
 

 

!"#$, %&'()*'+)* & $+%,'+)* $*$ -)*.& /(0$+%,'+).1-1 123(.&4, 2017 

 

 

285 

R)1<1)1>* K.I., ;($+%*6 O.5. 

J155&4, W(%-1)17, W(%-1)175$&H -15+7*)5'8(..#H  

.*O&1.*%,.#H &55%(718*'(%,5$&H +.&8()5&'(' 

E-mail: olgitsa2010@yandex.ru 

 

RMKGSLP= KULIK;IVa a=M=FQLMOJQOF =``OFJK5 ( I= P=QLMO=SL 

JK5MLPLIIK?K =I?SOTJFK?K !YVF=) 

= )*21'( )*55/*')&8*('54 ;)12%(/* .*%&6&4 1O(.16.1-1 

517()0*.&4 8 5(/*.'&6(5$1H 5')+$'+)( 5%18112)*"18*'(%,.#G 

*::&$5*%,.#G 5)(75'8 *.-%&H5$1-1 4"#$*. = 518)(/(..1H 

*.-%&5'&$( .(' (7&.5'8* /.(.&H ;1 7*..1H ;)12%(/(. 97.& *8'1)# 

56&'*N', 6'1 5(/*.'&$* 1O(.$& "*%10(.* 8 '*$&G *::&$5*G 8 

;*)*7&-/( ".*6(.&4, 7)+-&( *8'1)# 1'$*"#8*N' /1):(/*/ 8 

12%*7*.&& '*$&/ 581H5'81/ .* '1/ 15.18*.&&, 6'1 /1):(/* 8 

O(%1/ 48%4('54 (7&.&O(H 715(/*.'&6(5$1-1 +)18.4. = 5'*',( 

;)&8174'54 *)-+/(.'# 8 ;1%,"+ $*$ 17.1-1, '*$ & 7)+-1-1 /.(.&4. 

F"%10(..#( )*55+07(.&4 &%%N5')&)18*.# 511'8('5'8+N3&/& 

;)&/()*/& &" ;)1&"8(7(.&H *.-%&H5$1H & */()&$*.5$1H 

G+710(5'8(..1H %&'()*'+)#, -7( &5;1%,"18*.&( 5+::&$518 &%& 
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7%89(:#( ;%1:*: %&.-81*$5&1%1-&4, 5%18112)*"18*.&(, *::&$5#, 
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THE PROBLEM OF AFFIXAL EVALUATION CHARACTERISTIC FEATURES 

(BASED ON THE MATERIAL OF THE MODERN ENGLISH LANGUAGE) 

The article deals with the problem of the inherent evaluative content in the 

semantic structure of the word-building affixational means of Modern 

English. There is no unity of views on the problem in the modern linguistics 

of the English language. Some authors consider the evaluative content to 
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be inherent within the semantic paradigm of such affixes, while others 

refuse them because affixes should be considered the language units of 

the pre-semantic level. The article gives arguments in favour of the both 

points of view. The arguments presented are illustrated with the 

corresponding examples from of the British and American fictions where 

the use of the corresponding affixes creates not only the evaluative 

semantic characteristics of the word but builds as well the evaluative 

structure of the utterance as a whole. The arguments of the connection of 

the evaluative content of the investigated affixes with their word-building 

productivity are given in the article as well. There were viewed the word-

building characteristic features of the affixes of different parts of speech. 

The results of the investigation show that there are grounds to discuss not 

the presence of the evaluative content within the morphemes but their 

semantic potentials to create evaluation in the process of derivation within 

the process of creation the words having such evaluative content. The 

article finds metaphor as one of the factors in the process of creating such 

words. 

Keywords: linguistic axiology, word-building, affixes, evaluation, 

axiological potential 

 

S$$.5&H K"%6&/+0(4b/ 1+.?#(%% 1%#61#L1+A1@b K+"+6.*-@ 

&"%6&/0, &(@>+a.E &#L6+1.b 4LH5#0#B . "%A%0#B #N%15.. O+5#B 

(.1*0#+5&.#(#*.A%&5.B &/+/@& +$$.5&#0 (#*.A1# #?d4&14%/&4 /%-, 

A/# &@$$.5&H . K"%$.5&H 1% 40(4b/&4 &+-#&/#4/%()1H-. 

%6.1.N+-. L1+A%1.4, K#&5#()5@ #/1#&4/&4 5 &04L+11H- -#"$%-+-, 

5#/#"H% -#*@/ K"#40(4/)&4 5+5 4LH5#0H% %6.1.NH #K"%6%(%11#*# 

@"#014 (.3) 0 &#&/+0% %6.1.NH ?#(%% 0H&#5#*# 0 &.&/%-% 4LH5#0#B 

.%"+"E.. @"#014 Ð (%5&%-H. 2 /# >% 0"%-4 K#(#>%1.% # /#-, A/# 

&@$$.5&H . K"%$.5&H 40(4b/&4 &"%6&/0+-. &#L6+1.4 #N%15., %60+ 

(. -#>%/ K#60%"*+/)&4 &#-1%1.b. 

S1+(.L 1%5#/#"HE #&1#01HE @A%?1.5#0 +1*(.B&5#B (%5&.5#(#*.. 

K#5+LH0+%/, A/# .E +0/#"H 6#&/+/#A1# #&/#"#>1# #/1#&4/&4 5 

0H6%(%1.b #N%1#A1HE +$$.5&#0 0 #/6%()1HB #?a.B 5(+&&, E#/4 

#/-%A+b/ 1+(.A.% A+&/1HE +$$.5&+()1HE K+"+6.*-, 

+&&#N.."@%-HE & #K"%6%(%11H- L1+5#- #N%15.. M.2.S"1#()6 

K#(+*+%/ /+5.E &@$$.5&H +1*(.B&5#*# 4LH5+, 5+5 Ð ard, -ling, -ster, -

ton, Ç@1.A.>./%()1H-.È (ÒderogatoryÓ), . 1+"46@ & 1.-. #1+ 

0H6%(4%/ @-%1)3./%()1H% (ÒdiminutiveÓ) &@$$.5&H, *6%, 0 &0#b 

#A%"%6), #&#?# 0H6%(4b/&4 @-%1)3./%()1#-(+&5+/%()1H% (-y/ -ie/ -
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ey). '&#?H- &/+/@&#- 1+6%(4%/&4 &@$$.5& Ðette, K%"%6+ba.B 

&%-+1/.5@ @/#1A%11#&/. . G(%*+1/1#&/.. D/# >% 5+&+%/&4 

K"%$.5&#0, /#, K# -1%1.b M.2.S"1#()6, 1%5#/#"H% .L 1.E .-%b/ 

6#&/+/#A1# A%/5# 0H"+>%11@b &%-+1/.5@ 50+(.$.5+/.01#&/. 

(1+K".-%", mis-), #61+5# 1%()L4 @/0%">6+/) #61#L1+A1#, A/# #1. 

K%"%6+b/, 1+K".-%", /#()5# &%-+1/.5@ #/".N+/%()1#B #N%15.. '1. 

