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Cmamoes packpsigaem cReyu@uxy peanusayutl MAHUnyIsmueHol KOMMYHUKAMUSHOU CMpAamezul HA OCHOGe
UIYYEHUA MPAHCHOPMAYUYU COOEPICARUS KOHYERMYANbHBIX CMpYKmyp 8 mexcme pomaxa []. Bpayma «Koo
0a Bunuuy. Ocoboe sHumanue obpawjaemcss H@ 0COGEHHOCMU CMPYKMYPbL UOEOR0LUYECKU-MAHUNYIAMUBHO20
mekcma, Ha OCHOBAHUY Ye20 A8MOp NPUXOOUM K 8bI800Y O BO3MONCHOCMAX UIMEHEHUS OCHOGHBIX AKCUONO2UYe-
CKUX CYeHapues Yumamess.
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TIPUEMBI PEAJIU3ALIMU MAHBMITYJISATUBHON KOMMYHHUKATUBHON CTPATEIMH
(HA IIPUMEPE POMAHA I, BPAYHA «KO/ A BUHU1»)®

TekcT geTekTHBHOTO poMaHa [I. Bpayna «Kon na Bunumy», Ha Halll B3TJIsiA, MPeCTABIAET YHUKAIbHYIO BO3MOXK-
HOCTh JUTA M3y4eHUs OcoOeHHOCTEN KOHUENTYaIbHBIX CTPYKTYp. VIMEHHO B 3TOM TNPOM3BENCHHWM NOMHHAHTHEBIE
KOHLETTHI, OPTaHU3YIOMIKe CIOXKETHYIO JIMHHIO, BHIPAXKEHBI HE TOJIBKO TIOCINEIOBATeNbHOCTHIO JTHHTBOCEMHOTHYE-
CKOTO KOZa, HO ¥ COOCTBEHHO IpatiuecKMMH CHMBOJIAMH, TPYBeACHHBIMHI Ha CTPAHWIAX pOMaHa, a Takxke obpas-
amyl — KYJTBTYpOJIOTHHECKMMH KBHUHTICCEHLMAMM, CTpaTerWdeckas pelpe3eHTallls KOTOPHIX aBTOPOM 3a4acTylo
O0YCIOBJIMBAET CMEHY KOHUENTYyalNbHOM MapagurMsl uutarest. OcoGeHHOCTh BO3AECHCTBIA pOMaHa Ha MHOTHX 4H-
TaTeJlelf TAKOBa, UTO TTO TIPOYTEHNH TEKCTAa OHH M3MEHSIOT CBOE OTHOIICHHE K HEKOTOPBIM PEATHAM KyJIbTYPBI, HC-
TIONB3YS XYA0XECTBEHHBIH TEKCT B KauecTBe pedhepeHTa.

JloxasaTesCTBOM (heHOMEHaTbHOro Bo3AeHcTBUS poMaHa «Kon 1a BuHuM» Ha «HAMBHOTO YMTATelNs» CIIyXaT
MHOTOYHC/IEHHEIe TTyOIUKanuy B 3apyGexxHsix U poccuiickux CMH, ony6GnmKoBaHHEIE «II0 MOTHBAM)» pOMaHa Ha-
YuHbie KHUTH, CTABSIINE UENBIO MOATBEPAUTH (VT OTIPOBEPTHYTH) PAcCyXICHHS €TI0 BBIIYMAHHBIX Tepoes, mepe-
M3/1aHMA KHUT, IMEFOIINX OTHOILIEHUE K TeMe XXU3HH U poaocioBHoi Hucyca Xpucra.

HecMoTps Ha OTCYTCTBUE JOKa3aTelnHOM Ga3nl, IOATOHKY (akTOR TIOM CHOKETHYIO JIMHHIO, CaMo TIPEeIIoTHeCe-
HPe, CTPYKTYpH3aunsa HHGOPMALUHU B TEKCTe POMaHa o0ecTieulBaeT AOBEPHE UNTATENsA TEKCTY, MOCKOMBKY MocHe-
JOBaTeNIbHO peasu3yeTCs MaHWHYJIATHBHAs KOMMYHHUKATHBHAsA CTpaTerys, MMelomas KOMIIEKCHEBIH Xapakrep.
Co3nanue mpaBnonogoOHOCTH H3NaraeMbelX TeOpUH OCHOBAHO Ha HECKOJILKHX TIOCTYJIMPY€EMBIX HAMU MPHUHINIAX.

