, UJIW ) XUTDH B IIOXO0KCM THUIIC IIPUTOPOJaA.

The daffodils sat like patches of sunlight, making that dark wooden kitchen
even more cheerful. The floor was made of red and gray flagstones. The walls were
whitewashed (Gaiman, 2013: 29).

[{BeThI KaKk OpBI3rH 1IBETA Pa3yKpaIIUBAIOT CEPOCTh Oy IHEM.

It was a gray day, but there were butter-yellow daffodils everywhere, and
narcissi in profusion, with their pale outer petals and their dark orange trumpets
(Gaiman, 2013: 57).

,Z[aﬂee IMUCATCJIb aKKYpaTHO BBOJHT HGpCOH&)KCﬁ. B LOCHTPC €0 BHUMAHHA
TJj1aza, BOJOCHI, ACTAaJIU OACKABI.

In the kitchen was a tall, rangy man with tanned skin and a checked shirt.
He was drinking coffee at the kitchen table, I could smell it. In those days all
coffee was instant coffee, a bitter dark brown powder that came out of a jar. <...>

He had a thick chain of pale gold around his neck (Gaiman, 2013: 10-11).

3amaxu B poOMaHC HUIpar0T HCOAHO3HAYHYIO POJIb: IMOMOTAalOT HIBCTOBOMY
CyOKOIy TEKCTa PACKPBITHCS IOJTHOIICHHO, JIOIOJHSIOT €ro. 3amaxyd TOBOPST O
BOCIIOMHWHAHUAX pe6eHKa — JACTH 3allOMUHAOT BCC Ha YPOBHC OCA3aHUA H
00OHSHUS.

['eiiMmaH BBOOUT IIBETOBOW KOMITOHEHT BKPAIJICHUSMU, YTO HATAJIKUBAET Ha
MBICJIb, YTO C OJIHOP'I CTOPOHLI, OJ3TO JIMIOb ACTCKasA IIaMATb, KOTOpas
BOCITPOU3BOIUT BOCTIOMHHAHHMSI OOPBIBKAMH, a C APYTOM CTOPOHBI, UTO ATO CIOCO0
IMPHUBJICYb BHUMAHHWC YUTATCIIA U ITO3BOJINTL EMY 10AYMATh, YTO TaM CCThb CIIIC.

Her red-brown hair was worn relatively short, for a girl, and her nose was
snub. She was freckled. She wore a red skirt — girls didn’t wear jeans much back
then, not in those parts. She had a soft Sussex accent and sharp gray-blue eyes
(Gaiman, 2013: 17).
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Her red-brown hair was streaked with gray, and cut short. She had apple
cheeks, a dark green skirt that went to her knees, and Wellington boots (Gaiman,
2013: 19).

[TepcoHaxk-aHTaroHUCT Ypcyja MOPOUCXOAUT M3 JIPEBHUX OOTOB, JaBHO
3a0BITHIX, OHA XOYET MepedpaTbcsi B MUP JIOJICH, 3aHOBO OOpECTH IMOYUTATENeH,
X04YCT OCTATbCA B HCM, ITIOOTOMY U IICPCBOILIOIIACTCA, UCIIOJIb3YS LIBETA PCAJILHOTO
MHpPaA, KOTOPBLIC OTPAXAKTCA B OTTCHKAX C€C IJIa3, MAKHIKC. HBGT OCXKAbI
MEPEHOCUTCS U3 €€ IIPCIKHCTO MHUpPaA.

Tak Ypcyna BeITIsiIeNIa B CBOEM JIPEBHEM MUPE — MUPE OKEaHa:

| thought I was looking at a building at first: that it was some kind of tent, as
high as a country church, made of gray and pink canvas that flapped in the gusts
of storm wind, in that orange sky: a lopsided canvas structure aged by weather
and ripped by time (Gaiman, 2013: 35).

Tak Ypcyna BBIIVISIIUT B pEAIBHOM MUDE:!

The woman was very pretty. She had shortish honey-blonde hair, huge gray-
blue eyes, and pale lipstick. She seemed tall, even for an adult (Gaiman, 2013: 45).

| just looked at her, all grown-up and blonde, in her gray and pink skirt, and
| was scared (Gaiman, 2013: 45).

She was wearing different clothes today: a gray skirt, of the kind they called
a midi, and a pink blouse (Gaiman, 2013: 56).

Bce, uto Ypcyna npuBHOCUT B peasibHbIA MUP, UMEET [[BETOBOM KOMIIOHEHT
gray wiu Silver. Kak u B pomane « AMepuKaHCKHE OOTH» CEephIi I[BET HECET CEMY
IIOIrpaHU4IHOCTH, TO CCTb chyna HaxXoAUTCs, KakK 6BI MCXKAY MHpaMH.
CepeOpsiHbIii KOMIIOHEHT B 3TOM pOMaHe PacKpbIBAETCSl C HOBOM CTOPOHBI: YpcCyia
3HAET MOTPEOHOCTH U KATHOCTh JIIOJIEH, IOATOMY JaeT UM CepeOpPSHbIE MOHETKH.
Silver coin, B oTiinynK OT MOI0OHOTO CHMBOJIA B pOMaHe «AMEpUKaHCKHE OOTHY,
371ech He obeperaer, a HA0OOPOT MPUHOCUT HECUACTHE UIIU CMEPTh.

She produced a small gray purse, the kind my mother kept in her handbag

for her coins, that fastened with a metal butterfly clip. It looked like it was made of
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leather. | wondered if it was mouse skin. She opened the purse, put her fingers into
the opening, came out with a large silver coin: half a crown (Gaiman, 2013: 45).

Cepo-royOnie T71a3a YpCyJbl pacKpbIBalOT MOTHB OOMaHa: rjlaza — 3TO
3epKajo AyIiu, rojiyosie rina3a y ['eliMana oObIUHO MepeaaroT J00phle HAMEPEHUS
Y YUCTYIO HEBUHHYIO AYIIY T'€pPOEB, a YPCyJia — IEPCOHAK-AHTATOHHUCT.

MoTuB oOxeaHa HaxoanuT CBOC OTPAXCHHUC B TIJla3aX KOTAT — JKATEJIEN
JIpeBHero Mmupa. JlJis MX OINMMCAaHWS aBTOP HCIIOIb3yeT OOpaTHble MeTadophl U
CpaBHCHUS.

It closed its vivid blue eyes, the color of an ocean, and it slept, and it purred
(Gaiman, 2013: 81).

It opened its eyes as | got up: they were a vivid blue-green, unnatural and
odd, like the sea in summer, and it mewed a high-pitched questioning noise
(Gaiman, 2013: 93).

OTTEHOK TJ1a3 MCHACTCA, KaK MCHACTCA U CaM OKCaH I10/[ I[GﬁCTBI/IGM .HyHBI,
moroabl, BPCMCHH IoJia.

I/ICXOJZ[SI M3 BBIMICTIPUBCACHHLIX IIPUMCEPOB, MOXHO CACIAaTb BBIBOJ, 4YTO
MMEHHO IIBETOBOM KOMIOHEHT Haubojee SpPKO CIOCOOCTBYET PACKPBITHIO
MOTHBHKHA poMaHa. B pomaHe Hapsay ¢ MOTHBOM oOMaHa (DUTYPUPYIOT TaKxke
MOTHB OeccTpaniusi, CaMOIOXEepTBOBaHMS, IOporu. MOTHBBI OeccTpaiius u
CaMOIIOXXCPTBOBAHHUS CO34AIOTCA YEPE3 KOHTPACTHI.

The girl who was walking toward us, across the field, wore a shiny red
raincoat, with a hood, and a pair of black Wellington boots that seemed too big for
her. She walked out of the darkness, unafraid (Gaiman, 2013: 73).

MoTuB I0OpOru CBsi3aH C IEPEXOJOM M3 OJHOIO MHpa B JIPYrOW MHUP HU
Ha00O0POT:

We walked, hand in hand, through a wood of blue-tinged evergreens, and
we crossed a lacquered red and yellow bridge over an ornamental pond; we
walked along the edge of a field in which young corn was coming up, like green
grass planted in rows; we climbed a wooden stile, hand in hand, and reached

another field, planted with what looked like small reeds or furry snakes, black and
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white and brown and orange and gray and striped, all of them waving gently,
curling and uncurling in the sun (Gaiman, 2013: 38).

[Toroga wrpaer BaXHYIO pOJIb B pOMaHe, OTPaKaeT MOTHBBI OOPBHOBI H
CONPOTHUBJIEHUS, a TakXe MHUpPHOro BpemeHH. Hebo okpammBaercs MamuTpon
KpaCoOK, HC TOJIbKO B 3aBUCHUMOCTH OT MHpPA, HO U OT CO6BITHﬁ, HaIlpUMCp:

The day was still gray (Gaiman, 2013: 20).

It had turned cold, and the sky was a bleak and charmless gray (Gaiman,
2013: 55).

...in that orange sky: a lopsided canvas structure aged by weather and
ripped by time (Gaiman, 2013: 35).