K"%6&/+0(4b/ 1% &/#()5# &%-+1/.A%&5.% #/1#3%1.4 

#/".N+/%()1#B versusK#(#>./%()1#B #N%1#A1#B 50+(.$.5+N.., 

&5#()5# (#*.A%&5.% #/1#3%1.4 K"#/.0./%()1#&/. [S"1#()6, 1986, &. 

97-99]. 

,%B&/0./%()1#, -1#*.% &@$$.5&H &#&/+0(4b/ 6#0#()1# A%/5@b 

#N%1#A1@b K+"+6.*-@. \#()3.1&/0# .&&(%6#0+/%(%B K#(+*+%/, A/# 

/+5.% +1*(.B&5.% &@$$.5&H 5+5 Ðster . Ðard &#L6+b/ 

&@a%&/0./%()1H%, E+"+5/%".L@ba.%&4 #/".N+/%()1#B #N%1#A1#B 

5#11#/+N.%B. \#(%% 6%/+()1HB +1+(.L 6+11#B 

&(#0##?"+L#0+/%()1#B K+"+6.*-H K#5+LH0+%/, A/# /+5#% 

@/0%">6%1.% 1#&./ 1%&5#()5# 5+/%*#".A1HB E+"+5/%". 2 A+&/1#&/., 

&@$$.5& Ðster -#6.$.N."@%/ 5#"1., 0 6%1#/+/.01#B #&1#0% 

5#/#"HE -#*@/ (%>+/) #&#?#*# "#6+ K#&/@K5. .(. &#?H/.4 (poll), 

*"@KK+ (.N (gang), 0%a%&/0%11HB 5#1N%K/ (malt), K"%6-%/ 

#?d%5/.01#B "%+()1#&/. (road), K"#N%&& (spin), 0H"+>%11H% .-%1%- 

&@a%&/0./%()1H-, + /+5>% 40(4%/&4 &(#0##?"+L#0+/%()1H- 6(4 

.-%1. &@a%&/0./%()1#*#, #?"+L#0+11#*# #/ #&1#0H .-%1. 

K".(+*+/%()1#*# (youngster). 2 &%-+1/.5% -1#*.E (%5&%-, 

#?"+L#0+11HE 6+11H- &@$$.5&#-, #N%15+ #/&@/&/0@%/ (0 A+&/1#&/., 

&(#0+ roadster (/.K 5@L#0+ 

+0/#-#?.(4), maltster (&#(#6#01.5), brewster (K.0#0+")). 2 /# >% 

0"%-4 0 ÇC"+/5#- '5&$#"6&5#- &(#0+"%È @5+LH0+%/&4, A/# 6+11HB 

&@$$.5& #55+L.#1+()1# -#>%/ #?"+L#0H0+/) (%5&%-H & 

6%"#*+/.01#B #N%1#A1#B &%-+1/.5#B (1+K".-%", trickster (/"b5+A, 

>@(.5), rhymester (".$-#K(%/) [COD: 1042]), 1+K".-%": ÔIf it please 

your majesty,Õ interrupted a harsh voice, ÔI will ask a question or two of 

this rhymesterÕ [O. Henry 100 Selected Stories? ". 516]. 

7+(+4 K"#6@5/.01#&/) 6+11#*# &@$$.5&+ L+/"@614%/ K#.&5 /+5.E 

#?"+L#0+1.B, /%- 1% -%1%%, .E 1+(.A.% K#6/0%">6+%/&4 K"+5/.5#B 

"%A%0#*# .&K#()L#0+1.4, 1+K".-%": ÒThen he buys himself a baby 



 

 

!"#$, %&'()*'+)* & $+%,'+)* $*$ -)*.& /(0$+%,'+).1-1 123(.&4, 2017 

 

 

288 

sealskin overcoat and a red sleigh, and what do you think he takes it in 

his head to do next?Ó 

ÒChuck-a-luck,Ó said Texas, whose ideas of recreation were the 

gamesterÕs [OÕHenry 100 Selected Stories, ".57]. 

D/# 5+&+%/&4 &(#0+ youngster (0 L1+A%1.. Ç/"@61HB K#6"#&/#5, 5+5 

K"+0.(#, &5(#11HB 5 K"+0#1+"@3%1.4-È), /# #1# 1%&5#()5# 

0H?.0+%/&4 .L &/"@5/@"1#B -#6%(. N + -ster = N derog, K#&5#()5@ #1# 

#?"+L#0+1# #/ #&1#0H K".(+*+/%()1#*#. R#, 5+5 K"%6&/+0(4%/&4, 

0%6@a.- $+5/#"#- %*# #?"+L#0+1.4 40(4%/&4 1% &/"@5/@"1HB, + 

&%-+1/.A%&5.B, K#&5#()5@ 0 %*# G/.-#(#*.A%&5#B #&1#0% 401# 

K"#&(%>.0+%/&4 &04L) & gangster. 2 /# >% 0"%-4 G/. &(#0+ &04L+1H 

& "+L1H-. 5#1N%K/+-., K#&5#()5@ #?d%- 

L1+A%1.4 youngster . young gangster 1% &#0K+6+%/, # A%- 

&0.6%/%()&/0@%/ &(%6@ba.B K".-%":  

Mrs Jardino peered nearsightedly at him. ÔWhich one were you?Õ 

ÔThe youngest one.Õ 

ÔOh, yes. The little gangsterÕ [I.Shaw. Rich Man, Poor Man, ".298] 

'?d%5/.01# O#-+& 6#(>%1 ?H/) 50+(.$.N."#0+1 5+5 youngster, 

K#&5#()5@ &#&%6. %*# L1+(. 5+5 6"+A@1+, + 1% ?+16./+ 0 ?@50+()1#- 

K#1.-+1.. G/#*# &(#0+. 2 6+11#- &(@A+% gangster @K#/"%?(%1# 

G5&K"%&&.01# . 0 /# >% 0"%-4 0 #N%1#A1#-50+(.$.5+/.01#- 

L1+A%1... 

,+11HB &@$$.5& -#>%/ ?H/) . &"%6&/0#- #55+L.#1+()1#*# 

&#L6+1.4 &#?&/0%11HE .-%1. C+5 .L0%&/1#, 6(4 /0#"A%&/0+ 

D.,.55%1&+ E+"+5/%"1# 40(%1.% +1/#1#-+L.. (Ç*#0#"4a.E 

$+-.(.BÈ). 2 #61#- .L %*# K"#.L0%6%1.B (ÇThe OldCuriosity ShopÈ) 

%&/) K%"&#1+> K# $+-.(.. Chuckster, 0 #&1#0% 5#/#"#*# (%>./ 

-1#*#L1+A1HB *(+*#( chuck, #61# .L L1+A%1.B 5#/#"#*# 

.1/%"K"%/."@%/&4 

5+5 Çfling or throw (down) with contempt, carelessness, or easeÈ [COD: 

165]. 7.&/%" D+5&/%" 0 G/#- "#-+1% K#5+L+1 5+5 1%6+(%5.B . 

L+1#&A.0HB G*#.&/. 