IpuHUHN ABTOPHTETHOCTH TT0JIpa3yMeBaeT NMpHUAaHNue MOJATEHOCTH HOCTOBEPHOCTH BBICKAa3bIBAHUAM Tepco-
Haxeil poMaHa ¥ ero IMOBECTBOBATENSA. Bo-TepBBIX, C caMOro Hauasla pOMaHa MOBECTBOBATENb PYYaeTCs 32 TOYHOCTD
onvicagus HcTOpuaeckuX pakToB: “All descriptions of artwork, architecture, documents, and secret rituals in this
novel are accurate” [6, p. 1]. ATMochepy HaykooOpa3HOCTH CO3AA0T M MHOTOYHCIEHHBIE CChIJIKM HA W3BECTHBIC
KYJIETYPHBIE M HCCEOBATENbCKHE LIEHTPEI, KOTOPHIM aBTOP BBHIPAXKaeT TyBCTBO NMPU3HATENBHOCTH B pasjene «bma-
TOJAPHOCTB», «YHET ¥ aKTHBHOE MCTIONB30BAHHE aBTOPHTETOB (M OJHOH M €ro pa3HOBHAHOCTEH — OOIECTBEHHOTO
MHEHHS) ABIAIOTCSA OJHUM W3 KITIOUEBEIX CTIOCO00B MaHHITYJIALMA CO3HaHMeM» [4, ¢. 155].

Bo-BTOphIX, rnamatasMu Teopun pojocnoBHo# Hucyca Xpucta CTAaHOBATCS MePCOHAXH, BOIIOLIAIONINE 3HA-
MEHHUTHIX BO BCEM XyIOKECTBEHHOM Mupe ydeHBIX: Pobepra JIaurmona, XKaxa Comsepa u JIu Tubuura. Tax,
P. JIaurmon — nipodreccop penurno3Hoit cumeosioruu I'aprapackoro yHuBepcureTa (Mogo0HOH NUCUMILTAHEBL HE CY-
MIeCTBYET, HO 00 3TOM MOXeT OBITh 0CBEIOMJICH TOJBKO JOCTATOYHO KOMMETEHTHBIH B BONMPOCaX NUCLMIUIMH YHH-
BEPCHUTETA THTATENb), aBTOpP «OECUNCIEHHOTO KOJHMYecTBa KHUT» — “the author of numerous books™ [6, p. 9],
Xak Connep — aupexrop JIyBpa, CIEUHATINCT 10 HKOHOTpath MM >KEHCKOTo BOXKeCTBa, TpaHaMacTep TaHOro obme-
ctBa «mpHopatr CuoHa». JIu THOMHT — aHTTMICKMIA JIOpA, CTIENMAUCT IO TEOJIOTHH, OLIBIIMH HCTOPHK bpuTaHcko-
TO KOPOJIEBCKOTO OBIIeCTBa, aBTOP HeCKONbKMX KHHUT o CesmeHHOM I'paane. P. JISHIIOH XapaKTepH3yeT Y4EHOTO
cnenyomuM obpazom: “Believe me, Leigh Teabing knows more about the Priory of Sion and the Holy Grail than
anyone on earth” [Ibidem, p. 237]. B GonpmHHCTBE Xe cydaeB U30BITOUHOE 0003HAUSHHE IMPOeccud WITH JOJDK-
HOCTH ajipecaTta WiH aJpecaHTa SBINEeTCS «CUTHAIOM acMMMETPHUTHON KOMMYHHKAIMM M CPEICTBOM PealH3alvd
UMTIUTMLUTHO KOMMYHHUKAaTHBHOM yCTAHOBKM aJpecaHTa Ha peueBoe JOMHUHupoBaHue» [1, c. 21].

Peub mepcoHaxel HaCHIIEHA LMTaTaMH, B CBOIO 0YEpEh J00ABIMOMIMH Beca MX CyxaeHnaM. Taxk, Jln TuGuur
TIPUBOAWT BbICKa3biBaHNA HamoneoHa, Jleonapno na Bumum, nmpodeccopa Teonornd Maptuna IlepcH, mmrupyeT
BHIJIEP)KKN W3 amokpuduueckoro Epawremus ot dununma, a P. JIsurmor — w3 «MomnoTta Beasm». Ilo Meicnn
B. C. llIpapukomda, nuTanys He XapakTepHa JUIA TEKCTA XyI0KECTBEHHOTO TIPOM3BENIEHNS, CaMO ColepkaHue -
TallAN W3MEHSETCS, CTAHOBACH JIEMEHTOM 3CTETHHECKOTro BO3IEHCTBUSA Ha uwTartens (a, caefoBaTesbHO, — U BOC-
TIpUASTHS YATATENIEM TEKCTa) M IpHobpeTast ycIOBHEIN xapakrep [5, c. 7).
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TloMumo 1mTanmu, pedb NEPCOHAKEH-YIeHBIX M300MIYET BBOJHBIME CJIOBAMH W CJIOBOCOYETAHHSMH, CO00-
DIAIOMIMMHA MOIANBHOCTh JOCTOBEPHOCTH WX BBICKA3BIBAaHMSM: [ assure you, I would assume, I'm fairly certain,
As you can see, In fact, actually, obviously, originally, certainly, really, simply, absolutely, apparently n np. Ha mo-
0071 BOIpOC OHM JIETKO JAX0T OTBETH (offer answers), IOATIPABISIOT, TPOSACHAIOT, OOBICHAIOT HEMPABIUIBHO MOHSA-
Thie «(hakTe» (correct, clarify, explain).