YucroTra 1 HEBUHHOCTD Ay PACKPbIBACTCA YCPEC3 Oeble OCKADbI.

... then Lettie Hempstock returned and gave me a voluminous white thing,
like a girl’s nightdress but made of white cotton, with long arms, and a skirt that
draped to the floor, and a white cap (Gaiman, 2013: 80).

HBGTOBOG IMPOCTPAHCTBO pOMaHa CO3A4CTCA B OCHOBHOM IIpUJIaraTCIbHBIMH,
HO CTUXHUA IIEPEAACTCA CYIICCTBUTCIBHBIMUA U T'JIarojiaMu.

...and the distant purple of horizon (Gaiman, 2013: 51).

...a reddish-brown chicken pecking at the side of the (Gaiman, 2013: 31).

The moon rose higher. My eyes had adjusted to the darkness. | sang, under
my breath, mouthing the words over and over (Gaiman, 2013: 119).

Lettie Hempstock held me tightly. ‘Don’t worry,” she whispered, and | was
going to say something, to ask why I shouldn’t worry, what I had to be afraid of,
when the field we were standing in began to glow.

It glowed golden. Every blade of grass glowed and glimmered, every leaf on
every tree. Even the hedges were glowing. It was a warm light. It seemed, to my
eyes, as if the soil beneath the grass had transmuted from base matter into pure
light, and in the golden glow of the meadow the blue-white lightnings that still
crackled around Ursula Monkton seemed much less impressive (Gaiman, 2013:
76).
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30710TO€ CBEUEHHE PACKPHIBAET MOTHBBI 3alllUTHI, OOPHOBI, MOOenbl 100pa
HaJ 3JI0M.

The golden glow dimmed, so slowly, and then it was gone, leaving only
vanishing glimmers and twinkles in the bushes, like the final moments of the
fireworks on Bonfire Night (Gaiman, 2013: 76).

CYIHCCTBI/ITCJ'IBHBIMI/I n T1jarojdamMm cCO34ar0OTCd B OCHOBHOM CBETOBEBIC
00passl MPUPOABI U CTUXUH.

BnepBeie B cBoeM TBOpuecTBE ['eliMaH ONHCBIBAET €1y, HCIOIb3YS
[IBETOBOM KOMITOHEHT:

| swished it around with my spoon before | ate it, swirling it into a purple
mess, and was as happy as | have ever been about anything. It tasted perfect
(Gaiman, 2013: 19).

For dessert there was the pie, stuffed with apples and with swollen raisins
and crushed nuts, all topped with a thick yellow custard, creamier and richer than
anything | had ever tasted at school or at home (Gaiman, 2013: 80).

O6pa3 AHaHcH Tmiepemiel U3 poMaHa «AMepUKaHCKHE OOru» B pPoMaH
«CBHIHOBBS AHaHCI/I», TpHUada APCBHUX BCAbM IIpUIIIIa B pOMaH «CBIHOBBS
AHaHCU» W3 KIIACCHYECKOM JHUTEpaTypbl. ABTOpP aKUECHTHPYET BHHMAaHUE Ha
OIINCAHUU SI3bIKA BECAbM.

Then she took the shilling from Lettie. She squinted at it, sniffed it, rubbed at
it, listened to it (or put it to her ear, at any rate), then touched it with the tip of her
purple tongue (Gaiman, 2013: 28).

I/ITaK, HOCJ'IGI[HI/Iﬁ U3 HUCCICAYCMbBIX HaMMW POMAHOB IIPOJOJIKACT YCPCAY
TPpaAUIUOHHBIX O6p&30B 1 MOTHUBOB FGP’IMaHa, HO BMECTEC C TEM B HEM ITOABJISFOTCS

HOBBIE JIETaJIH, CIIOCOOBI TIepeaun HHHOPMAITUHU U €€ IEKOTUPOBAHHUSI.
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2.2. Cneunduka nposiBjieHUs BETONOITUKH B npousBeaenusx Huna

I'eiimana

Bo Bcex anamu3upyeMbplx pomaHax aBTOp oOpaiaeT BHUMaHHE Ha
JETAThbHOE ONMHCAaHUE IIBETOMHUPOB, Jeias aKkIeHT Ha oOpaszax mrojel, Ooros,

pacKpbIBasi MOTUBUKY MTPOU3BE/ICHUIN Yepe3 IIBETOOOPA3HI.

2.2.1. Oo6pa3nasn crpykrypa pomanoB H. I'eiimana

Haubonee sipkue (M MO 4aCTOTHOCTH) KaTErOpUH, OTMEUEHHBIE MapKepoOM
uera y l'eiimana — 310 «I'maza», «Bomoce», «Koxay, «lIpupoma». Kaxmyro
KaTeropuio 00pa3oB, BKIIOYAIOLIYI0 MOPTPETHbIE XapaKTEPUCTUKH, MOXKHO
MO/IPa3/IeTUTh Ha IBE MOATPYIIBI — MUP JIFOJIEH U BOJIIEOHBIIA MUp.

Hcxons n3 MOay4YeHHBIX JaHHBIX, TPEICTABICHHBIX B Ta0M. 2.1., Mbl MOXeEM
BBIICTIUTH ~ CIEAYIOUIME OCOOEHHOCTH, Kacaroulecs O0Opa3HOM CTPYKTYpbl
POMAaHOB:

1. I'maza — 3epkano Aymu, mod3ToMy [eliMaH yAensieT UM JAETalbHOE U
NPUCTAIIBHOE BHUMAHUE: I1a3a PEalbHbIX JIOJEH OH CO3JaeT PeaIbHBIMU LIBETAMU
gray/grey, blue, brown. Hcnonb3ys cocTtaBHbIE KOMIIOHEHTHI M BapHaHTBI, OH
ompezenser ux orreHku: nut-brown, warm brown, chestnut. Ecnu y repos B
OTTEHKax TJla3 €CTh MEePEeX0/l U3 CEpOro B rojiyooi, TO aBTOpP TAKUM 00pa3oM JaeT
YUTATENI0 BO3MOXXHOCTH IOHATH, YTO 3TOT MEPCOHAX HE YEIOBEK M YTO OH
IpHUIIeS B MUp JIFOJCH u3 apyroro mupa. Hanpumep, rimasa JIattu Xomrmcrtok blue-
gray, a y Ypcynsl gray-blue, u Mbl moHnMaeM, 4to JISTTH 3aIluIaeT MUp JIFOICH,

U ylia 'y Hee yucTas (Ty1a3a roiayosie), a Ypcysa Julllb NPUKUIBIBAETCS XOPOLICH.
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2. OmuceiBas TIJa3a MpeACTaBUTENEH BONIIEOHBIX MHPOB, ['eliMan
UCIIOJIb3YET Pa3BEPHYThIE META(POpbI, AMUTEThl, METOHUMHUIO, HO OOJIbIIE BCETO
CpPAaBHEHUS, TEM CaMbIM BBIIENSA BOJIILIEOHBI HAPO CPEIU JIFOIEH.

3. Ecim y BonmmieOHOTO Hapoja BeTpevaroTcs rosryoslie riasa (blue), o gamme
BCET0 ATO TOBOPUT O YMCTOTE HAMEPEHUU M AYIIU, €CITU Mbl BCTPEYAEM TEMHBIE
orrenku (black), To mepen HamMu TeEpPCOHaX C SBHO HEIPYKECTBEHHBIMU
MOTHBaMHU.

4. ABTOpCKOW HaXOJKOW SIBISIIOTCA KOTATa, (PUIYypUPYIOIIME B pOMaHax
«3Be3gHag meUb» U «OKeaH B KOHIE Jgoporm». Koriata — mpeacraBuTeNd
BOJILIEOHOTO MHpa, U3IOMHHKA, KOTOPYIO XOTEN Obl UMETh KaXKIbIH pEeOCHOK (110
CIOKETY TaK U €CTh). ¥ TaKMX KOTIT HEOOBIUHBIE TJIa3a C NepeInBaMu, OTTEHKaMH,
KOTOPBIE MEHSIOT CBOM LIBET B 3aBUCHUMOCTH OT HACTPOECHUS KOTAT. B okeaHe — y
KOTEHKA Ijla3a B OCHOBHOM CHHErO I[BETa, HO C OTTEHKaMU MOPCKOW TEMATHKH
(okean, mope). ['eiiman ucnosib3yer Juisl nepeayl TAKUX OTTEHKOB CPABHEHHS.

5. Bosockl U koka 10BepIatoT 1000 NOPTPeT, Aa’Ke BCKOJIb3b CO3AaHHBIH
['elimanoMm.

6. Bosocel peanbHBIX JIOJEH oTMedaroTcs Jiekcemamu blonde, fair, gray,
brown u orrenkamu, red ¥ OTTEHKaMH, TO €CTh NMPHUOIMKAIOT MEPCOHAKEH K
peaNbHOCTH — B pPEaJbHOM MHUPE MbI TOXKE TAaKMX BCTpeyaeM. Y KOMIIOHEHTa
blonde ects cBou Bapuantsr Sand-blonde, pale blonde.