Q@$$.5& Ðard .-%%/ -1#*# #?a.E A%"/ & &@$$.5&#- Ðster, 

K#&5#()5@ #1 /+5>% #?"+L@%/ &@a%&/0./%()1H%, A+&/# & 

K"%L"./%()1#B, #N%1#A1#B E+"+5/%".&/.5#B. '61+5# +1+(.L 
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K#5+LH0+%/, A/# #N%1#A1H% L1+A%1.4 #?"+L@b/&4 1% #/ #&1#0 

&@a%&/0./%()1HE, + #/ #&1#0 *(+*#(#0 

(1+K".-%", braggard, drunkard) .(. K".(+*+/%()1HE 

(dullard, sluggard), K".A%- ?#()3.1&/0# G/.E &(#0 -#>%/ 

$@15N.#1."#0+/) . 5+5 .-4 &@a%&/0./%()1#%, . 5+5 .-4 

K".(+*+/%()1#%. 2 6+11#B K+"+6.*-% #?"+a+%/ 1+ &%?4 01.-+1.% 

(%5&%-+ niggard Ç"+&/#A./%()(1HB)È, 5#/#"#% /+5>% #?"+L@%/ 

1+"%A.% & &##/0%/&/0@ba%B &%-+1/.5#B 6#?+0(%1.%- &@$$.5&+ Ðly. 

]/.-#(#*.4 &(#0+ haggard Ç6.5.B, 1%+6%50+/1HB K# 01%31%-@ 0.6@ 

.(. K#0%6%1.bÈ 6# 5#1N+ 1% 4&1+, K#G/#-@ /"@61# &5+L+/), 40(4%/&4 

(. Ðard 0 6+11#- &(#0% &@$$.5&#- .(. 1%/. 

O+5>% #A%1) .1/%"%&1# & /#A5. L"%1.4 (.1*0#&%-+1/.5. 

&(#0# boggard. 2 /#(5#0HE &(#0+"4E #1# 1% $.5&."@%/&4, #61+5# 

0&/"%A+%/&4, 0 A+&/1#&/., 0 1+"#61#B +1*(.B&5#B &5+L5% 

ÇTops or Butts?È (+1+(#* "@&&5#B &5+L5. Ç2%"35. . 5#"%35.È), *6% 

G/#-@ &(#0@ K".6+%/&4 &/+/@& .-%1. &#?&/0%11#*# (Ç:%3.BÈ, +1+(#* 

-%60%64 0 "@&&5#B &5+L5%), . #1# #?#L1+A+%/ K%"&#1+> 6+(%5# 1% 

K#(#>./%()1HB [The Folk-Tales of the British Isles, ". 110-113]. R% 

.&5(bA%1#, A/# G/.-#(#*.A%&5. %*# #&1#0+ 0#&E#6./ 5 

&(#0@ bog (Ç?#(#/#, /"4&.1+È). 

,+11H% $+5/H K#5+LH0+b/ #K"%6%(%11@b &.&/%-1#&/) 1%5#/#"HE 

&@$$.5&#0 .-%1 &@a%&/0./%()1HE 0 K(+1% &#L6+1.4 1%*+/.01#B 

#N%15.. '61+5# 1%#61#L1+A1#&/) .E &(#0##?"+L#0+/%()1#*# 

-#6%(."#0+1.4 . G/.-#(#*.A%&5.E #&1#0+1.B K#5+LH0+%/, A/# G/+ 

&.&/%-1#&/) 1#&./ &5#"%% +&&#N.+/.01HB . 0 #K"%6%(%11#B -%"% 

&@?d%5/.01HB E+"+5/%", 1%>%(. 40(4%/&4 &.&/%-1#&/)b 

K+"+6.*-+/.A%&5#B -#6%(.. 2 /+5#- K#1.-+1.. 

&(#0##?"+L#0+/%()1#B -#6%(. -H #K."+%-&4 1+ &(%6@ba%% -1%1.% 

P.Q.C@?"45#0#B: Ç8(+01H% K".L1+5. -#6%(. Ð %% #?a%% L1+A%1.%, 

.(. 1+L1+A%1.%, %% &#&/+0 . K".1N.KH %% #"*+1.L+N..È [C@?"45#0+, 

1965, &. 36]. 

M&&(%6#0+11H% &(@A+. @K#/"%?(%1.4 #K.&+11HE -#"$%- 0 

#N%1#A1#- L1+A%1.. K#5+LH0+b/ 1%#61#L1+A1#&/) &#&/+0+ . 

0&(%6&/0.% G/#*# 1%0#L-#>1#&/) #K.&+1.4 -#6%(. 1+ #&1#0% 

&/"@5/@"1HE -#"$#(#*.A%&5.E K".1N.K#0. Q+-. G/. &@$$.5&H 

40(4b/&4 1% A+&/)b -#6%(., 1+ #&1#0% 5#/#"#B &#L6+b/&4 
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#N%1#A1H% (%5&%-H, + (.3) #61.- .L &"%6&/0,+6*5'8+N3&G 0 

&#L6+1.. (%5&%-H & #N%1#A1H- L1+A%1.%-. 

  Q.&/%-+ -#"$#(#*#-&(#0##?"+L#0+/%()1HE &"%6&/0, &#L6+ba.E 

.-%1+ K".(+*+/%()1H%, *(+*#(H . 1+"%A.4 &#0"%-%11#*# 

+1*(.B&5#*# 4LH5+, #?(+6+ba.% #N%1#A1#B &%-+1/.5#B, 40(4%/&4 

0%&)-+ #?3."1#B. '61+5# #?a@b 5+"/.1@ @A+&/.4 /#*# .(. .1#*# 

&@$$.5&+ .(. K"%$.5&+ 0 &#L6+1.. /+5#*# L1+A%1.4 & /#A5. L"%1.4 

1+ 1%*# 5+5 G(%-%1/ &%-+1/.5#-&(#0##?"+L#0+/%()1#B -#6%(., 0 

N%(#- -#>1# 1+L0+/) K+"+((%()1#B 0 &#K#&/+0(%1.. & #?"+L#0+1.%- 

.-%1 &@a%&/0./%()1HE 0 #N%1#A1#- L1+A%1... 

S.M.!".E#6)5#, "+&&-+/".0+4 K"%$.5& under-, @/0%">6+%/, A/# 

G/#/ K"%$.5& Ç01#&./ 0 6%".0+/ &%-H #/".N+/%()1#B #N%15., 

&(%6&/0.% A%*# K#&(%61.B K".#?"%/+%/ #/".N+/%()1#-#N%1#A1#% 

L1+A%1.% 1%6#&/+/#A1#&/., 1%6##N%15. A%*#-(.?#. O+5.- #?"+L#-, 

K"%$.5& 0H&/@K+%/ #K%"+/#"#- #N%15.È [!".E#6)5#, 2004, &. 166]. 

O+5#% @/0%">6%1.% 0HLH0+%/ 1%5#/#"H% 5"./.A%&5.% L+-%A+1.4. 

O%"-.1 Ç#K%"+/#" #N%15.È, #A%0.61#, K%"%5(.5+%/&4 & /%"-.1#- 

Ç-#6+()1HB #K%"+/#"È 0 5#1N%KN.. R.,.S"@/b1#0#B: 

ÇR%@0%"%11#&/) 0 .&/.11#&/. &@>6%1.4 -+"5."@%/&4 -#6+()1H-. 