IpuHimn n36paHHOCTH HOCTYIIA K 3HAHUSIM IIOTIEPKUBAETCSA HE TONBKO NPSIMBIMHA YKa3aHUSMH Ha UX JJTHTap-
HOCTb (“Langdon decided not to share the pentacle’s most astonishing property”; “Nowadays, few people realized
that the four-year schedule of modern Olympics still followed the half-cycles of Venus. Even fewer people knew that
the five-pointed star had almost become the official Olympic seal...”) [6, p. 128-129]. OnpeneneHHy0 posib 31€Ch
urpaet u Goratad MeTadopurka, IPAJAIOLIAS MEJUOPATHBHYIO OKPAcKy MHpPY «CBOMX», IPHUYACTHBIX K 3HAHUAM, U
coobmaroias NeHOPaTHBHYIO OLEHKY MUPY «dyXHX» — HEBEX[, He HEJaloliX OTKPHIBAaTh T7a3a, WIN XKe BParos,
CTapAIOIIUXCS YHUYTOXXHTE HOKa3aTelbCcTBA UCTUHHOCTH JIMTHBIX 3HaHWM: «Enlightened soul» [Ibidem, p. 249];
“Grail virgin” [Ibidem]; “The Church launched a smear campaign” [Ibidem, p. 41] u 1.1,

IMpuxuun npenoxHeceHns HHGOPMALIMH B MOHOJIOTHYeCKOH (hopme npenronaraeT BeJeHHe pa3roBopa of-
HVM JIIIOM, YTO OCTaBJfAET «cCIyloaTelnss» — B ZaHHoM ciaydae Codu HeBe — B NMO3UIMM MacCHBHO ofydaeMoro.
JlexrmonHbIi cTvb u3NokeHus Meicnei JIu Tubunrom u P. JI3HTRIOHOM 3acTaBNsieT COTNIACHTHCHA C HUMY TIONYac
TOJIbKO M3-3a CTWIIA TIOJJa91 MaTepHarna.

Mounonorudeckue otctymienus JIn Tubunra u P. JIDHIIOHA UMEIOT CXOOHYIO CTPYKTYpy. PaccmoTpuM ato
nonpo6Hee.

1) Mauumnpyioliee BrICKa3bIBaHWE, KaK TPaBWIIO, PENCTaBiieT co00if HOMHHATUBHYIO KOHCTPYKLHIO, 3aal0-
YKo TONHK MHKpOMOHosory, HanpuMmep: "The Holy Grail," Teabing said, his voice sermonic [Ibidem, p. 249];
“Transmogrification,” Langdon said [Ibidem, p. 252].

2) TMocneayrolie BEICKa3bIBaHHA BIIIOYAIOT CCHLTKH Ha 0GIIEH3BECTHOCTh HEKOTOPHIX (aKToB, YTO 3aCTaBJIsl-
€T YATATEeN OTOXAECTBIIATH cebs ¢ GOMBIIMHCTBOM, 3HAKOMBIM C NpeNocTaBiseMoli fajiee nHpopMmanel, a 3Ha-
9UT 3apaHee corflamaTecs ¢ Hell. C TOYKH 3peHHs aKTyallbHOTO WieHEHUs TIPeIOKEeHMs], B TIPEATIOXKEeHUAX, penpe-
3eHTHpYIOIUX BhicKa3bIBanus Jln Tubunra u P. JI>HrnoHa, oOBIYHO yxe B caMOl TeMe COlepIHTCS JOBOJIBHO He-
oxuzianHas UH(pOpMAIUs, HofaBaeMas B KadecTBe OOHMIENPHHATOTO MHEHW: “You must be aware that Leonardo
was one of the keepers of the secret of the Holy Grail. And he hid clues in his art” [Ibidem, p. 249]; “As a descen-
dant of the lines of King Solomon and King David, Jesus possessed a rightful claim to the throne of the King of the
Jews” [Ibidem, p. 251]. HeusBecTHoe MojaHo Kak M3BECTHOE, TAaKUM 0Opa3oM, HaMWLO MAaHUIYJNALWA 9UTATEICM
TIOCPEICTBOM TPaMMAaTHIECKOM KOHCTPYKLMHM. Y UMTaTeNst HeT JPYroro BBIXOMA, KaK TOJYMHUTHCA HACHIIBCTBEH-
HOMY BOBJICUEHHIO B «IIpe3HaHNEey, HAJIEICHHUIO TIPeCyNIo3hiieil. YUnTaTens NPUBRIK K TOMY, YTO B TeMe COAEp-
SKHTCS «JAHHOE», 4 B pEME — «HOBOEY», UCXOJsIIee U3 TeMbl. Ha Ham B3I, 0COOEHHOCTH aKkTyalbHOIO WICHEHHS
npemnoxenus B poMane JI. Bpayra «Kox na BUHuu» UrpaioT peHaoliyio poib B TIpoLienype yOexICHUS afpecaTa
TEKCTa Pa3HeuTh TOUKY 3peHHUs epcoHaxel poMana.