7. Y nepcoHaxkeid BOJIIEOHBIX MHUPOB BOJOCHl OOBIYHO JMOO SpKHE —
BOJIILIEOHBIE, TUOO TEMHBIE — OTpaXaroT XapakTep. IHTepecHbl OTTEHKH YepHOTO:
black, raven-black, blue-black.

8. BHOCs koJiopaTHBBI B ONKMCAHUE KOXKU, ['€liMaH BBIMOIHSAET HECKOJIBKO
3a/1a4: MOJAYEPKUBAET MUPOBYIO MHOTOHAIIMOHAIBHOCTh («AMepuKaHCcKue boruy,
«CpiHOBB AHaHcu», «Hukorme», «OkeaH B KOHIIE JOPOTH»); OTIACIACT OIWH
HapoJ oT apyroro («Amepukanckue bormny», «Hukorae»); onuceiBaeT nepcoHax e,
JIOTIOJTHSSL STUMH ONMMCAHUSAMHM WX TOPTpeThl. MHTepecHo, uTo sekcembl black,

white u pale HanGoee 4acTOTHBI UMEHHO B 3TOW KaTeropuu 00pa3os.
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9. O6pa3 Heba maeTcs co BCEBO3MOXKHBIMH OTTeHKaMmu roxyooro: blue, bluer
than sapphires, from blue to purple, blue-black, untroubled blue. Ilpu >Tom
3a4acTyro omnucanue HeOa B BoimeOHOM Mupe («CouiHOBBS AHaHCH», «OKeaH B
KOHIIC I[OpOFI/I») IMOJIYy4acTCA HCOXKHUAAHHBIM 6J1aroz[ap;1 IBCTY U CTHJINCTHYECKON
okpacke: color of sour milk, orange.

Tabnuma 2.1. OcHOBHBIE IIBETOOOPA3bl POMaHOB

Ne| IIero- | Neverwhere, | Stardust, American Anansi The ocean
obpa3 1996 1998 Gods, 2001 Boys, at the end
2005 of the lane,
2013
1 | Yenosek: | hazel, grey; brown; warm gray-blue
riiasa gray as well, | nut-brown | blue-eyed brown;
and rheumy old brown
2 | Yenosek: | dark; nut- sandy blond; | gray; fair-
BOJIOCHI dark brown; gray; black; haired;
reddish; chestnut | chestnut; fair; gray hair;
reddish; coppery red; | as blonde | blonde
dark shade brown; as; ...almost
of auburn, pale blonde; | blonde white;
with copper almost red-brown;
and bronze white; coppery
highlights; fair-haired; red;
red hair gray; mousey-
shone ..like orange brown;
burnished brownish-
copper; red
brown;
gray
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Muduuec
KOe
CYILIECTBO:

ria3a

a faded
china blue;
brown;
blue;

green;
gray;

fire opals;
red;

yellow;
bead-black;
opal-
colored;
luminescent
gray; blue-
white;

the color of
foxgloves;
copper-
colored;
nut brown;
odd-colored;
pixie eyes;
green and
blue and
flame;
black;

like huge
pearls in the

darkness;

black -
and-
white;
dusty blue
eyes that
changed
color
depending
on her
mood,
from
green and
gold to
salmon,
scarlet
and
vermilion;
sky-blue

eyes

pale gray;
a darker
gray,

eyes of a
hurt puppy;
the green of
an antique
computer
monitor;
copper-
colored;
pale blue;
brown;
yellowish-
green;

eyes were
the deep
golden-
amber of
good
honey;
astonishingl
y blue;
orange;
eyes the gray
of evening;
eye a huge
cabochon

emerald;

golden
the color
of
polished
emeralds;
as black
as glass;
crazed
ruby eyes
of killer
rabbits;
mad-eyed;
black oil
drops;
the glassy
blacks;
as black
and as
shiny as
chips of
obsidian;
eyes
burned
like
emerald
torches in
the
shadows;

pale blue;

vivid blue-
green;
blue-gray;
vivid blue,
the color of
an ocean;
avivid
blue-green,
unnatural
and odd,
like the sea
In summer;
bright
blue;

red
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pearl gray orange; black —
embers ofa | bead;
dying fire; mad pink
dark; eyes;
blue eyes like
black
holes;
eyes the
green of
the
midwinter
sea
Mudwuuec | black; dark reddish tawny honey-
KOE orange; gray; yellow; blonde
CyIIECTBO: | gray and black; black;
BOJIOCHI black; iron-gray; raven-
tawny; ginger; black;
tufty ginger- dark; blue-
colored; moon-pale; | black;
iron-haired; reddish- yellow-
golden; orange; haired;
dark; silvering; orange-
purple; red-haired red
green-haired
Koxa, the color of | white; dark brown; | darker of | very red;
ocobenno | burnt pale; dark brown | skin; tanned;
CTH caramel; glowed of old yellow; gray
BHemHocT | pale mahogany; warm
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U brown skin; | brown;
ink-black; black as
black; flint;
white; extremely
pale pale
[Metizaxwu: | from royal a deep gray; blue; dirty
He0o, blue to a color— purple; dark; brown and
peanbHbiii | deep violet, | blue uniform red; sooty gray;
MUD with a perhaps, | gray; sky the green and
smudge of or purple, |iron gray; color of blue;
fire; orange | not black; | purple; sour milk; | dull
and lime dawn dark; sour milk | orange;
green over | grey; leaden; sky; charmless
Paddington; | dark; color of darkening | gray;
blue-black; | darkness | midnight; milky sky; | blue;
perfect of the sky; | black; pale; gray
untroubled | leaden; pale blue bluer than
blue indigo; sapphires;
golden gray
London
sky;
the color
of mother-
of-pearl

Tabnuia WUTIOCTPUPYET IIBETOBBIE MPEANOUTEHUS aBTOpa. A 0COOCHHOCTH,
0 KOTOPBIX OBLJIO CKa3aHO BHIIIIE, MO3BOJISIOT CACIATh BHIBOJ O TOM, UTO B 00pa3ax,
co3maBaembiX ['eliMmaHOM, €CTh HEKas AWHAMHUKA, IOCJIEI0BATEIHbHOCTh, CHCTEMA,

KOTOpPOW OH CTapaercs MNPUACPKHUBATHCSI B CBOMX mpou3BeleHUsX. OO6pasbl
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I'etimana AAar0T HaM KJIIHOY K TIOHUMAaHHWIO HATMOHAJIbHO-KYJIbTYPHBIX KOMIIOHCHTOB

N MTHINBUAYAJIbHO-dBTOPCKUX ITPHUHIIMUIIOB.

2.2.2. MoTHUBHBII aHAJIM3 IBETOBBIX MapkepoB B pomanax H. I'eiimana

MOTHB — 3TO MOBTOPSAIOUIMNCA KOMIIOHEHT JIMTEPATypPHOTO MPOU3BEACHUSA,
KOTOPBIN 00J1a/1aeT 3HaYUMOCThI0. Ero Xxapakrepu3yeT BhIUICHIEMOCTh U3 LIEJI0TO
U TIOBTOPSIEMOCTH B BUJI€ PEPPEHOB, JIEHTMOTHUBOB.

BbIulieHsATh MOTUBBI B JMTEPATYPHOM HPOU3BEACHUM HEOOXOAUMO IS
MOHUMAaHUsI aBTOPCKUX B3TJISAOB, WJIEH, JJIS OOIIEro MOHUMAaHUS pOMaHa MpHU
IIPOYTCHUH.

B maparpadax 2.1.1-2.1.5 MBI OpeanpuHsIIA TONBITKA BBIYIECHUTh U
omucarb HEKOTOophie MOTHUBBI B pomaHax H. ['eitmana. Ilpu sToM MBI 0OpaTuiu
BHUMaHHE Ha TO, KaKue I[BETOOOpa3bl M COOTBETCTBEHHO ILIBETOJEKCEMbI
CONPOBOXKJIAOT TOT WJIM WHOM MOTMB B NOBECTBOBaHWU. [3-3a HamogHeHHOCTH
I[BETOM BBIJICJICHHBIE MOTHBBI MBI OYJIeM HA3bIBATh «I[BETOMOTHBBI.

Haunbonee yacteiMu B TBOpUecTBe I 'eliMaHa CTaHOBSTCSI MOTHUBBI:

— O0pBOBI U TPOTUBOCTOSTHUS, BOWHBI,

— IPYXKOBI;

— CaMOITOKEPTBOBAHMS;

— CMEpTH;

— CKOpOW;

— JIFOOBU M CTPACTH;

— HEHABUCTHU;

— JOpOTH;

— OeccTparius;

— IIPUPOJIBI;

— OKeaHa;
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— oOMaHa.