#K%"+/#"+-.: 1+5(#1%1.%- *(+*#(+, 00#61H-. &(#0+-. .(. 

*(+*#(+-. K"#K#L.N.#1+()1#*# #/1#3%1.4. 7#6+()1HB #K%"+/#" 

$#"-."@%/ .&/.11#&/1#% L1+A%1.% K"%6(#>%1.4. '?(+&/) %*# 

6%B&/0.4 Ð &04L5+, G5&K(.N./1+4 .(. .-K(.N./1+4. Q04L5+ 

@&/+1+0(.0+%/ #/1#3%1.% -%>6@ &@?d%5/#- . K"%6.5+/#-È 

[S"@/b1#0+, 1998, &. 830]. P&(. 6+>% K"%1%?"%A) /"+1&K#L.N.%B 

K#14/.4 Ç#K%"+/#"È .L #?(+&/. &.1/+5&.A%&5#B &%-+1/.5. 0 #?(+&/) 

(%5&.A%&5#B &%-+1/.5., /# 1%/"@61# L+-%/./), A/# #K%"+/#" 0 

3."#5#- L1+A%1.. K#1.-+%/&4 5+5 G(%-%1/ ?#(%% 1.L5#*# @"#014, 

0HK#(14ba.B 8(7+3+N $@15N.b 0 &#L6+1.. &#6%">+1.4 %6.1.NH, 

"%K"%L%1/."@ba%B &@?d%5/1#-#?d%5/1H% #/1#3%1.4 0 4LH5%. R# 

@/0%">6%1.%, A/# 0 G/#- &(@A+% K"%$.5& 40(4%/&4 #K%"+/#"#- ., 

&(%6#0+/%()1#, .*"+%/ 0%6@a@b "#() 0 1+0%6%1.. #N%1#A1#B 

&%-+1/.5. & #K"%6%(%11H- L1+5#- 0 &#6%">+/%()1#B &/"@5/@"% 

&#L6+0+%-#*# &(#0+, K"%6&/+0(4%/&4 1%&5#()5# K"#?(%-+/.A1H-. 

M&&(%6#0+1.% &(#0##?"+L#0+/%()1#B K+"+6.*-H & .1/%*"+()1H- 

K".L1+5#- Ð K"%$.5&#- under- Ð K#5+LH0+%/, A/# 1%*+/.01#% K# 

&0#%-@ K+"+6.*-+/.A%&5#-@ (L+$.5&."#0+11#- 0 &(#0+"%) 
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&#6%">+1.b &(#0# 1% #?4L+/%()1# K"#40(4%/ 1%*+/.01@b &%-+1/.5@ 

0 &.1/+*-+/.5%. O+5, 401# 1%*+/.01HB K# L1+A%1.b 0 &(#0+"1#- 

#K.&+1.. *(+*#( underdo, #K.&H0+%-HB 5+5 

Çto do less thoroughly than is requisite or normalÈ, 1+K"#/.0, -%14%/ 

#N%1#A1HB L1+5 1+ K"#/.0#K#(#>1HB, 1+K".-%", 0 

0H&5+LH0+1.. I want my steak underdone. 

;+L0.0+4 G/. K#(#>%1.4 6+(%%, &(%6@%/ #/-%/./), A/# 6+11HB 

K"%$.5& #?4L+/%()1# &#L6+%/ &%-+1/.5@ 1%6#&/+/#A1#&/. .(. 

K"#&/"+1&/0%11#*# 1+E#>6%1.4 K#6 6"@*.- #?d%5/#- . 

1%#?4L+/%()1# - #/".N+/%()1@b &%-+1/.5@. R%&#-1%11#, 1%()L4 

#/".N+/) &K"+0%6(.0#&/) &@a%&/0#0+1.4 0 4LH5#0#- &#L1+1.. 

-%/+$#"H, 5#/#"@b ,>. :+5#$$ . 7. ,>#1&#1 1+LH0+b/ 

ÇGood is up, bad is downÈ [Lakoff, Johnson, 2003], #61+5# 0 G/#- 

&(@A+% under- 40(4%/&4 1% &/#()5# #K%"+/#"#- #N%15., &5#()5# 

-%/+$#".A%&5.- #K%"+/#"#-, %&(. /+5#B /%"-.1 6#K@&/.-. 2 /+5.E 

&(#0+E 5+5 undervalue,underrate . underestimate #/".N+/%()1+4 

#N%1#A1+4 &%-+1/.5+ 0H"+>+%/&4 1%L+0.&.-# #/ &./@+/.01#*# 

5#1/%5&/+. '61+5# 0 6+11HE &(@A+4E /#, A/# S.M.!".E#6)5# 

1+LH0+%/ Ç-#/.0."@ba.-. &(#0+-.È (/.%. &%-+1/.5#-

-#/.0+N.#11#% &#6%">+1.% #&1#0H, #/ 5#/#"#B K"#.L0#6./&4 

&(#0#), &+-# K# &%?% 40(4%/&4 -%/+#N%1#A1H- . K".-%1.-# /#()5# 5 

&$%"% #N%1#A1HE 1#"-+/.0#0. C"#-% /#*#, 6(4 1%5#/#"HE *(+*#(#0 

K"%$.5& under- -#>%/ K%"%6+0+/) 1% /#()5# 1%6#&/+/#A1#&/), 1# . 

L1+A%1.% #&1#0H 5+5 /#*#, .* 6(/ ?+L."@%/&4 1%5.B #?d%5/ 

(1+K".-%", underlay, underpin,undergird, underprop), L1+A%1.% 

5#/#"HE &0#6./&4 5 5#1N%K/@ !',,P;`CS. 

Q (.1*0#+5&.#(#*.A%&5.E K#L.N.B 0+".+/.01+ /+5>% . &%-+1/.5+ 

K".(+*+/%()1HE, #?"+L#0+11HE K". K#-#a. 6+11#*# K"%$.5&+. O+5, 

#/".N+/%()1#-&%-+1/.A%&5+4 K+"+6.*-+/.5+ "+L(.A1HE 

&(#0#L1+A%1.B 

K".(+*+/%()1HE underdeveloped,undernourished, under-sexed 1% 

0HLH0+%/ &#-1%1.B, #61+5# 5+5+4-(.?# #N%1#A1#% &#6%">+1.% 

#/&@/&/0@%/ @ 

K".(+*+/%()1HE underfloor, undermentioned, underslung, underglaz

e. 2 /# >% 0"%-4 #N%1#A1H% K+"+6.*-+/.A%&5.% L1+A%1.4 

&(#0 underground . undercover 40(4b/&4 -%/+$#".A%&5. 

#?@&(#0(%11H-., K#&5#()5@ /#, A/# &5"H/#, #?HA1# +&&#N.."@%/&4 & 
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#/".N+1.%- #/5"H/#&/. 5+5 1#"-+()1#*# &#&/#41.4. '61+5# 

&.1/+*-+/.A%&5. &04L+11HB & 6+11H- K"%$.5&#- 5#"1%0#B 

5#-K#1%1/ 0 N%(#- #?(+6+%/ 1%B/"+()1#B & (.1*0#+5&.#(#*.A%&5#B 

/#A5. L"%1.4 &%-+1/.5#B. R+ 1+3 0L*(46, .-%11# 1%B/"+()1#-

6%1#/+/.01#% 6#-.1+1/1#% &#6%">+1.% 5#"1%0#*# 5#-K#1%1/+ . 