3) Tlopaua HOBOM MH(pOPMAIUN HEPEIKO COMPOBOXAAETCH WHBEPCHEMN: JIOTHIECKOE BHIICICHHE 3HAYMMBIX JIEK-
ceM TIO3BOJNIAET JIydille TPHBJIEYb BHUMAaHHE K TOHM M HHOM YacTH BBICKasBIBaHUA: “So astonished were the
ancients to observe this phenomenon, that Venus and her pentacle became symbols of perfection, beauty, and the
cyclic qualities of sexual love” [Ibidem, p. 40].

4) CnenmyeT OTMETHUTD, 4TO BBICKa3biBaHWs Jlu TuOwHra OTiIH9Iat0TCs OONBIICH CTENEHBIO SKCIIPECCUBHOCTH, 9eM
y P. JI>urnoHa. «OOQvH U3 CYMIECTBEHHBIX MPU3HAKOB SKCIIPECCHBHOCTH COCTOMT B TOM, YTO OHa BCETNa CBA3aHa €O
CBOEOOPa3HEIMH CMEICTIOBEIMH OTTEHKaMH, KOTOPhIe JOOABIIOTCS K OCHOBHBIM 3HAYEHHSAM CIIOB B KOTOpBIE 1103BO-
JISTOT FOBOPAIIEMY BRIPAKaTh CBOE OTHOIIEHME K TPEIMETY MBICIH» [2, ¢. 104].

Bo-nepebix, peus Tu6uHra HackimeHa MetagpopaMu:

— Many scholars claim that the early Church literally stole Jesus from His original followers, hijacking His hu-
man message, shrouding it in an impenetrable cloak of divinity, and using it to expand their own power [6, p. 253].

— An enlightened soul [Ibidem, p. 249].

...Leonardo was one of the keepers of the secret of the Holy Grail. And he hid clues in his art [Ibbidem].

Peur, P. JI3HTIOHA He HachIlleHa 00pa3HO-BBIPa3UTENbHBIMU CPEACTBAMH, OTINYAsACh aKaAEMHIHOCTBIO M MpO-
cTOTOM. Y4eHnlil yacTo noscHsaeT Metagopri THOHHTA, MBITAACE pacTonkoBaTh Cotiu ero mapagoKChL.

7) B npenenax oJHOTO MOHOJNOIMIECKOTO OTPHIBKA B LENSX dMOLMOHAIBHO-XYXOXKECTBEHHOTO BO3ACHCTBHUA Ha
afipecara TeKcTa HepelKo NPHUMEHSAEeTCS TPHeM TPajalliy, YCHICHHS OTTeHKOB 3HAUEHMS, «CYIIHOCTh KOTOPOIo 3a-
KTIOYAETCSH B TOM, YTO Kaxkhoe MoclieAyiolilee BHICKa3BIBaHNE (B IMOLIMOHAIFHOM OTHOMICHMM) BaXKHee, 3HAYHTEIE-
Hee, CyINECTBEHHee (B JIOTHHECKOM Iiane), 6orbie (B KOJIMIECTBEHHOM OTHOIIEHHH), UeM Npefibiayiiee» [3, c. 235]:
“Yes, the clergy in Rome are blessed with potent faith, and because of this, their beliefs can weather any storm,
including documents that contradict everything they hold dear. But what about the rest of the world? What about
those who are not blessed with absolute certainty? What about those who look at the cruelty in the world and say,
where is God today?" Teabing paused [6, p. 288].