Poman «OxeaH B KOHIIE JOPOTH» CTaJl CaMbIM HACBIILIEHHBIM IO MOTHUBHKE:
OH BKJIIOYAET B ceOsl HE TOJIBKO BCE TPAIUIIMOHHBIE MOTHUBBI MTUCATENSA, HO OoraT
HOBOBBEJICHUSMH.

MoTuBbl NPOTUBOCTOSHUSA, O€ccTpalus, CMEpTH, JIIOOBU U JIOPOTHU
PacKpBIBAIOTCA B KQKJIOM U3 POMaHOB.

[IBeToBOE HAMOJHEHHE Ka)JA0I0 MOTHMBAa WHIWBUIYAJIBHO JJI KaXIOTO W3
POMAaHOB: OTBEUYAET CIOKETY, 00pa3aM, KOHTPACTAM B KOHTEKCTE.

C nmpumepamMu U3 TEKCTa MOKHO TIO3HAKOMHTHCA B maparpadax 2.1.1-2.1.5.
[ToBTOpsieMOCTh MOTHUBOB Ipe/iCTaBIeHA B Ta0I. 2.2.

Tabnuna 2.2. Beayuiye BETOMOTUBBI POMaHOB

Poman/niBeTo
o N N
MOTHUB § o 5 =
3 ccé A | = 2 s | S P
c|g 5|8 |5 | 8|52 |28 &
sl el |2 |8 |2 |8/ 8 ¢8|&
= 53|38 | | || g |8|°|°
2. \© e |3
= = o
Neverwhere, + |t + |+ + + + | + - + - +
1996
Stardust, 1998 | 4 |+ | + | + | + | - - lx ]+ -] - ]+
American Gods, | + | - | + | + + + - + | + + - +
2001
Anansi Boys, | 4+ | - | + | + + + + |+ - |+ ] - |+
2005
Theoceanatthe | + |+ | + | + | + | + | + |+ | + |+ | + | +
end of the lane,
2013
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2.2.3. OcobennocTn uBeToHanMeHoBaHmii B pomanax H. I'eiimana

Onupasich Ha 0COOCHHOCTH IIBETOOOO3HAYEHUN B aHTJIOA3BIYHOU KYJIBTYpE,
BBISIBIICHHBIE B poMmaHax l'efiMana, Mbl co3fanu TaOmuily 2.3., BKJIIOYAIOLIYIO B
ce0s 6a30BBIC I[BETA, a TaKKe TaOMUIy 2.4., COCTOSMIYIO U3 IBETOBBIX BapUAHTOB
IPOMEKYTOYHBIX OTTEHKOB.

Tabnuua 2.3. ba3zoBsle IBETa poMaHOB. JIeKCEMBI pUiIaraTeabHbIe

Poman/IIBeTo-

~ @ c c | - < —

Neverwhere, 77 | 35 | 20 | 20 | 29 28 17 | 12 | 18 | 14
1996

Stardust, 1998 | 10 | 6 2 8 | 3 9 4 | 5 - 16

American Gods, | 34 | 23 | 26 | 14 | 30 38 21 | 19 | 14 7
2001

Anansi Boys, 59 | 31 | 23 | 17 | 17 15 22 | 14 7 7
2005

The oceanatthe | 46 | 25 | 35 | 20 | 18 29 10| 22 | 10 10
end of the lane,
2013

CyMMa 226 | 120 | 106 | 79 | 97| 119 | /4| 53 | 49 | 54

OCHOBHBIMM LIBETAMU B POMAaHAaX BBICTYNHMJIM KPACHBIW, YKENThIM, CUHUU
(red, vyellow, blue), u mnpoTuBoONOCTaBIIEHHBIE WM OpaHKEBBIH, 3€JICHBIM,
KOpUYHEBBIH (Orange, green, brown).

Onnako  pomanbl ['eliMmana He  OrpaHMYMBAIOTCA  paMKamu 6

[BETOOOO3HAUEHUHN, B HUX BCTPEYAIOTCS W JApyrue IBera. Tak, MO MNPUHIIUILY
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gactoTHocTH, YepHbId (black), 6emsrii (White), ceperit (gray), cepedpsiabrit (Silver)
OBLIIM BHECEHBI B TaOMILy 2.3.

KopuyHeBsii 11BeT MBI BKJIIOYaEM B TaONMWIly KaK PE3yJIbTaT CMEIICHUS
KPAaCHOTO M OpAHXXEBOTO, HO TOCTYNUTh AHAJOTMYHBIM O0O0pa3oM C YEPHBIM,
OenbIM, CepbIM HE CUMTACTCS BO3MOXKHBIM, TaK KaK YEPHBIN I[BET U €0 OTTCHKH
(gray — 3gech ke), Oenplii mBeT u ero orreHku (Silver) sBisrorcs
aXpoMaTUYeCKUMHU. B 3TOM ciydae MbI pa3rpaHUYMBAcM MOHITHS «IIBETOBOM
Kpyr» W «IBETOBOM IIIaH», TaK KaK d3TO JacT HaM CBOOOMY JEHCTBHUSA C
1IBETOO003HAUCHUSMH B poMaHaxX. TakuMm 00pa3oM, MBI IOJaraeM, 4TO OCHOBA
I[BETOBOTO IIJIaHA HMCCIEAYeMBIX POMAHOB CTPOMTCS Ha Jiekcemax red, orange,
yellow, green, blue, brown, black, white, grey/gray, silver.

B Hamux npeapiaymux HCCIENOBaHUAX IBETa B Mpou3BeneHusx I elimana
(ctaThM), MBI paccCMaTpPHUBAIM JeKcemy SilVer kak BapHaHT LBETOBOH JIEKCEMBI
white. OnHako B JaHHOM HCCJICIOBAaHUU MBI M3MCHHJIM CBOIO TOYKY 3pCHHUS U
OTHECIIU ATy JIEKCEMY K YHCIIYy OCHOBHBIX, BEIYIIMX, TaK KaK OJWH W3 POMAHOB
MIOJTHOCTBIO TMIOCTPOCH Ha JAaHHOM IIBETOBOM KOMITOHCHTE.

Kakx MOXHO 3aMeTWUTh W3 TAOJHIBI, TOT WJIM WHOW MBET TaK WM MHAYE
MPEACTAaBICH B KOMIO3UIIMU KaXJIOro M3 poMaHOB. TeM HE MeEHee, OCHOBa
I[BETOMKMCH OCTaeTCs HMHAuBUAyaidbHOW. Tak, B ocHoBe ‘Neverwhere’ mexwur
Tpuaga w3 depHoro, Oemoro u kopuuHeBoro (black-white-brown) mBeros;
‘Stardust’ cTtpouTcs Ha TpHuazae cepeOpPSHOTo, YepHOro M ceporo mpetoB (Silver-
black-gray); ‘American Gods’ — cepsblif, 4YepHblii, kopu4HeBblii (gray-black-
brown); ‘Anansi Boys’ — uepusiii, Oenbiii, kpacusiit (black-white-red); The ocean
at the end of the lane’ — uepnsrii, kpacubii, ceporii (black-red-gray). Oomee Bo
BCEX POMaHaxX TO, YTO (TaK e M MO YACTOTHOCTH) TPHAMBI Pa30aBISIOTCS SIPKUM
«IIBETOBBIM ~TISITHOMY»: CEPBIM, 3€JCHBIM, KpacCHBIM, JKEITHIM U TOIXYOBIM
COOTBETCTBCHHO.

Yactoe wuCHIONB30BaHWE YEPHOrO, OEJIOoro ¥ KOPUYHEBOTO IIBETOB
OOBSICHSIETCS CIOKETHO-00pa3HOM CTPYKTYpPO poMaHOB. Ba)KHO OTMETUTH, UTO Ha

npuMepe  YacTOTHOCTH  YyMmoTpeOJieHus  1BeTooOO03HaueHuit  «JIexceMsr:
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IpHUJIaraTejbHbIe» IMPOCISKUBACTCS TUHAMHKA WX HCIOJB30BAaHUS IHCATENIEM:
['efimaH cTapaeTcs yUTH OT TEMHBIX aXpOMATHUECKUX IIBETOB M TIEPEHTH K I[BETaM
apkoil nanutpel. B mepron ¢ 1996 no 2013 rox akueHT ¢ 4epHOro mepemen Ha
KPACHBIM.

B Tabnume 2.4 mpeacTaBiieHbl JIGKCEMbI, BBOJSIIME B TEKCT I[BETOBBIC
BapHaHTHl OCHOBHBIX IIBETOB, a TaKkKe WX OTTeHKW. Hampmmep, purple, pink,
ginger, scarlet, maroon — sBisAOTCA HamOOJee YAaCTOTHBHIMH BapuaHTaMu red.
Gold, golden, blond(e) — BapuanTs! yellow, chestnut — brown.