#?@&(#0(.0+%/ 0#L-#>1#&/) .E .&K#()L#0+1.4 5+5 0 #/".N+/%()1#-, 

/+5 . 0 K#(#>./%()1#- L1+A%1... R+K".-%", undercover agent-#>%/ 

#?#L1+A+/) 5+5 0"+>%&5#*#, /+5 . &0#%*# "+L0%6A.5+, . /%- &+-H- 

L1+A%1.% 6+11#*# &(#0+ 40(4%/&4 &5#"%% 6%1#/+/.01H-, 

K".?(.>%11H- 5 /%"-.1#(#*.A%&5#-@. 

S1/.K#6 6+11#*# K"%$.5&+, over-, .-%%/ &0#. #&#?%11#&/.. 2 

A+&/1#&/., 1% &@a%&/0@%/ 6%".0+/.01HE +1/#1.-#0 5 

&@a%&/0./%()1H- underground . undercover, 

&@a%&/0./%()1#% overlay 1+E#6./&4 &5#"%% 0 5#10%"&.01HE, 1%>%(. 

0 +1/#1.-.A%&5.E #/1#3%1.4E & underlay. J+$.5&."#0+11+4 

(%5&%-+ overground 1% 40(4%/&4 K#(1H- +1/#1.-#- 5underground, 

K#&5#()5@ K%"%6+%/ /#()5# &%-+1/.5@ $.L.A%&5#*# K#(#>%1.4. 

D/# 5+&+%/&4 *(+*#(#0 & #N%1#A1#B &%-+1/.5#B, @5+L+11HE 0H3%, 0 

K%"0@b #A%"%6) &(%6@%/ #/-%/./), A/# &@a%&/0@b/ 

L+$.5&."#0+11H% 0# 0&%E .&&(%6#0+11HE &(#0+"4E K#(4"1H% 

+1/#1.-H 5 @5+L+11H- 0H3% -%/+#N%1#A1H- *(+*#(+-, 

#?"+L#0+11H% 6+11H- K"%$.5&#- 

(overestimate, overrate & overvalue).       

D+a% 0&%*# /+5.% *(+*#(H +5/@+(.L."@b/&4 1% 0 &#?&/0%11# 

#N%1#A1#-50+(.$.5+/.01#- L1+A%1.., + 0 6%&5".K/.01#-, 5#*6+ 

&@?d%5/ #N%15. #K.&H0+%/&4 5+5 ?H &# &/#"#1H, 5#*6+ G/#/ &@?d%5/ 

0H&5+LH0+%/ #N%15@, + 01%31.B K# #/1#3%1.b 5 1%-@ &@?d%5/ 

&#?&/0%11# "%A%0#*# 0H&5+LH0+1.4 (+0/#" /%5&/+, + 1% 

0H&5+LH0+1.4) (.3) $.5&."@%/ $+5/ /+5#B #N%15.. R%L+0.&.-# #/ 

/#*#, 5+5#B .L K"%$.5&#0 - under- .(. over- - @A+&/0#0+( 0 

#?"+L#0+1.. #N%1#A1#B (%5&%-H, G/. &(#0+ #6.1+5#0# #L1+A+b/ 

#/5(#1%1.% #/ 1#"-H. !#G/#-@ G/. *(+*#(H, 1%&-#/"4 1+ .E 

4LH5#0#B &/+/@& 5+5 +1/#1.-#0, 0 &%-+1/.5#-+5&.#(#*.A%&5#- 

#/1#3%1.. "+01H, 1+K".-%": 

He sensed something else in the young man: a force cleverly kept hidden, 

a man jealously guarding his true strength from public gaze, following 
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the DonÕs percept that a friend should always underestimate your virtues 

and an enemy overestimate your faults [7. Puzo. The Gjlfather, ". 403]. 

2 N%(#- 5#(.A%&/0# &(#0+"1# L+$.5&."#0+11HE *(+*#(#0, 

#?"+L#0+11HE 6#?+0(%1.%- K"%$.5&+ over- 5 *(+*#()1#B #&1#0% . 0 

&(#0+"1#B K+"+6.*-% .-%ba.E &%-+1/.5@ #/1#3%1.4 5 1#"-%, 

1+-1#*# 0H3%, 1%>%(. 5#(.A%&/0# &##/0%/&/0@ba.E *(+*#(#0, 

#?"+L#0+11HE #/ /#B >% #&1#0H 6#?+0(%1.%- K"%$.5&+ under-. 2#/ 

1%K#(1HB &K.&#5 G/.E 

*(+*#(#0: overload, overreach, overdress, overdrink, overdose, overs

tuff, overtrain . 6"@*.%. S&.--%/".4 #N%1#A1#-

&(#0##?"+L#0+/%()1HE K#/%1N.+(#0 G/.E K"%$.5&#0 6(4 

K"#.L0#6&/0+ *(+*#(#0 1+ G/#- 1% 5#1A+%/&4. 2 A+&/1#&/., 

*(+*#( undernourish, #K.&H0+%-HB 0 NWDEL 5+5 

Çto supply with an inadequate amount of food or nourishment for proper

growth and healthÈ [NWDEL: 1683], 1% .-%%/ 6%".0+/.01#*# 

+1/#1.-+ *overnourish, #61+5# %*# &/+/@& 5+5 +1/#1.-+ 5 

&(#0@ overfeed (Çfeed too muchÈ [COD: 729]) 1% 0HLH0+%/ &#-1%1.4. 

8(+*#(H overpraise . overprize 1% .-%b/ +1/#1.-.A%&5.E 

&##/0%/&/0.B 1% /#()5# 1+ @"#01% -#"$%-1#B 6%".0+N.., 1# . 0 

N%(#- 1+ @"#01% (%5&.5#-&%-+1/.A%&5#*# K"#/.0#K#&/+0(%1.4, 

K#&5#()5@ &%-+1/.A%&5. #&1#0+ &(#0##?"+L#0+1.4 .-%%/ 

-%/+#N%1#A1@b #5"+&5@ 0H&#5#*# -1%1.4 # 5+A%&/0+E 

#6@3%0(%11#*# .(. 1%#6@3%0(%11#*# #?d%5/+, E#/4 1%6#&/+/#A1+4 

K#E0+(+ #/1b6) 1% 40(4%/&4 +1#-+(.%B & &%-+1/.A%&5#B /#A5. 

L"%1.4. '/-%/.-, #61+5#, A/# /+5#% #N%1#A1#% #/1#3%1.% -#>%/ 

?H/) K%"%6+1# 1+ &.1/+5&.A%&5#- 

@"#01%: You didnÕt praise me enough yesterday. 

!".(+*+/%()1H% . K".A+&/.4, #?"+L#0+11H% K#&"%6&/0#- 

K"%$.5&+ over-#/ K"#&/HE #&1#0, 6#0#()1# -+(#A.&(%11H (1+-. 