8) menHo B peur P. JIanrnona u JIu TuOHHTa MBI 1oJIydaeM UCTOIKOBAHHsS MHOTOYMCICHHBIX CHMBOJIOB, Ha-
3BIBAEMEIX B pOMaHe. Y6equTenbHOCTh TPAKTOBKY CO34aeTCs He TONBKO ¢ HOMOIIBIO CTIENU(IIECKOT0 aKTyalbHOro
YIeHEHNs TIPSIJIONKEHNs, 0CODEHHOCTH KOTOPOTo OBUIM PaccMOTpeHHl HaMH Bbime. Tubuar y6exmaer Codu, a
TaKke B GONBIIMHCTBE CIIydaeB W qHTaTeNeH, Bels cOKpaTHieckuif Auanor, 3afasast Codu BONIpOCH], Ha KOTODPLIE
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OHa caMa OTBeHaeT (CKopee BCEro, YATaTe b OTBEYAET BMecTe ¢ Helfl). B poMane npuBesieHO MOApoOHOE OMCAHNE
KapTHHEI, C rpaguiIeckiM H300paXKeHHEM CUMBOTIA Yauiu:

"It's a matter of historical record,"” Teabing said, "and Da Vinci was certainly aware of that fact. The Last Supper
practically shouts at the viewer that Jesus and Magdalene were a pair."”

Sophie glanced back to the fresco.

"Notice that Jesus and Magdalene are clothed as mirror images of one another.” Teabing pointed to the two
individuals in the center of the fresco. '

Sophie was mesmerized.

"Venturing into the more bizarre," Teabing said, "note that Jesus and His bride appear to be joined at the hip
and are leaning away from one another as if to create this clearly delineated negative space between them."

"Finally," Teabing said, "if you view Jesus and Magdalene as compositional elements rather than as people, you
will see another obvious shape leap out at you." He paused. "A letter of the alphabet.” '

Sophie saw it at once. Glaring in the center of the painting was the unquestionable outline of an enormous, flaw-
lessly formed letter M

Sophie was amazed. "Why is it there?" ;

Teabing shrugged. "Conspiracy theorists will tell you it stands for Matrimonio or Mary Magdalene. To be hon-
est, nobody is certain” [Ibidem, p. 264-265].

VnoMsHyToe 3epKaibHOe oTpaxkeHHe ofexa Uncyca Xpucta 1 Mapnn Mariamisel (B 06menpuHATON TPaKkToB-
Ke — anoctona MoanHa), cCHMBOJIOB, koTopbie Cod¥ BUIUT B TekcTe (Hamma, Oyksa M), Kak IpaBuio, 3aCTaBUT YUTa-
Tesns B3TTISHYTE HA KapTHHY, YTOOBI YIOCTOBEPHTECA B TIPABAMBOCTH omicaHud. IloATBepkIeHHEe HOBOH, TOJBKO
YTO TONYYSHHON HWHGOOPMALMY MOXET TIOBJUATh Ha OOHOBIEHHE CIIOTOB KOHIIENTOB, BXOJAMMX B HACAIBHBIH
(peitmM YATATENS, YTO MOXKET CTIOCOOCTBOBATE TIEPECTPOCHHIIO CAMUX OCHOB MHPOBO33PEHHS HHIHBHIA.

Takum ob6pasom, poman JI. Bpayna «Kox ma Bunum» mpeictaBiisier co0oH yHHMKaNbHBIH HISOJIOTHYECKH-
MaHHITYTATHBHEIA TEKCT, OXHa U3 3HAYMMBIX 0COOEHHOCTEHM KOTOPOTO COCTOMT B TOM, UTO CaMa CTPYKTYpa AaHHOIO
TEKCTa CHOCOOCTBYET M3MEHEHMIO OCHOBHEIX aKCHOJOTHUECKHX CHEHApHEB JHTaTeNA HpH HHTepHopu3ammu ¢a-
6ynbHOU IMHAMUKH TEKCTa.
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TECHNIQUES OF MANIPULATIVE COMMUNICATIVE STRATEGY IMPLEMENTATION
(BY THE EXAMPLE OF NOVEL “THE DA VINCI CODE” BY D. BROWN)

Trubaeva Elena Igorevna, Ph. D. in Philology
Belgorod State National Research University
trubaev80@mail.ru

The author reveals the specificity of manipulative communicative strategy implementation basing on the study of conceptual
structures content transformation in the text of the novel “The Da Vinci Code” by D. Brown, pays particular attention to
the features of ideological-manipulative text structure, and on this basis comes to the conclusion about possible changes
of reader’s basic axiological scripts.
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