Tabmuma 2.4. OTrTenkn 0a30BBIX MIBETOB. JIEKCEMBI: MMpuIaraTeabHbIC

Poman/I{BeTO

0003HaueHUE %— é % é % g il') _\;‘ é g g i:) é
2 |5/8g 5|5 |8 8|28 £ 8¢
Neverwhere, | 7 3| - 6 - 1 9 13 |2 |5 - |2 -
1996
Stardust, 1 |1 |7] 6 - - 4 | 5 (12 -] 1|1 -
1998
American 3 4 |7 115 |5 - |17, 38 (24| 3| 2 |4 -
Gods, 2001

AnansiBoys, | 6 |11 |4 | 9 |6 | 6 | 5|29 16| 1|1 2] 2
2005

Theoceanat | 4 | 9| - | 8 |22| 1 | 6|18 |22 |4 | 1 |-| -
the end of the
lane, 2013

CyMMa 21 |28 18| 44 (33| 8 |41|120 |76 |13 | 5 |9 | 2

Pale-, dark- wu light- BBOAST B TEKCT OTTEHOYHBIC KOMIIOHEHTBI:
HACBIIICHHBIC WX YIPOIIECHHBIC.
Eciu B Cro’keTHOM MOTHBHKE poMaHa (GUT'YpHPYET MOTHB IIPOTHBOCTOSHUS,

Bpa}KI[e6HOCTI/I, BOﬁHBI, CTOJIKHOBCHHA ABYX MHUPOB, TO B XYHO}KCCTBCHHOﬁ MaHCPE
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IMCATeNsl MPOCIEKUBACTCA TEHICHLIMS K 3aTEMHEHHUIO ILIBETOB, ITOCPEIACTBOM
nekcemsl dark-.

Ecnu ke CroKeTHbIE peajii MOBECTBYIOT OOJBIIE O CBETIIOM — O YYyBCTBE
JI00BU U MIPUBSI3aHHOCTHU, JPYK0€ U CaMOMOXEPTBOBAHNHU — B LIBETOBOM PEILICHUH
IPOCIICIKUBACTCS TEHICHIINS K BRICBETIICHUIO 00pa3oB nocpeacTeom pale- u light-.

CBeToBO€ MPOCTPAHCTBO pPOMaHOB ['eiimMaH oOpraHu3zyeT MNpu MOMOIIU

CYIICCTBUTCIILHBIX U I'JIaI'0JIOB. Haubosee yacToTHBIC CJIOBO(i)OpMBI IMPUBCACHLI B

tabmure 2.5.

Tabmuma 2.5. CBeToBas opranu3aiys pOMaHoB. JIEKCEMBI: CYyIIECTBUTEIBHBIC U
I71aroJabl

Poman/L{BeT00603 -

HavyeHHE |2l E|5|8|=|2| 3|8 28| E|X
< | =5 g S % Bl =215l =E §
3| 3| = 2lo|G|3 RN

Neverwhere, 1996 | - | 4 | - -1/ 1142]8]|1] - - -

Stardust, 1998 - |11} 2(11|5|5|1|-14/11, 8| 4|3
American Gods, 113|736 1013|173 |4 |2 |1
2001
AnansiBoys,2005| 3 | 3| - | 6|4 |6 |4 |6 8 |1]-]1]5
Theoceanatthe | 1 | 3 |4 |1 |11 |5 |- 11,6 |9 |1 |21
end of the lane,
2013
cyMMa 4 124 (13 |21 (27 |27 |10 |22 |43 |25 |13 |9 |10

CyliecTBUTEIbHBIE — OCHOBHOH CHOCO0 OpraHM3alnuyd CBETOBOro (hoHa
KOMITO3UIIMK pOMaHOB. IIpuBIIeKaeT Halle BHMMAaHHE CBETOBAs OIITO3HUIIMS
darkness — sunlight: aBTop HaMepeHHO HCIOJB3YET AaHHBIH KOHTPACT, MPOIOJIKAsL

TpaJAULINIO KOH(MIUKTA B PIHTE3UHHOM pOMaHE.
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['maroiiel BHOCAT TUHAMHUKY B IIBETOCBETOBOE MpocTpaHCTBO. Jlekcema glow
ABJIIETCS] HanboJIee YaCTOTHOM, BCTPEYAETCsl BO BCEX pOMaHAaX, OTYEr0 CTAHOBUTCS
YHUBEPCAIBHOU: OJAXOAUT K JTIOOOMY CIOKETHOMY 00OpOTY.

Juarpamma B Ilpunoxenun 1 gaer BO3MOXKHOCTH YBUIETh W CPAaBHUTH
COOTHOIIIEHHE IIBETOJEKCEM B IIBETOCBETOBOM IMPOCTPAHCTBE KaXJAOTO pOMaHa.
Hanmuaue mnpriaratenbHBIX JieKceM MpeoOiamaeT B pomanHe Neverwhere, re
[[BETOBOM KOMIIOHEHT BBIMIOJHSET MPEXAEC BCErO OMMUCATEIbHYI0O U 3MOTHUBHYIO
¢ynkuuo. OTTEHOYHBbIE BapUaHThl LIBETAa HAUMOOJEE 4YacTO YHOTPEONSIOTCS B
pomane American Gods, packpbiBas TeM CaMbIM CYTh CMBICIIOOOpa3yoIIeld u
pa3IUUYUTENbHON (QYHKIUHA. MOTHUB TNPOTHUBOCTOSIHUSI, BOWHBI B HEM TOXE
OpraHU3yeTCcsl 3a CUET CBETOBBIX OOPa30B, BBOMSIIMXCSA CYIIECTBUTEIbHBIMU.
OOmuMpHOE HKCIONB30BAHME TJIArojOB CBETAa CO3JacT 00pa3 CHUAIONICH 3BE3THOM
NBUIA B MUPE BOJIIEOHOM, pealbHOM, ITPOHU3BIBACT CUSHUEM TJIaBHBIX T'€POEB U

cTpoku pomana Stardust.

2.3. BzaumopaencTBue HBeTa, My3bIKH M 3al1aX0B KaK NPOsiBJICHHE

IBCTOIMO3THKHU

CymecTByeT psii CyOKOJIOB B TEKCTE, KOTOPhIE TIOMOTAIOT U3BJIE€Yh CKPBITHIN
CMBICJI U3 00pa3oB, CUTYalli, yrponiatoT Bocupustue. K Takum cyOkogaM MOXKHO
OTHECTH I[BETOBOM KOMIIOHEHT — CYOKOJI IIBET, 3alaxu — CyOKO/| 3amax, BKyCOBBIE
OCOOCHHOCTH U OIUCAHUS — CYyOKO BKYC.

I[BeTOBOrO KOMIIOHEHTa MHOTJA CTAaHOBHUTCS HEIOCTAaTOYHO, YTOOBI
nepeaarh TOT WM WHOM 00pa3 MOJHOIIEHHO, Mo3TOMY ['eliMaH B CBOMX pOMaHax
npuoeraeT K «CHHECTETUUYECKUMY B3aUMOJICUCTBHUSM.

Bo Bcex poManax yamie BCEro MPOCIECKHUBACTCA B3aUMOJICMCTBUE TAKHUX

CY6KO,Z[OB, KaK IBCT U MY3bIKaA.
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Richard stood in the middle of the throng, listening to the music-someone
was, for no reason that Richard could easily discern, singing the lyrics of
"Greensleeves" to the tune of "Yakkety-Yak"-watching the bizarre bazaar unfold
around him, and eating his sandwiches (Gaiman, 1996: 89).

Cy6KOI[ 3BYKa PAaCKPbLIBACT OBCTOKOJ HC TOJIBKO pOMaHa ((HI/IKOFI[C», HO U
JpyTruX pOMaHOB.

The voice oozed. It sounded like gray slime. (Gaiman, 1996: 16)

He could see her now, as the sky lightened into a dawn grey. Around them
animals were stirring: horses stamped, birds began, waking, to sing the dawn in,
and here and there across the market meadow, those in the tents were beginning to
rise and move. “Now, get along with you,” she said softly, and looked at him, half
regretfully, with eyes as violet as the cirrus clouds, high in the dawn sky (Gaiman,
1998: 34)

Everythin’ else will just be flash and thunder (Gaiman, 2001: 450).

In the pocket of her jacket was a small silver phone which played
‘Greensleeves’ Wwhen it rang (Gaiman, 2005: 183).

And as she sang, things happened, beneath the orange sky.

The earth writhed and churned with worms, long gray worms that pushed up
from the ground beneath our feet (Gaiman, 2013: 37)

Pomanbr «Amepukanckue O6orm» u «ChIHOBbS AHaHCH» OOJBIIE BCETO
HACbIIICHBI NBCTOMY3LIKAJIbHBIMH IIPUMEPAMU. B IIEpBOM pOMAHE I€poOMU YacCTO
o0enaroT B O0apax M MPUIIOPOXKHBIX Kade, CAyIIaroT B JOPOTe paguo B MallUHE,
BpEMsI BOWHBI M CPAKEHUHN COMPOBOXKIACTCS OYIIYIONMIeH CTUXUEH:

Shadow tuned the radio to an oldies station, and listened to songs that were
current before he was born. Bob Dylan sang about a hard rain that was going to
fall, and Shadow wondered if that rain had fallen yet, or if it was something that
was still going to happen. The road ahead of them was empty and the ice crystals

on the asphalt glittered like diamonds in the morning sun (Gaiman, 2001: 72)
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B «CpiHOBBSIX AHaHCHW» THaBHBIH OOr AHaHCHM — NIYTHUK W Oamaryp —
IMOKOpACT CCpala J'IIOI[Cﬁ INCCHAMHU, YTBCPKIACT, 4YTO BCCb MHDP OBLIT CO31aH
MoCPCACTBOM IICCHHU.