#?1+"@>%1# 0&%*# #5#(# 20 /+5.E &(#0), 1# A.&(# /+5.E (%5&%-, 

#?"+L#0+11HE #/ K"#.L0#61HE #&1#0, L1+A./%()1# 0H3%. S1+(.L 

/+5.E K".(+*+/%()1HE . 1+"%A.B K#5+LH0+%/, A/# #1. #?(+6+b/ 

-1#>%&/0#- 5+5 #?a.E, /+5 . 6.$$%"%1N.+()1HE #N%1#A1#-

&%-+1/.A%&5.E E+"+5/%".&/.5 0 &"+01%1.. & 6"@*.-. A+&/4-. "%A.. 

'?a.- K".L1+5#- 40(4%/&4 /#, A/# 0 N%(#- #N%1#A1+4 

&%-+1/.5+ over- &0#6./&4 5 L1+A%1.b Ç.L?H/#A1#&/)È. !#G/#-@ 

A+&/# L1+A%1.% K".(+*+/%()1#*# #/".N+/%()1#B #N%15. K". 
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#?"+L#0+1.. #/ #&1#0H K".(+*+/%()1#*# &0#6./&4 5 K"%0H3%1.b 

5#(.A%&/0+, 40(4ba%*#&4 1#"-#B (overlarge, oversubtle, over-

much, over-laden, overdue, overfull, over-peopled). Q &%-+1/.A%&5#B 

/#A5. L"%1.4 K#6 G/@ -#6%() K#6K+6+b/ /+5>% 

K".(+*+/%()1#% overweight . K".A+&/.% oversized, #?"+L#0+11H% #/ 

#&1#0 K+"+-%/".A%&5.E &@a%&/0./%()1HE. ,"@*@b #/1#&./%()1# 

"%K"%L%1/+/.01@b +5&.#(#*.A%&5. #".%1/."#0+11@b 

&%-+1/.A%&5@b K+"+6.*-@ #?"+L@b/ (%5&%-H, /+5>% #?"+L#0+11H% 

#/ K"#&/HE .(. K"#.L0#61HE #&1#0 K".(+*+/%()1HE . 1+"%A.B, 

K%"%6+ba.E G-#N.#1+()1@b &$%"@ .(. A%"/H E+"+5/%"+ 

(overanxious, overbold, overcareful, overeager, over-

modest, over solicitous, overweening, overwrought 5 (-1 

5&.1.&/1/ overexcited, over-zealous). C+5 1%/"@61# L+-%/./), .E 

/+5>% E+"+5/%".L@%/ L1+A%1.% .L?H/#A1#&/., 1# 0 #/(.A.% #/ 

#K.&+11#B "+1%% K+"+6.*-H #1. E+"+5/%".L@b/&4 1% &/#()5# 

&%-+1/.5#B 5#(.A%&/0%11#*# K"%0H3%1.4, &5#()5# A"%L-%"1#*# 

K#/%1N.+(+ G-#N.. .(. A%"/H E+"+5/%"+. R+5#1%N, &+-+4 

-+(#A.&(%11+4 K+"+6.*-+ K"%6&/+0(%1+ (%5&%-+-., &04L+11H-. & 

#?a.- .(. &K%N.$.A%&5.- 0.6#- 6%4/%()1#&/. (overbusy, over-

hasty, overproof, overstrung). 

!#KH/5+ 1+B/. &##/0%/&/0@ba.% 6%".0+/.01H% +1/#1.-H & 

K"%$.5&#- under- 5 G/.- &(#0+- K#5+LH0+%/, A/# /+5#0H% 

&@a%&/0@b/ (.3) 6(4 4 K".(+*+/%()1HE: oversized, over-

sexed, overproof, overweight. '?"+a+%/ 1+ &%?4 01.-+1.% /#/ $+5/, 

A/# 6(4 60@E .L 1.E .L1+A+()1#% &#6%">+1.% &(#0##?"+L#0+/%()1#B 

#&1#0H K"%6&/+0(%1# K+"+-%/".A%&5.-. &(#0+-. size . weight, 

E+"+5/%".L@ba.- #K"%6%(%11HB +&K%5/ >.L1%6%4/%()1#&/. sex . 

&(#0#- proof, 5#/#"#% 0 &0#%B #&1#0% .-%%/ -%/+#N%1#A1@b 

&%-+1/.5@. !". G/#- 0&% A%/H"% #&1#0H .-%b/ 3.$/%"1@b 

*"+--+/.5#--#"$#(#*.A%&5@b K"."#6@. 

S1+(.L &%-+1/.5#-&(#0##?"+L#0+/%()1HE K#/%1N.+(#0 6+11#B K+"H 

K"%$.5&#0 6(4 0H"+>%1.4 N%11#&/1#*# .(. #N%1#A1#*# #/1#3%1.4, 

K"%6&/+0(4%-#*# 5+5 +1/#1.-.A%&5#%, K#L0#(4%/ &6%(+/) 

&(%6@ba.B 0H0#6. '?a%% L1+A%1.% @L@+()1#B .(. #55+L.#1+()1#B 

%6.1.NH (%5&.A%&5#*# @"#014, .-%ba%B 6%".0+/.01@b 

-#"$#(#*.A%&5@b &/"@5/@"@ . E+"+5/%".L@ba%B&4 /%- .(. .1H- 

#N%1#A1H- L1+5#-, &#L6+%/&4 1% &/#()5# "%+(.L+N.%B 
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&%-+1/.A%&5.E K#/%1N.+(#0 #&1#0H &(#0##?"+L#0+1.4 .(. 

K"%$.5&+, &5#()5# .E 5#1*(#-%"+N.%B 0 "+L6%()1##$#"-(%11@b 

%6.1.N@. ]/+ 5#1*(#-%"+N.4 .-%%/ $@15N.#1+()1H% #&1#0+1.4 Ð 

#1+ &#L6+%/ &%-+1/.5@ &(#0+ 0 N%(#- . #N%1#A1#% L1+A%1.% &(#0+ 0 

A+&/1#&/.. 2 /# >% 0"%-4 1%()L4 #/".N+/) . /#/ $+5/, A/#, 

1%&#-1%11#, K"#N%1/ &(#0, .-%ba.E K#(#>./%()1@b #N%1#A1@b 

&%-+1/.5@ . #?"+L@ba.E&4 K". K#-#a. K"%$.5&+ over-, 1+-1#*# 

0H3% 6#(. &(#0, #?"+L@ba.E&4 K". K#-#a. G/#*# K"%$.5&+ . 

.-%ba.E #/".N+/%()1#% #N%1#A1#% &#6%">+1.%; 1+K"#/.0, K"#N%1/ 

&(#0, .-%ba.E #/".N+/%()1@b #N%1#A1@b &%-+1/.5@ . 

#?"+L@ba.E&4 K". K#-#a. K"%$.5&+ under-, 1+-1#*# 0H3% 6#(. 

&(#0, #?"+L@ba.E&4 K". K#-#a. G/#*# K"%$.5&+ . .-%ba.E 

K#(#>./%()1#% #N%1#A1#% &#6%">+1.%. '61+5# G/# 1% 

&0.6%/%()&/0@%/ #? @1.0%"&+()1#&/. +5&.#(#*.A%&5#*# 

K"#/.0#K#&/+0(%1.4 G/.E -#"$#(#*.A%&5.E %6.1.N ., 

&(%6#0+/%()1#, %a% 1% 6+%/ #&1#0+1.4 6(4 E+"+5/%".&/.5. 

K"%$.5&+ over- 5+5 K"%$.5&+ K#(#>./%()1#B #N%15., + 

K"%$.5&+ under- 5+5 K"%$.5&+ #/".N+/%()1#B #N%15.. 

S1+(.L 6"@*.E +$$.5&+()1HE &"%6&/0, A+&/# #K"%6%(4%-HE 5+5 

#N%1#A1H% K# &0#%B $@15N.#1+()1#B 1+*"@L5%, 0 N%(#- 

K#6/0%">6+%/ 6+11HB 0H0#6. 2 A+&/1#&/., 6%$.1.N.#11HB +1+(.L 

K"%$.5&+ sub-, K# &0#%B &%-+1/.5% K".1N.K.+()1# +1+(#*.A1#*# 

K"%$.5&@ under- 0 6%1#/+/.01#B &%-+1/.A%&5#B K+"+6.*-% 

(1+K".-%", underground =subway), K#5+LH0+%/ K"+5/.A%&5. 

#/&@/&/0.% #N%1#A1#*# L1+A%1.4 @ &(#0, #?"+L#0+11HE K". %*# 

K#-#a.. 2 5+5#B-

/#-%"% #N%1#A1H-. 40(4b/&4 &(#0#L1+A%1.4 (%5&%-H subordinate (Ò

1. a. of inferior importance or rank, secondary,subsequent É 2. n. pe

rson working under anotherÕs control or ordersÓ [COD: 1063]), #61+5# 0 

&%-+1/.5% G/#*# &(#0+ K%"%6+b/&4 1% &/#()5# #N%1#A1+4 

50+(.$.5+N.4, &5#()5# 5#1&/+/+N.4 0/#"#&/%K%11#&/., 

L+0.&.-#&/. #/ 5#*#-/# .(. A%*#-/# ?#(%% 0+>1#*#, "%3+ba%*#. 

S1+(.L #N%1#A1#B &%-+1/.5. K".(+*+/%()1HE, 1+"%A.B . *(+*#(#0, 

#?"+L#0+11HE K". K#-#a. &@$$.5&#0, 5#/#"H% A+&/# 

#K"%6%(4b/&4 5+5 #N%1#A1H%, /+5>% &0.6%/%()&/0@%/ # 

1%#61#L1+A1#&/. /+5#*# #K"%6%(%1.4. R+K".-%", 

K+"+6.*-+/.A%&5.B &%-+1/.A%&5.B +1+(.L &@$$.5&+ .-%1 
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K".(+*+/%()1HE Ðful K#5+LH0+%/, A/# #1 -#>%/, & #61#B &/#"#1H, 

?H/) 6%".0+/#- 6(4 #?"+L#0+1.4 50+(.$.5+/.01HE +6d%5/.01HE 

K"%6.5+/#0 K#(#>./%()1#B #N%15. 

(careful,beautiful, successful, graceful . /.K.), "+01# 5+5 . 

50+1/./+/.01HE K".(+*+/%()1HE, 1%.L-%11# +&&#N.."@%-HE & 

K#(#>./%()1#B #N%15#B (1+K".-%", plentiful), + & 6"@*#B &/#"#1H, 

-#>%/ 40(4/)&4 . &"%6&/0#- #?"+L#0+1.4 . K".(+*+/%()1HE 

K"#/.0#K#(#>1#*# L1+5+ #N%15. (harmful, pitiful, disgraceful . K".). 

C+5 1%/"@61# L+-%/./), #K"%6%(4ba.- -#"$#(#*.A%&5.- $+5/#"#- 

0 G/.E &(@A+4E 40(4%/&4, 1%&#-1%11#, +5&.#(#*.A%&5+4 &%-+1/.5+ 

5#"1%0#*# 5#-K#1%1/+. 2 /# >% 0"%-4 +1+(.L (%5&.A%&5#B K+"+6.*-H 

6(4 0H40(%1.4 #N%1#A1HE E+"+5/%".&/.5 &(#0+ 40(4%/&4 

1%6#&/+/#A1H-. !#6+0(4ba%% ?#()3.1&/0# G/.E &(#0 0 "+L1HE 

5#1/%5&/+E #?"+L@%/ "+L1H% #N%1#A1H% #//%15. L1+A%1.4, K#"#B & 

K"#/.0#K#(#>1H-. #N%1#A1H-. L1+5+-., # A%- &0.6%/%()&/0@b/ 

&(%6@ba.% K".-%"H: 

Armstrong said with a sudden cackle of laughter: 

ÒA question of time Ð time? We canÕt afford time! We shall all be deadÉÓ 

Mr. Justice Wargrave said, and his small clear voice was heavy with 

passionate determination: 

ÒNot if we are careful. We must be carefulÉÓ [A.Christie. The Ten Little 

Negroes: 204-205]. 

People expected revolutionaries to be bearded and unkempt; Georgos was 

careful to be precisely the reverse. Whenever he left the modest east-side 

house he had rented he could be mistaken for a stockbroker or 

banker [A.Hailey. Strong Medicine: 80]. 

ÒSing, ÔAll Through StickinÕ to a Soljer,Õ Ted,Ó said Mrs. Driffield. ÒI love that.Ó 

ÒNo, sing ÒFirst We Mopped the Floor with Him.ÕÓ 

ÒIÕll sing Ôem both if youÕre not careful,Ó said Driffield [W.S. Maugham. 

Cakes and Ale, or the Skeleton in the Cupboard: 90]. 

A waitress brought them two portions of blackberry and apple tart. 

ÔTake it away,Õ said Mr Bonnington. ÔOne canÕt be too careful. Bring me a 

small helping of sago pudding.Õ [A.Christie. The Adventure of the 

Christmas Pudding: 187]. 



 

 

!"#$, %&'()*'+)* & $+%,'+)* $*$ -)*.& /(0$+%,'+).1-1 123(.&4, 2017 

 

 

297 

2# 0&%E K".-%"+E K".(+*+/%()1#% careful @K#/"%?(%1# 0 

&.1/+5&.A%&5#B K#L.N.. K"%6.5+/+, 1# 0# 0&%E &(@A+4E K"#40(4%/ 

"+L1H% #//%15. L1+A%1.4, 6%/%"-.1."@ba.% . #N%1#A1#% 

&#6%">+1.% 0H&5+LH0+1.B. 2# 0/#"#- . /"%/)%- K".-%"+E G/+ 

(%5&%-+ +5/@+(.L#0+1+ 0 #K.&+/%()1#-#N%1#A1#- L1+A%1.., + 0 

K%"0#- . A%/0%"/#- K".-%"+E 6+%/&4 K"+*-+/.A%&5+4 50+(.$.5+N.4 

K"%6&/#4a.E 6%B&/0.B. !". G/#-, %&(. K%"0#% .L 1.E 40(4%/&4 5"+B1% 

>%(+/%()1H- 6(4 &@?d%5/+ "%A. . #N%15. (K#&5#()5@ #1# &04L+1# & 

&#E"+1%1.%- %*# >.L1.), /# 0# 0/#"#- &(@A+% A%(#0%5, /#()5# A/# 

@&(H3+03.B # A%"1.A1#- K@6.1*% 5+5 5(bA%0#B @(.5% "+&5"H/#*# 

@?.B&/0+, K". K#-#a. G/#B (%5&%-H 0H&5+LH0+%/ &0#% 1%*+/.01#% 

#/1#3%1.% 5 /+5#-@ ÇL1+5#0#-@È &#0K+6%1.b, A/# 0H"+>+%/&4 K". 