It begins, as most things begin, with a song.

In the beginning, after all, were the words, and they came with a tune. That
was how the world was made, how the void was divided, how the lands and the
stars and the dreams and the little gods and the animals, how all of them came into
the world.

They were sung.

The great beasts were sung into existence, after the Singer had done with
the planets and the hills and the trees and the oceans and the lesser beasts. The
cliffs that bound existence were sung, and the hunting grounds, and the dark.

Songs remain (Gaiman, 2005: 4).

Ha3Banusi Hekoropeix mecen —  ‘Greensleeves’,  Yellow Bird’,
MMOABIOIIUCCA B HNBCTOMY3BIKAJIBHBIX OIIMCAHHAX, CAMH BOIIIOHIAOT B ce6e
LBETOMY3bIKaJbHYIO0 ceMy. OHU CXO0XH, QUTYPUPYIOT B HECKOJBKUX pOMaHax, U
3HAKOMSIT YATATENS C aHTJIOA3BIYHON KYJIbTYPOH.

They sang “Yellow Bird” together, which was Marcus’s favorite song that
week, and then they sang “Zombie Jamboree,” which was his second favorite, and
“She’ll Be Coming Round the Mountain,” which was his third favorite. Marcus,
whose eyes were better than Charlie’s, spotted her as they were finishing “She’ll
Be Coming Round the Mountain” and he began to wave (Gaiman, 2005: 297).

CBetooOpa3sl pomana «OkeaH B KOHIIE JOpPOTH», KaK W B POMaHE
«AmepukaHCKe O0TH», COMPOBOKIAIOTCS «IIITYMOBBIMY» MY3bIKaJIbHBIM CYOKOOM:

The thunder grumbled and rumbled into a low continuous roar, a lion
pushed into irritability, and the lightning was flashing and flickering like a
malfunctioning fluorescent tube (Gaiman, 2013: 70).

[IpuBeneHHbIE NMPUMEPHI TMOATBEPXKAAIOT, YTO LBET B3aUMOJIECHCTBYET C
My3bIKaJIbHBIMU (TIECHS Ha pajauo, B TeiedoHe, B Kapaoke-0ape) ¥ IIyMOBBIMU

(mpuponHble SBJIEHUS — TpoM, BeTep) KoMroHeHTamu. Haubonee wyacto



69

MY3bIKaJIbHBIN CYOKOIl pempe3eHTHPYeTCs B TEKCTe Jekcemamu ‘Sing’, ‘song’,
‘play’, ‘thunder’, ‘roar’, mpu 3TOM B KOHTEKCTE OHH 4Yalle BCEro
B3aMMOJICHCTBYIOT co cBeTosiekcemamu ‘dark’, ‘darkness’, ‘lightning’.

B3auMozeiicTBue CcyOKOJIOB LBET M 3amax BTOPOE MO YacTOTHOCTU B
POMaHax. Cy6KOI[I)I 3allaxa M LIOBE€Ta BMECCTEC CO3IAK0T aTMOC(bepy HE€ TOJBKO
OKCIUTMIMTHO, HO ¥ UMIUIMIUTHO. CyOKoA 3amax penpe3eHTHPYeTCs IIarojiaMu
‘smell’, ‘smell of” u ‘scent’. IlogoOHOe B3aMMOMEHCTBHE BCTPEYACTCS BO BCEX
pOMaHax.

A white damask cloth was laid on the table, and a formal silver dinner-
service on that. The table was piled high with evil-smelling foodstuffs. The pickled
quails' eggs, thought Richard, smelled the worst (Gaiman, 1998: 171).

Then he pulled out a bottle, three-quarters filled with a yellow liquid, and
passed it to Dunnikin. Dunnikin looked at it suspiciously. The Sewer Folk know
what a bottle of Chanel No. 5 looks like, and they gathered around Dunnikin,
staring (Gaiman, 1998: 213) — HMMIUIMIMTHO, 4Yepe3 Ha3BaHHE JyXOB aBTOP
oOpaiiaercs K JMYHOMY OIBITY YUTATENS .

Hunter sleeps standing up.

In her dream, Hunter is in the undercity beneath Bangkok. It is partly a
maze, and partly a forest, for the wilderness of Thailand has retreated deep
beneath the ground, under the airport and the hotels and the streets. The world
smells of spice and dried mango, and it also smells, not unpleasantly, of sex. It is
humid, and she is sweating. It is dark, broken by phosphorescent patches on the
wall, greenish grey fungi that give light enough to fool the eye, light enough to
walk by (Gaiman, 1998: 165) — Bo CHe OXOTHHIIBI BOCIIOMHHAHHUS O OBLIBIX
no0efax OueHb SPKO BBIPAXKAIOTCS MPU MOMOIIM CyOKO/1a [IBETa M CyOKOo/1a 3araxa.

Daylight shone through the briar-rose hedge, dappling the grass in gold and
green. Something smelled like heaven. A tin container was placed beside him
(Gaiman, 1998: 76).

I'm tired, thought Shadow. He glanced to his right and snuck a glance at the

Indian woman. He noted the tiny silver necklace of skulls that circled her neck; her
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charm bracelet of heads and hands that jangled, like tiny bells, when she moved,;
the dark blue jewel on her forehead. She smelled of spices, of cardamom and
nutmeg and flowers. Her hair was pepper-and-salt, and she smiled when she saw
him look at her (Gaiman, 2001: 142).

A gray-skinned man, his one cyclopean eye a huge cabo-chon emerald,
walked stiffly up the hill, ahead of several squat and swarthy men, their impassive
faces as regular as Aztec carvings: they knew the secrets that the jungles had
swallowed. A sniper at the top of the hill took careful aim at a white fox, and fired.
There was an explosion, and a puff of cordite, gunpowder scent on the wet air
(Gaiman, 2001: 430).

He stopped at the off-license on the way home and bought a bottle of
German white wine, and a patchouli-scented candle from the tiny supermarket
next door... (Gaiman, 2005: 48).

Everything smelled like jasmine. He took off his muddy shirt, and washed
his face and hands with jasmine-scented soap, in a tiny washbasin. <...> He
looked at the shirt, which had been white when he put it on this morning and was
now a particularly grubby brown, and decided not to put it back on (Gaiman,
2005: 28).

| heard nothing. | smelled bread-baking and wax furniture polish and old
wood. My eyes were slow to adjust to the darkness... (Gaiman, 2013: 9).

| climbed down from my tree, and went to the back of the house, past the
laundry room that smelled of laundry soap and mildew, past the little coal-and-
wood shed, past the outside toilet where the spiders hung and waited, wooden
doors painted garden green. The coal shed smelled of damp and blackness and of
old, crushed forests (Gaiman, 2013: 98).

B pomane «Hwukorme» ™Mbl Haliu TPOWHOE B3aMMOJIEHCTBHE CYOKOIOB
(My3BIKaJIbHBIN, [IBETOBOH M BKYCOBOW), ONHCHIBAIOIIUX CHUTYAIHIO, CXOXYIO0 C
paccBeTOM, HO B HMKHEM JIOHIOHE!

A bell was struck, a little way away, three times, the sound carrying across

the water. The world began to lighten. Richard thought he could see the squat
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shapes of buildings around them. The yellow-green fog became thicker: it tasted of
ash, and soot, and the grime of a thousand urban years. It clung to their lamps,
muffling the light (Gaiman, 1996: 177).

B maparpade 2.1.5. mbl oOpamianu BHHMaHHWE Ha IBETOBOE OIMCAHUE
ABTOpPOM CIBbI. Ho HHOTr'la TaKOT'O OIIMCAaHUsA HEAOCTATOYHO JIA CO3daHUS 06pa3a
€/Ibl, TTO3TOMY aBTOP BBOJHUT CyOKOJI BKyCa, Yallle BCETO UMILTUITUTHO. [IpumMeps ¢
JaHHBIM Cy6KO,Z[OM Mbl HAXOIUM B pOMaHax ((HHKOF,ZIC)), «CpIHOBBSI AHaHCHU» U
«OKeaH B KOHIIE JOPOTH».

He opened his mouth and tasted the wine once more. It made him feel
happy. It made him think of skies bigger and bluer than any he had ever seen, a
golden sun hanging huge in the sky (Gaiman, 1996: 157).