K#-#a. .1/%1&.$.5+/#"+ too. !".-%A+/%(%1 . /"%/.B K".-%". 

7+1%"+ %*# +5/@+(.L+N.. &0.6%/%()&/0@%/ # K"#&/#"%A1#- E+"+5/%"% 

0H&5+LH0+1.4, *6% careful ?(.>% K# L1+A%1.b 5 choosy, /.%. +0/#" 

0H&5+LH0+1.4 05(+6H0+%/ 0 G/# &(#0# &%-+1/.5@ 1%5#/#"#*# 

1%#6#?"%1.4. 

O+5.- #?"+L#-, -#"$#(#*.A%&5.% &"%6&/0+ 4LH5+ 1% 40(4b/&4 

K"4-H-. 1#&./%(4-. #N%1#A1#*# &#6%">+1.4, . /#()5# .E 

0L+.-#6%B&/0.% & 5#"1%0H-. -#"$%-+-., 5#/#"H% "%K"%L%1/."@b/ 

@>% &(#>.03.%&4 5#1N%K/H, 0H"+>+%-H% K#&"%6&/0#- (%5&%- & 

?#(%% K"#&/#B -#"$#(#*.A%&5#B &/"@5/@"#B, &#L6+%/ 1#0H% (%5&%-H & 

#N%1#A1H- &#6%">+1.%-. !". G/#- 5#"1%0+4 -#"$%-+ 1%#?4L+/%()1# 

1%&%/ 0 &%?% #N%1#A1H% &%-+1/.A%&5.% K#/%1N.+(H. O+5, 1%*+/.01#-

#N%1#A1+4 &%-+1/.5+ *(+*#(+ overdose 1% 0HLH0+%/ &#-1%1.4, #61+5# 

#1+ &#L6+%/&4 1. L+ &A%/ 1%B/"+()1#*# 5#"1%0#*# 5#-K#1%1/+, 1. L+ 

&A%/ K"%$.5&+, + 0#L1.5+%/ 0 "%L@()/+/% .E &(#0##?"+L#0+/%()1#*# 

.1/%*"."#0+1.4. :#*.5+ 6+11#*# "+&&@>6%1.4 &#&/#./ 0 &(%6@ba%-. 

",#L+", "6#L."#05+", "6#L."#0+/)" K"%6&/+0(4b/ &#?#B 5#1N%K/#&$%"@, 

5#/#"+4 5+/%*#".L@%/&4 5+5 .L-%"%1.%, K".A%- .L-%"%1.%, 0 &.()1#- 

.-K(.5+N.#1+(% 5#/#"#*# A%/5# K"#40(4%/&4 &%-+1/.5+ 

#K"%6%(%11#&/. 5#(.A%&/0%11#*# .L-%"%1.4, (b?#% K"%0H3%1.% 

5#/#"#*# 40(4%/&4 #/5(#1%1.%- #/ 1#"-H. !"%0H3%1.% 1#"-H 0 

(b?#- &(@A+% ((%5+"&/0+ .(. 1+"5#/.5+) -#>%/ &/+/) $+/+()1H-, ., 

/+5.- #?"+L#-, 6#K#(1./%()1# .-K(.N."@%/&4 #/".N+/%()1#-

#N%1#A1+4 &%-+1/.5+ #K+&1#&/., A/# . K#L0#(4%/ #/1%&/. 6+11@b 

(%5&%-@ 5 &"%6&/0+- 0H"+>%1.4 #/".N+/%()1#B #N%15.. 
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O+5.- #?"+L#-, 0&(%6 L+ J.,.!#K#0#B &(%6@%/ K".L1+/): Ç'?"+LH 

-#"$%- .-%b/&4 0 &#L1+1.. 1#&./%(%B 4LH5+, 1# (.3) 0 &#&/+0% 

(%5&.5., + 1% +0/#1#-1#È [!#K#0+, 2006, &. 47]. 'A%0.61#, A/# &+-. K# 

&%?% +$$.5&+()1H% &"%6&/0+ 4LH5+ 1% 40(4b/&4 #N%1#A1H-. 

%6.1.N+-. 0 /%"-.1+E K+"+6.*-+/.5., 1# 40(4b/&4 &"%6&/0+-. 

"%+(.L+N.. #N%1#A1HE K#/%1N.+(#0 0H&5+LH0+1.4, 0E#64 0 &#&/+0 

&(#0 0 /+5.E 0H&5+LH0+1.4E. 

O%- &+-H- K"%6&/+0(4%/&4 +"*@-%1/."#0+11H- L+5(bA%1.% # /#-, 

A/# &+-. K# &%?% &(#0##?"+L#0+/%()1H% +$$.5&H 1% #?(+6+b/ 

#N%1#A1H- &#6%">+1.%-, K#&5#()5@ K#(1#N%11#% L1+A%1.% 1% 

40(4%/&4 E+"+5/%".&/.5#B +$$.5&#0. '61+5# #1. .-%b/ 

&%-+1/.A%&5.% K#/%1N.+(H 5+5 5 &#L6+1.b #?a%*# 6%1#/+/.01#*# 

&#6%">+1.4, /+5 . K#/%1N.+(H 5 &#L6+1.b A+&/1#*#, 5#11#/+/.01#-

#N%1#A1#*# &#6%">+1.4. ]/. K#/%1N.+(H "%+(.L@b/&4 0 

K+"+6.*-+/.5% %6.1.N @>% (%5&.A%&5#*# @"#014 . K#(@A+b/ &0#. 

#N%1#A1H% -#6.$.5+N.. 1%K#&"%6&/0%11# 0 .E K"+*-+/.5#-"%A%0#- 

@K#/"%?(%1... 

R%&#-1%11#, K"#?(%-+ &#6%">+/%()1#-+5&.#(#*.A%&5#*# &/+/@&+ 

#?d%5/+ .&&(%6#0+1.4 %a% 6+(%5+ #/ %% #5#1A+/%()1#*# "%3%1.4 ., 1+ 

1+3 0L*(46, &@a%&/0%11H% 6+11H% 5 %% "%3%1.b 6#(>1H 6+/) 

6+()1%B3.% .&&(%6#0+1.4 0 /+5#B #?(+&/. (.1*0.&/.A%&5.E 

.&&(%6#0+1.B, 5+5 5#-K#L.N.#11+4 &%-+1/.5+ 4LH5#0HE %6.1.N. 
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