A lizard zapped up one of the struts of the metal fence at the edge of the
memorial garden, then poised itself at the top of a spike, tasting the thick Florida
air. <...> The lizard puffed its neck out into a bright orange balloon (Gaiman,
2005: 32).

| swished it around with my spoon before | ate it, swirling it into a purple
mess, and was as happy as | have ever been about anything. It tasted perfect
(Gaiman, 2013: 19) — UMIUIMIITHO, OIHPASCh HA OIBIT YUTATEIIS.

My father had found a local baker’s shop where they made thick loaves of
heavy brown bread, and he insisted on buying them. He said they tasted better,
which was, to my mind, nonsense. Proper bread was white, and pre-sliced, and
tasted like almost nothing: that was the point (Gaiman, 2013: 15).

OOpamraer Ha ceOsd BHUMaHUE ABYIJIAHOBOCTh B3aWMOJEWUCTBUS CyOKOJOB
3armaxa M BKyCa C IBCTOBbIM KOMIIOHCHTOM. C 0)1H0171 CTOpPOHBI, OHH MOIYT
packpsIBaTh 00pa3 OJJHOTO U TOTO K€ O0BEKTA, SBJICHHUS, a C APYTON CTOPOHBI, OHU
MOT'YT CIIOCOOCTBOBATH CO34aHUIO HGHOP'I CHUTyalluu B paMKaX KOHTCKCTA.

BSaHMOHeﬁCTBHG IBCTa W MY3bIKM, WJIM LOBCTA MW 3allaxa, HWJIM LBETa H
BKYCOBOM acCOITMAIlMU CaMO M0 cebe SBISETCS CYOKOJOM K CKPBITOMY CMBICITY
BBICKA3bIBAHUA: IIOMOIaCT IMOJYYUTH HMILIMIOMUTHYIO I/IH(I)OpMaHI/I}O 00 06p336,

OImrpasChb HAa ITPUMEPLI U3 COOCTBEHHOTI'0 >KU3HEHHOT'O OITBITA.
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[[BeTOMY3bIKAILHOTO  B3aUMOJEHCTBHS ~ HAa  CTPAaHUIIAX  POMAHOB,
0e3yClIOBHO, 0OJIbIIIE, YEM CBETOMY3bIKAJILHOTO, 1IBETA U 3alaxa, I[[B€Ta U BKyca.
OT0 OOBACHSCTCS TEM, YTO MY3bIKa UTpaeT OOJBIIYI0O POJb B JKU3HU CaMOTO
nucarelis. YacTOTHOCTh 3TUX B3aMMOJICHCTBUI MpeicTaBieHa B Tabiuie 2.6.

Ta6muma 2.6. BzaumojelicTBue cyoKo 0B B TEKCTaX POMaHOB

Poman/B3anmopeiicteue | [[BeT + My3bika | [[BeT + 3amax [Ber + Bkyc
cyOKOI0B
Neverwhere, 1996 + + +
Stardust, 1998 + + _
American Gods, 2001 |+ + -
Anansi Boys, 2005 + + +
The ocean at the end of | + + +
the lane, 2013

Mgbl  cuuTaeMm, 4YTO HCIIOJB30BaHHE IIOJOOHBIX B3aMMOJICHCTBUU W

KoJIJ1abopalnii, MO’KHO OTHECTH K 0COOEHHOCTSM 1BeTonodTuku H. I'etimana.
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BriBoasl o I'VJIABE |1

B cBoem tBOpuectBe Hun ['eliMan mporuen QoJrui myTh, NMPEXKIE YEM OH
oOparuiica K xaHpy ¢oHTe3u. Mcciaemyemble pomMaHbl OTpakalOT HBOIOLMIO
TBOpUeCcTBa mmcarensd. [[BeT ympormmaeT BocmpusTHe, MPOIECC WHTEPIpETalun
TEKCTA.

[IpoBeneHHOe uccaea0oBaHNEe, HAIPABIEHHOE Ha BBISBICHHE OCOOCHHOCTEH
uBeTonodTukM B pomanHax Hwuma I'eiimana «Hwukorme», «3Be3nHast NbUIbY,
«Amepukanckue Oorn», «CpiHOBBS AHaHCH», «OKeaH B KOHIIE JIOPOTH»
MTO3BOJIMJIO TIPUMTH K CIICIYIONIUM BBIBOIAM.

IlBer HamemeH MOMMQPYHKIIMOHATHHOCTEIO. OH BBITIONHIET MPEIMETHO-
HN300pa3uTEIbHYIO, OTIMCATEIIbHYIO, ACTETUYECKYIO, CHMBOJIMYECKYIO,
MOTHBOOOpasytontyro (yHkmuu. Kpome Toro, mBeT mepemaeT BHYTpPEHHEE
COCTOSIHHAE T€POEB: SMOITMOHAIBHOE U (PU3UIECKOE.

Ot BapuaHThl (DYHKIIMKA BO3MOXKHBI Onarojapsi MpUHAJIC)KHOCTH 1IBETa K
pa3HBIM 00JIACTSM HAYKH U UCKYCCTBA.

Cpenu 0coOCHHOCTEH IIBETOIMOATUKHU OBLIIN BBISIBJICHBI CJICIYIOIIHE:

— IIBETOBAas aHTPOIIOHUMHS HMEET OTPAKCHHE IMOYTH BO BCEX pOMaHaX —
aBTOPOM BBOJSITCS I1IBETOBBIE KOMIIOHGHTHI B WMEHA Te€pOeB, Ha3BaHUS
HACCJICHHBIX IyHKTOB, OOJIE3HEH, YTO HeceT B cebe JOMOJHHUTEIHHYIO
uHdOpMaIUIO, TIpeJIaras YATaTeIo 3alyMaThCs HaJl TEM WIIM HHBIM 00pa3oM;

— HEOOBIYHBINM CIOCOO IIBETOOOO3HAYEHHS — HMCIIOJb30BAaHHUE I[BETOBBIX
CTHJIMCTUYECKUX CPEACTB: OOpaTHBIE U IpsAMbIe MeTa(OPhbl, METOHUMHS, SITUTETHI,
CpPaBHCHUS; CpaBHEHHUS 3aHUMAIOT JIMAWPYIONIYI0 TIO3WIIMI0O HAa CTpPaHHUIAX
POMaHOB;

— B OTHOIIEHWUU CIOXETa POMaHBI JEIATCS Ha IBETOBBIC YACTH, JIOTUYHO
JOTIONHSIOIINE JPYT JApyra: B CpeJHEM B POMaHE MPUCYTCTBYeT OT 2 10 4

[[BETOBBIX YaCTEH-TJIAHOB; Yallle BCETO 3TU YaCTH MPEJCTABIAIOT COOON KOHTPACT;
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— MOJ00HO CBOWM JINTEPATYPHBIM KyMHpPaM aBTOP CO3JAeT SIPKUE IIBETOBHIE
MOPTPETHI, BBIACISICT IIBETOM JCTalM BaKHBIC JJIsI CO3/aHusl oOpa3oB (TJiasa,
BOJIOCBHI, I[BET KOXHM), BEAYIIMMH LIBETAMHU CTald YEpHBI, Oemblil, cepblil U
KPACHBIM.

— Yalie BCEro repou BBIMBIIUIEHHOIO MHUpa WM Marudeckue CyliecTBa
OTMEYEHBI 1[BETaMU Oo0Jiee SPKUMU, HEOOBIYHBIMHU, YTO OTPAXKAETCS U B MOJA00pE
JIEKCEM;

— KOJIOPU3MBI, HCMOJIb3yeMble B pOMaHax, BBIPAXKEHbI HE TOJBKO
npujiaraTebHbBIMU, HO U CYIIECTBUTEJIBHBIMH, TJIarojamMu, 4TO OOECIeUMBAET
JTUHAMUKY CIOXKETA;

— MPY TOMOIIIX I[BETa B pOMaHaX PACKPBIBAIOTCS MOTUBBI JIIOOBU U CTPACTH,
BOWHBI, BpPaXJbl M JPYKObI, )KU3HH M CMEPTH, IEepexojia M3 OJHOr0 MHpa B
JIPYrou, mepeMelieHus B mpejaenax reorpaduu CTpaHbl U JIPyTUE;

— pabotas ¢ TekctamMu pomaHoB «Hukorme», «3Be3gHasi MbUIbY,
«Amepukanckue 0orm», «CpiHOBbS AHaHCH» M «OKeaH B KOHIIE JOPOTH», MBI
TaKK€ OTMETHJIM IIUPOKUN CIEKTP B3aUMOJCHCTBUS I[BETOBOIO KOMIIOHEHTA C
pPa3IMUHBIMU CYOKOJaMU TEKCTa, HEMOCPEICTBEHHO OTIPABIISIIONIMMHU CUTHAII K

opraHam 4yBCTB: OOOHSHUIO, CITYXY, OCSI3aHHIO U 3PEHHUIO.



75

3AKJIIOYEHUE

Ucxons w3  pe3yabTaTOB  HWCCIACAOBAHHS  I[BETO- H  CBETOBOTO
MUpPOBOIUIONIEHUST B poMaHax Hwuna ['elimana, Mbl MOXEM OTMETUTb PsJI
0COOEHHOCTEH.

[IlBeToBOE MPOCTPAHCTBO POMAHOB (POPMHUPYETCS U3 «IIBETOCBETOBBIX)
noJjieil repoes, nezaxei, Heda, MTPUPOIbI.

Pomansl ['eiiMaHa UMEIOT COOCTBEHHOE WHAMBUYyaIbHOE MPOCTPAHCTBO,
KOTOpOE€ XapakTepu3yeTcsi HaOopoM 0a30BBIX IIBETOOOPA30B, CBETOOOPA30B,
MOTHBOB. [[BeTOCBETOBOE MPOCTPAHCTBO POMAHOB, B OOIIEM, COBMAJAET: 00pa3bl
poMaHa PacKpbIBAIOTCS ILIEJIBIM PSJIOM MJICHTUYHBIX IBETOBBIX JIEKCEM (CM. Ta0Il.
2.3,24,25).

[[BeToBOE TPOCTPAHCTBO KaXJAOTO W3 POMAHOB WHAWBUAYAILHO. ITO
OOBSCHSICTCS  CIOKETHOM  CTOPOHOW  poMaHa, KOMIIO3WIIUEH,  HJICSIMH,
po0IeMaTUKOM, KOHIIEHTPALIKEN LIBETOBBIX OOBEKTOB.

B pomanax BeIsiBIeHa 0TpaOOTaHHAsI CXeMa CO3JAaHMS IIBETOBBIX TIOPTPETOB
repoeB, COCTOSINAs W3 OMHCAHHS TJia3, BOJOC, KOXXH, MHOT/IA 3yOOB U S3BIKA,
OJICHKIBI.

B pomanax Habmronaercs npeoodiaianie My>KCKUX 00pa3oB HaJ KEHCKUMH.
CambIM  SIpKMM  KEHCKUM 00pa3zoMm sBisieTca JIBepp (poman «Hukormey).
MyxckuM oOpazaM mnpucyiie 0ojee moApoOHoe IBeToBoe omucaHue. JKeHckue
o0Opa3bl ONMUCHIBAIOTCS B OCHOBHOM JIETATHHO W BEIOOPOYHO.

[{BeT KOXHM BBIOMpAETCS B 3aBUCUMOCTH OT PEajiii — MHOTOHAIMOHAIbHAS
CTpaHa WUJN HET.

[IBer BwImONHSET psia GYHKIUNA B TEKCTE, HO Yallleé BCETO AKIICHTHUPYET
BHHMAaHKE Ha BHYTPEHHUX MEPEIKUBAHMSIX T€POEB, UX (PU3HUIECKOM COCTOSHUH.

BHyTpeHHee cocTosiHue TepoeB W WX MHTEPECHI CO3JAIOTCS OMpPENeSIeHHON

IBETOCBETOBOW MAJIUTPOM.
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B pomanax 1BeT U CBET MepeiaroT MPAKTUYECKU Bce COObITHS. Mcmomnb3ys
Takoil monaxona, I'eiiMaH TOKa3pIBa€T BOIUIOUIEHUE XapaKTEPOJIOTUYECKOU,
CUMBOJIMYECKOM, TPOTHOCTHYECKOW (PYHKITHI 1IBETA.

B pomanax mpocinexuBarOTCs  IBETOCBETOBBIE  aunro3uu: ['eliman
MPOJI0JKAET pa3BUBATh CBOM K€ HJAEM U 00pa3bl, HO B Mpeleiax y>Ke HOBOIO
poMaHa, 4YTO TOBOPUT O CBOEOOpPA3UU XYAOKECTBEHHOIO METOAa MHcaTelsd WU
OTIPEJICTICHHON CUCTEME B CO3/IaHUU 00pa3HOU CTPYKTYPHI B €r0 TBOPUYECTBE.

[IBeToBOI1 KOMIIOHEHT B poMaHax ['eiiMaHa cHMMaeT koj ¢ oOpa3oB, a
o0pa3bl pPacKpbIBAIOT MOTHBUKY. MOTHBBI MPOTUBOCTOSIHUA, APYXKObI, JHOOBH,
OeccTparusi, CMEpTH, PEaIbHON JKU3HU, PAJIOCTH U CKOPOHU, HEHABUCTH, IIPUPOIBI,
oOMaHa pacKpbIBAIOTCA MOCPEACTBOM LIBETOBOW MAJIUTPhl POMAHOB.

Yamie Bcero Mup JIIOAEH OMHUCHIBAETCS MPOCTBIMU KPAacKamH, COCTOSIIUMHU
3 0a30BbIX I[BETOB U OTTEHKOB. BommeOHbIi MHp ¢ ero oOuTaTelasiMu
ONKCHIBAETCS CMEIIAHHBIMU KpPacKaMH C MHOXECTBOM OTTEHKOB, OOpalaeT Ha
ce0s1 BHUMaHHE CTUJIMCTUYECKAsl M3bICKAHHOCTh aBTOPa B 3TOM CJIy4ae.

[IBeToBass aHTPOMOHUMHMSI, TOTIOHUMHUSI, 1IBETOBAsI JUXOTOMHUSI OTHOCSITCS K
O0COOEHHOCTSIM I[BETONO3TUKH | eliMaHa.

[{BeToBas HACBHIIIEHHOCTh MUPOB [ '€liMaHa CTaBUT €ro pOMaHbl B OJIUH Psifl C
npousBeneHus MU TonkueHa, Ilpatdyera, ABIAIOMUXCA CO3IATENSMU  SIPKHUX
[IBETOBBIX MUPOB B CBOMX MPOU3BEICHUIX, HO B O0JIee MacIITaOHOM TUTaHE.

NHauBuayaibHOE IBETOBOE NPOCTPAHCTBO KAXKIOIO POMaHa COCTOUT H3
Habopa onpeeIeHHbIX KPacoK.

UYepHblii, OeNblii U KPAaCHBIM IIBET COCTaBISIOT aBTOPCKYIO TpHAdy. OTH
1BeTa (UIYpUPYIOT MO YAaCTOTHOCTH 4Yallle BCEro B KaXXIOM U3 POMAHOB,
KOJJMYECTBO DJTUX KOMIIOHCHTOB YBEIWYMBACTCA B 3aBUCUMOCTH OT oOOBbeMa
IIPOU3BEACHUS.

PoMaHbl  HachlllleHbl 1BETOOOpa3amu, KOTOpblE TMEPEeNaloT  BIIOJIHE
YCTOSIBILIMECS] aCCOLMAIMA U CUMBOJIBL: IO LIBETaM — 3€JICHBIN yJaya, YepHbId —

HCHAaBUCTDb, IIOXOPOHEI...H T. 1.
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JIt060Bb B poMaHe «AMepHKaHCKUE OOTH» MepeaaeTcs KPpacHbIM U YepPHBIM
BETOM, a B poMaHe «Hwukorae» — aBTOp pHUCYyeT JIO00Bb CBETIBIMH KpacKaMu,
NOIYEPKUBAsi STUM HAUTPAHHYIO WIH €CTECTBEHHYIO HCKPEHHOCTh, YUCTOTY.

['eliMaH MakCHMaJlbHO IIOJHO NEPENAECT JIOIOJIHUTEIBHBIE CMBICIBI YEPE3
LBET.

[lBeToBOMi  KOMIOHEHT  00Jajaer  CUCTEMAaTUKOW. Mpbl  mpoBenu
KOJIMYECTBEHHBIN MOACYET IIBETOBBIX MPUMEPOB B TEKCTE: B 5 pOMaHaX HaCUYUTAHO
cBbiie 1700 1BETOBBIX MPHUMEPOB, PACKPBIBAIOIIMX S5 KaTeropuii oOpazos, 12
MOTUBOB. Hanbosnee 4acTOTHbI Takue 1[BETa KaK YEPHBIi, O€Tblii, KpaCHBIN.

Takum o6pa3omM, mosTuMKa IBeTa pomMaHOB ['eiimMaHa pa3HOCTOPOHHSS U
pazHooOpa3Hasi.

IlBera, Tak wWiIM WHa4ye, OTPAXKAT COCTOSHUE JyIIM IUCATEJS.
XapaKkTepuCTUKH, 3aJ0KCHHBIE B IBET, IIOMOTAalOT YUTATENI0 JEKOAUPOBATH
CMBICIIbI, TTy0e MOHATh COJAEPKAHUE MPOU3BEICHUN.

N3yuenne ocobeHHOCTEN 1IBETOBOTO KOMITOHEHTA B MOATUKE pomMaHoB Huia
['eitimana «Huxorne», «3Be3nHas MbUIb», «AMepukaHckue Ooru», «ChIHOBBS
AHaHCcW», «OKeaH B KOHIIE JOPOTW» OTKPBIBAET BO3MOXKHOCTH IS JaJbHEUIINX

I/ICCJIGI[OBaHI/If/'I AaHHOI'O KOMIIOHCHTA C TOYKH 3PCHUA KOTHUTHUBHBIX HAYK.
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